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letter... the General Manager 


In case you haven’t noticed, 
news programming has re- 
% turned to KDVS. Weekdays 
t from 4:30 to 5 p.m. Free 

“. Speech Radio News hits the 
g2S@ air. I’ve been listening to 
. it whenever I get a chance 
and so far I like what I hear. 


Our web site has changed quite a bit, but 
don’t be afraid! Everything is still there, 


albeit in a different place and slightly al- 
tered. The current program grid is available 


930-752- 85 


Wortp Wipe Wes: 
www.kdvs.org. 


as well as access to our live Real Audio stream, message board, and show archive 
where you can catch your favorite DJs latest show. 


So it’s that time again, when Davis gradually shifts out of that summer lull into 
a crowded nonsense as more and more students return from home. It makes 
me realize how much more I enjoy Davis when no one is around. I guess I just 
don’t dig the social scene Davis has when it’s packed with UCD students. Now 
its time for crammed restaurants, agonizing bike traffic, and who could forget 
classes. Gak. And don’t they ever take down those “Rush My Frat” Signs? 


-Chris Marland, 
KDVS General Manager 
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Social Evolution Through Attrition 


By Donkey Flybye 


oline ai eomminality and the free love. Well, that wasn’t it. The bent Tiki 


about living then was knowing who the enemy was. 


If you didn’t want to kill strangers or get your ass 
blown off you knew the government was your en- 
emy. They drafted people and sent them to Viet- 
nam. If you wanted to score drugs and get high, the 
narcs and cops were your enemy. They set you up 
for a fall and tossed your ass in jail. If you wanted 
to grow your hair long and hitchhike across the 
country, rednecks were your enemy. They beat the 
shit out of you and left your ass for dead by the side 
of the road. If you wanted to get your freak on, the 
squares were your enemy. They had dress codes in 
schools and made your ass look like it was in Sun- 
day School. One thing was mostly true. You could 
count on your parents. They fed you, they loved 
you and they kept you from harm to the best of 
their ability. If they were part of a fraction of a 
percent of parents who abused or neglected their 
children, society usually did what it could to step in 
and remove you from a harmful, life-threatening 
environment. 


Want evidence of my theory that human society is 
devolving due to overpopulation? Try this on for 
size. Around a month ago an unwed teenage mother 
had her baby in secret and threw it in the garbage. 
Not just directly into the dumpster, mind you. She 
tossed it down the garbage chute. It fell something 
like four floors, luckily getting stuck hanging up- 
side down above the dumpster instead of breaking 
its back in a heap of reeking trash. Even more 
luckily someone found it and took it to a hospital 
before it died of exposure. This kid must have a 
charmed life, right? Saved from a horrible mother 
and a brutal death, delivered into the bosom of a 
fine, supervised foster family? Not in this hellhole 
we call a civilization. The kid was cleaned up, 
brushed off and sent right back to the same mother 
who provided it with a first memory it will take a 
lifetime of psychiatric care it will never receive to 
overcome. I wonder what sort of parent this inno- 
cent baby will make. 


Need another example? A couple of weeks ago a 
young father took his infant son, put him in a car 
seat, drove him to a friend’s house and left him in 


the car to die of exposure while he went into an air- 
conditioned home to watch Japanese animation. 
Why? He forgot. When the paramedics showed up 
and tested the poor kid, his core temperature was 
over one hundred seven degrees. Some way to die, 
roasting slowly over a period of hours while dad 
watches t.v. When the guy was arrested his family 
formed a human shield around him to protect him, 
his wife begged for his release. After all, it wasn’t 
his fault. He FORGOT. We all forget things. We 
go to the store and forget to get toilet paper. We 
forget to get gas. We forget our anniversary. We 
forget to have the clerk stamp our buy-ten-get- 
one-free cappuccino card. We forget that our only 
child, too young to even understand what is hap- 
pening, is dying a horrible death while we watch 
cartoons. I'll bet the guy walks. After all, he suf- 
fered enough. He needs to get back to his wife so 
they can have more children. Need another ex- 
ample? A bay area mother was arrested recently 
for locking her two sons, both under the age of 
seven, in the trunk of her car while she went to 
work. Her defense attorney explained that she was 
not a bad mother, she just lacked parenting skills. 
Good thing she had those two kids so she had some- 
one to practice on, right? She was sentenced to 
attend parenting classes. After all, she wasn’t a bad 
mother. What happened to the kids? Well, the 
government did the smartest thing possible. They 
gave custody of the boys to the parents of the 
mother. After all, they did such a good job of pass- 
ing on their parenting skills to their daughter that 
it just makes sense. At least these children didn’t 
die. Yet. Need more? Paramedics were called to a 
local residence a few weeks back only to find an 
infant, dead and strapped into a car seat, on a table 
in the home of even more caring parents. When 
questioned by police, the somewhat frightening look- 
ing parents explained that the kid was crying so 
they put it in the car seat in the living room so they 
could sleep. That seems the parental thing to do. 
Don’t figure out what could be wrong, just put the 
kid out of earshot. In this case I assume the child 
won’t be returned to the parents. One last time. 
Are you aware that in one Northern California 


Cees a ae ine ea! DON es eal es Tapas 


county over three hundred children were abandoned 
last year by parents running meth labs? IN ONE 
COUNTY! This doesn’t even include parents run- 
ning meth labs who didn’t abandon their children, 
one who was boiled to death in the lab while its 
parents were otherwise occupied. Many may not 
know this, but some extremely toxic chemicals are 
released during the manufacture of meth, even clean- 
ing up sites where these labs are found requires haz- 
ardous material gear and equipment. Children are 
actually raised in that environment. Now THAT is 
good parenting. 


Some of you reading this may be pissed off at me, 
blaming the messenger. You might think my sar- 
casm is out of place, that I’m making fun of other 
people’s grief and suffering. Let me tell you some- 
thing. This situation is no joke. Humor is a device 
we humans use to help us deal with hard things. I 
am angry. I am angry at the people who have no 
business having children and have them anyway, 
for whatever reason. I am angry at the culture that 
puts expanding its profit base above simple com- 
mon sense. Our economy will suffer if the popula- 
tion doesn’t increase. If children suffer so the rich 
can thrive, so be it. 


The saddest thing about these stories is that these 
are only the ones we have read about. Things like 
this happen every day all over the world. Things 
like these and worse. In China a large percentage 
of female children are drowned because the parents 
wanted boys. In Africa millions of babes are born 
with the HIV virus because their mothers are in- 
fected. In India millions of starving mothers have 
starving babies because their culture dictates it. In 
our own country millions of children are born into 
extreme poverty and anyone even suggesting that 
this might not be a good thing is branded a monster 
who hates the poor. What does our government do 
about all this? Simple. We cut funding for any 
group that even dares mention abortion as a method 
of easing human suffering. That’s right folks, I said 
WE. People get the government they deserve. 
Put that in your hash pipe and smoke it, Davis. 


Social 
Evolution 
Through 
Attrition 


Continued 


People always ask what they can do to make a 
difference. Do you want to take a step in the right 
direction? Choose not to have children. Let the 
bastards in charge find a way to run this freakshow 
of a civilization without your tacit consent. I’ve 
said it before and I’ll say it again, having children is 
a choice. Take a solid, objective look around you 
and see the kind of world your own kids will inherit. 
How will you feel as an older person, watching your 
own children struggle through a polluted wasteland 
run by corporate greed. In New Zealand right now 
you must wear sunscreen and limit time spent out- 
side because skin cancer is sure to follow if you 
don’t. This will happen everywhere in short order. 
Global warming is getting worse and experts say 
famine will be the result. Water shortages will be 
the next crises all over the earth, caused by over- 
population and pollution. 


Use your head, don’t just allow your base instincts 
to convince your mind what to do. The urges you 
feel to procreate are just that, base instincts woven 
into the tapestry that makes you who you are. You 
are capable of rising above them. If man truly is 
the paragon of animals he must prove it by aban- 
doning his base instincts for a greater good. Almost 
every issue we face could be eased by population 
control. What do you prefer, to be part of the 
solution or part of the problem? Fellow prisoners, 
do yourself a favor. 


Try not to reproduce. 


Listen to Some Things a Gorilla Can Do 
with your host 

Donkey Flybye 

10pm to Midnight every Friday 


I, as a concerned member of this community, after 
having read these horrendous anti-Davis, anti-family 
editorials by Mr. Donkey Flybye had contacted 
your station about the possibility of writing a re- 
buttal to future editorials to more accurately por- 
tray the true values of this liberal and moral com- 
munity. I cannot stand by while this individual deni- 
grates Davis and its residents without any connec- 
tion to reality. I was heartened to hear that I would 
be allowed to express my views as a rebuttal to Mr. 
Flybye’s next editorial. 


I haven’t even finished this atrocious article and I 
already feel the need to express my sense of out- 
rage. In fact, I have only read title. A One Way 
Ticket to Hell? How can he even contemplate such 
a thing about motherhood? All I can say as a mother 
is that I wouldn’t trade my four boys, Scott, Will, 
Paul and Davie, for the world! All the love they 
give me. All the love I give them. Sure there are 
tough times but we get through them. It builds 
character. But to call motherhood a one way ticket 
to hell? Obviously, Mr. Flybye, he hasn’t read the 
bible because even in the tough times nothing even 
comes close to the eternal agony that condemned 
souls will have to face. Its a lot of work changing 
diapers, tutoring with homework, taking them all 
to soccer practice but it is a labor of LOVE. Sol 
hope Mr. Flybye can justify his point because my 
experience and the experience of so many other 
friends I know is definitely not one of eternal agony. 


After reading this editorial, I completely agree with 
what Mr. Flybye is saying about some parents. Some 
parents are bad and don’t deserve to raise kids. So 
you have all this evidence. What does it mean? 
Where does this problem spring from? Is it the 
abandonment of traditions? The trust we place in 
expert(?) advice that we use to raise are kids. The 
increased mobility that we as Americans have in 
moving around this country in pursuing a career 
and the dissolution of the extended family? I per- 
sonally believe that it is precisely the replacement 
of wisdom passed down from the ages by all of this 
garbage from experts on how to raise our kids that 
we as Americans encounter these problems. It is 


Bs IDM aeaat 2 pedigor 


Social Evolution 
Through Attrition 


also hard for this advice (and support) to be passed 
on if those parents and grandparents are half way 
across the country. What is your expert opinion, 
Mr. Flybye? 


Mr. Flybye, I believe your arguments also suffer 
from faulty assumptions. You state that the world 
is doomed by overpopulation and that people will 
not adjust their habits in response to environmen- 
tal stresses. You believe that people are so stupid 
that they will continue to produce and consume 
until they destroy themselves. Why then preach to 
these people? Would you encourage the govern- 
ment to get involved to help control this problem 
since these people are incapable of helping them- 
selves? You assume that people have no choice but 
to live the same lives their parents did and destroy 
the planet. 


I am going to tell you this is not true. I was born in 
New York and moved to California as a young 
child. I grew up in the typical suburban lifestyle in 
a city near Oakland. I came to Davis as a student, 
got married and began a family. Let me tell you my 
husband and I have chosen many ways to reduce 
our consumption of natural resources and produc- 
tion of harmful environmental pollution. We both 
bike commute to our jobs on campus. Our kids bike 
everywhere too. We only purchase organic foods, 
limit our intake of meats, and we avoid supporting 
businesses with links to multinational corporations 
to help halt the growth of globalization. We live in 
a co-op in East Davis where we share chores with 
several other families. When we can, we reuse ma- 
terials and consumer goods by visiting second hand 
and thrift stores. We live a very happy and fulfilled 
lifestyle. 


Did you know that this lifestyle in addition to the 
benefit of having kids has one other hidden ben- 
efit? Since we live simply, we save money and we 
plan to retire early, very early. 

PRISONERS WE ARE NOT!, Mr. Flybye. 


Sincerely, 
Concerned Resident (Name withheld) 
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If you’re a listener of | 
that you’re answer to 
Mack, writing to yo 
music composed for 
64 retrospective piece 
regular SID music 

station. For the wee 
of those great folk 
compilation (av 
www.bentcrayon.con 


chances are good 
Hi, ’'m Hard Hat 
usic — that is, 
t a Commodore 
though I don’t do a 
ly charting at the 
ber one! So if you’re one 
t 64” double LP 

_fecords,  http:// 
and liked it, then read 


bel recently released. the. third. part 
: This production blows away BIT 
la Rob Hubbard and Martin Galway 
thing is done just so much better. 
more than I thought I would, and 
ing of the album. There’s a space 
more reason why this makes BIT 
Chris is also famous for his two 
celebrities last May and June in 
addition to a fourth BIT album, 
’80s electro-styled SID remix CD 
w.c64audio.com 


nds’ Preyue Productions label, is 


real guitars, drums, bas and other non-electronic studio intstruments. The 
first such compilation, “Nexus 6581: Commodore 64 Classics,” was released 
last year. You really have to hear some of the remakes on this disc before you 
can understand how amazing they ate, so do please check this out, even if 
you’re not entirely a SID music fanatic. http://come.to/preyue 


The same label that brought you “Input 64” (available on CD and vinyl) brings 
you feptout 64” this fall (Enduro, http://www.enduro-disks.de/. Hint: 
Translate the page if you don’t read German!). 
Whereas “Input” exclusively contains pure SID 
tunes from “80s composers, “Output” is a compila- 
tion of remixes. [ can’t expect what the result of 
* this effort ee ae sound like, 7d Pr m curious 
d 


i. Enduro’ 
it despite the pe 


fact! — which you can play 


lation CD. of SID tune remakes done with — 


i Hard ar Mack. . 
(hardhtinack@*hinesecoo cotn) 


magazine — 
mag.com) ran an article Bae 

SID releases, and after reading 

about it | had to check some of these out. 
One is called “The 8-Bit Construction Set,” 
which is actually a battle between Atari and 
Commodore {Atari on one side of the 12- 
inch, Commodore on the other). Produced 
by Beige, this especially-for-DJs record con- 
tains short samples (suitable for scratching), 
locked grooves, and full tunes on both sides, 
There is even a computer program — a 
Roland TB-303 emulator fo 
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CONSTRUCTION SET 
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cassette on your C-64 tape 
hitp://www.beigerecords.c 


ome of the Real Audio previews 
this is not one to miss. 


In San Francisco, Seth Sternberger is hard at work at his upcoming SID remix 
compilation, “The Eight-Bit Weapon.” His controversial remixing technique 
involves keeping the entire original SID tune and building other layers of sound 
around it. To me, that’s just fine and is just one of many different approaches 
one could take. His “Inspector Gadee remix proves that it vO 

Is Commodore 64 music just about 8-bit poe as Igloo’ 8 article m on 
suggest, or is it something more? For me, it’s more. It’s also about the unique 
combination of analog warmth and digital bleepyness, well-developed melo- 
dies and arrangements, and changing your perspective through sound. The C- 
is over with, but thanks to some courageous enthusiasts out there 
fiue to push the SID sound to further heights, the legend lives on. 


already a fan of SID music, I hope you'll check some of it out and 

Visit http://www.hvse.c64.org, the home of the High Voltage 
on, with more than 16,000 tunes — that’s a total of fewer than 90 
o go ahead and download the whole set. Be sure also to bookmark 
dore Wire (http://www.wire.c64.org) for all your global Com- 
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The following was designed as a basis for discussion 
and ethical examination and also a bit of entertain- 
ment. You can catch France’s show, It’s About 
You! every Monday at 8:30 am. Can you handle 
the truth? 


1. Your girlfriend or boyfriend says: “We have to 
talk.” You immediately: 

a) book a long vacation at least 3 states away. 

b) start imagining your own worst case scenarios. 
They are leaving, are HIV-pos, want a threesome, 
are dying of a rare disease, or hate your cat. 

c) are relieved because they had seemed preoccu- 
pied and you were giving them space until they 
were ready to come to you with it. 

d) call all your friends and tell them that the big 
conversation has been announced and ask for their 
advice. 


2. Your friend/child/sibling/colleague tells you they 
are gay? You immediately: 

a) change your will or social calendar to exclude 
them completely. 
b) ask them if it is 
c) remind themsdf: 


t Tom Cruise is gay. 
Heir soul and heart that 
ill always be there 


uch really re- 


| you immedi- 
ately: 
a) read the f 
know what y 

b) turn to the entertainment section for the comics 
and Ann Landers. 

c) never take the paper, it would only depress you. 
d) read it from top to bottom and continue to feel 
dismay at what is NOT in the paper. 


€ you pretty much 


4. You listen to the radio while driving around. You 
immediately: 

a) tune to whatever station Brittney Spears is on. 
b) tune to whatever music you grew up on (country. 
Classic rock, 80’s rock). 

c) tune to AM talk radio - you love the way Rush 
tells it like it is. 

d) tune into KDVS, where Public Affairs shows and 
the Free Speech Radio News Program will present 
you with very challenging ideas and topics. 


5. On last year’s Election Day, you immediately: 
a) voted for Nader. It was high time you got to 
voice your opinions about the way things are. 

b) voted for another Bush, he at least appeared 
charismatic enough to be president. 

c) didn’t vote. What’s the use. 

d) voted for Gore. The only way at the time to 
keep Bush out of power and not sell out the envi- 
ronment. 


6. Your best friend asks you if she is getting fat. 
You immediately say: 
a) “Are you kidding?” 


about you! 


a quiz by France 


b) “You have gained a few pounds but it suits you 
very well. You we inny before.” 

c) “Gotta go!” 
d) ask her if gf 


7. Your mof 
be white. ¥ 


a) “It brings 
b) “What does “¢: 
c) “What were y 
d) “Isn’t it fun to be able to do what we want with 
what we’ve got?” 


8. While on vacation at a resort town, you see your 
father with another woman but he doesn’t see you. 
You immediately: 

a) get back to the hotel and call mom. 

b) let it go. Their marriage has never been great. 
c) walk up to your father and dump the pitcher of 
sangria on his lap, orange slices and all. 

d) you don’t hide. If he sees you and wants to talk 
about it, you are there, though saddened. 


9. Your husband/wife/friend tells you about the pro- 
motion they’ve been waiting for going to another 
jerk who obviously (to them) didn’t deserve it. You 
immediately say: 

a) “Quit that job. You are much too good for 
them.” 

b) “This is just an unlucky cycle.” 

c) “Why do you think they gave it to them instead 
of to you?” 

d) suggest a night on the town. 


10. When you watch ty, it usually is... 

a) C-Span, McNeill Lehrer, and KQED. 

b) Friends, MTV, and E! Network. 

c) any action movie, sports program or reality show. 
d) good movies, music, or educational programs. 


Score as follows: 


1 
y 
3 
4 
5:\a).4. b)i1,) c)iza@) 
6: a) 2, b) 3, c) 4, d) 
72 (A) 3,.D))2, ©) 4410) 
8: a) 2, b) 4, c) 1, d) 
9: a) 4, b) 2, c) 3, d) 1 
10: a) 4, b) 1, c) 2,e) 3° 


If your score is between... 

35 + You are jaded beyond belief. Relax a bit and 
don’t take yourself so seriously. 

25 - 34 You must have many friends. Well-in- 
formed, blending truth with a kind heart. 

15 - 24 You should become a politician. No real 
thirst for finding out the truth of things. 

10 - 14 You still believe in the Tooth Fairy, don’t 
you? 
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Tune into KDVS 90.3 FM 
for exciting play-by-play 
commentary with host, 

* Ryan Richmond 


Sept. 29 
at Humboldt State 


(Arcata) 
5:45 p.m. 


Oct. 6 

at Saint Mary’s 
(Moraga) 

12:45 p.m. 


Oct. 13 
Cal State Northridge 
5:45 p.m. 


Oct. 20 
Cal Poly 


1:15 p.m. 
(Homecoming) 


Oct. 27 

at Sacramento State 
(Sacramento) 

5:45 p.m. 


Nov. 3 
Central Washington 
1:15 p.m. 


Nov. 10 
Western Washington 
1:15 p.m. 
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Dear Editor in Chief of KDViationS, 


I found the address for your quarterly publi- 
cation on the web at I recently 
unearthed what follows in the middle of a yel- 
low legal pad, while cleaning up my room. It 
seems sort of funny and looks like a half started 
or half completed article for your mag, so I 
thought I’d send it in. Typing up such crap 
was a pain, but good experience for me, as 
typing is the most useful skill for workers in 
America today. 


Sincerely yours, 
Brian Weiss 


This “article” is really just a sneaky way to 
put as many unpaid ads into the non-commer- 
cial world of KDViationS. You just know that KDVS is the most anti profit 

place around, MAN! Pure of corporate patsies to the tenth degree! Founded 
by beret clad revolutionaries and staffed by a highly trained cadre ¢ 
sewer rats KDVS is sible ne that some of us wear one a undi¢ 


(Available in 
www. invisibleunderwearbrasandothersupportgarments.com. ) 


packs of 3, for i at 


I’ve recently started two new services for busy downtrodden dotCOM workers. 
The first, www.reallypoorlywrittenanduselesssuicidenotes.com specializes in 


providing custom suicide notes emailed to the person whose: attention you : 


were seeking by offing yourself. Working out the logistics he 32™ most 
popular website was some ordeal, but it’s-so worth the effort “see the obitu- 
aries of all the happy suicides. Just like my parents told me growing up, 
“provide a half ass service and people will beat a path to your door, but provide 
quality and you'll go bankrupt!” Specials: throughout November include 2 
custom notes for the price of one, and 25% off the gift baskets! 


My other site, www. ilesuefitdaiy misstugsooks: com tracks down the people 
that remove one sock per load of laundry. (Although one Laundromat, the 
only Davis business with 666 in the address, took a black sock and replaced it 
with a similar navy blue one, and the site was unable to locate-the original.) 
The site was difficult to program, but thank. you UC Davis for such.a useful 
education. The only good things about college were all of the macramé, cheap 
cocaine, nitro charged stock races, hookers, regular lynchings, free burritos, 
pottery classes, Thursday evening satanic worship / self immolation classes, 
and Birkenstocks. Whoopsy me! That was high school, college was all about 
looking for my missing socks, hence the web site. 


decline “of people with ferociously hairy backs. 


Sound Waves into bits, or-“‘little boxes under a curve” 
-kicking you in your head yet, partner?) BUT MP3s do SUCK! Sure the music 
is free, but like record sleeves, flipping records, and looking at the accom- 


- I was researching that difference between 
~ amoral and immoral and what each could do 
~ for me on a bland Saturday, when I realized 
that sainthood would wait and that I should 
just go to some goddamn show, regardless of 
who was playing. I saw some overhyped rock 
acts, but thank you Sister de Tocqueville, (my 

current nun of choice thank you), for bring- 
~ ing quality shows to Sack through the aus- 
* pices of the Capitol Garage. The place will 
be closed within a year because it is too good. 
The booking is consistant, the employees are 
honest good people, the beer’s frosty, it’s all 
ages... All things that say SACK doesn’t de- 
serve the Capital Garage and they'll be gone, 
so go enjoy some touring bands coming to 
SACK while you can, because soon you'll be 
back to watching the Beer Dawgs and Brodies, 
suckers. (In case you were wondering Sister 
de Tocqueville told me that the crime of the 
20" century was botched race relations leading to useless ends, and that the 
crime of the 21 would be a lack of funding for medical research leading to the 
I guess back hair serves as a 
good hiding-place for bugs that carry diseases.) 


Eventually Ell use the forum of KDViationS to spout off on the need for social 
commentary, an-informed populace, etc. but for now what's up with MP3s? 


“The recording industry should not be afraid of a format that approximates the 


music. Technically CDs approximate the music also by breaking the analog 
, (Calculus teacher voice 


plishment that a wall of records looks like. No one knows how badass your 
MP3 Collection is when they stop by, but looking at my 15,263 records is 
impressive. (Yes I did-count, it is alphabetized, divided into genre specific 
categories, catalogued’ with a database of index cards and digital media on the 


‘web and on a triple backup system of tape, optical drives and piezo lattice 
cards, stored’ inarchival quality shelves and sleeves... 


whoop ti do!) 


Soto conclude, I’d like to thank everyone that made this party such a success, 
my Caterer and drink specialist Amos Milburn, my makeup artist Jobriath, my 
hair stylist Fred Cole.without whom I wouldn’t be here, the talents of Director 
Peter Stapleton and his cousin Steven Stapleton, it is so amazing what can be 
done with whip cream, the producers Dorothy Moskowitz and Joseph Byrd, 
the cinematographer Jan Ekselius, my contract attorney Viljo Ratio, my 
divoreé.attorney Ruby Arkow, my plumber Keef Hartley, my music director 
Matt. Middleton, my brother Susie Ibarra, the lightening coordinator Tom 
Lax, my tube refurbishers.Michel Schenker and Renaldo, the taxidermist Laura 
Scudder, and my dear dear friend Warren Christopher always good for a foot 
race or two that man is! 
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In the early 90’s Dennis Callaci’s Shrimper label 
out of San Dimas, CA began producing $2 to $3 
cassettes with photocopied and usually crayon-col- 
ored inserts. There were soon many such tapes 
including Callaci’s band Refrigerator, some of Lou 
Barlow’s home recordings, John Davis, and, among 
the most striking, those by a band called the Moun- 
tain Goats. These were recorded on a cheap boom 
box whose machinations were often heard hum- 
ming in the background when the guitar and voice 
stopped, creating an almost trademark ending to 
the songs. These were terse, funny and enigmatic 
with a strummed acoustic guitar, completely unique 
lyrics and wonderful melodies. Scores of subse- 
quent releases on many obscure labels in many 
different countries only inspired the growing fan 
base to be more vigilant. They were soon cham- 
pioned by the AJAX label who followed Shrimper 

in releasing the second 7" single and later the 
second non-cassette album “Zipolote Ma- 
chine”. Their mail-order provided a conve- 
nient source for the impressive and impres- 
sively scattered MG output, including hundreds 

of songs to date, some on 30+ compilations. 
Any of these many songs would pretty much 
require me, even now with my collector in- 
stinct waning, to pick the thing up and not 

set it down until I had purchased and listened 

to the album or track. This is not a typical 
collector band either. Cassettes tend not to 
inspire the average collector like vinyl 
records. Nor did the MGs didn’t have quite 

the underground cool that someone like Lou 
Barlow did. These songs were sing-songy and full 
of edgy enthusiasm, not the requisite moody ex- 
posed inner suffering. Although the “Hound 
Chronicals” cassette (Shrimper), the second MG 
release, was probably the first big MG statement 
with a gardening song (“the Gardening Song”) and 
no less than five “going to” songs (“Going to Kan- 
sas”, etc.), the third cassette, “Hot Garden Stomp” 
held my dedicated attention as much as any other 
record had before. Its orange crayon over a photo- 
copied drawing of some sort of plant became like 
the favorite mug of a caffeine addict. It held that 
which helped me through the unpleasant task of 
driving, and then on through the rest of the day as 
the songs lingered in my head. The Mountain Goats 
were about the first band whose lyrics I paid atten- 
tion to as much as the music. Before, there were 
always songs from other bands whose lyrics stood 
out, but the lyrics to every MG song seemed to 
demand a certain level of my attention. This is not 
to say that the lyrics always made perfect sense. 
Though there is a lot of meaning to found in them, 
the term “make sense” didn’t always seem that 
useful for evaluating MG lyrics. This is not to 
downplay the music for the lyrics. Whether you 
consider the MGs folk, indie rock, melodic pop or 
whatever, the songs rank among the best tunes 
around. Last year’s “Coroner’s Gambit” on Abso- 
lutely Kosher records is the most recent full-length 
MG album. This is already one of my favorite MG 


records and definitely as good a place to start as 
any for those unfamiliar. The two CD collections 
on AJAX, “Protien Source of the Future” and “Bit- 
ter Melon Farm” are both excellent and nice for 
those who missed some of the many earlier cas- 
sette and 7" releases, and the hopefully soon forth- 
coming CD release of “The Hound Chronicals” and 
“Hot Garden Stomp” will be worthy of much cel- 
ebration. The Mountain Goat’s latest release is 
the “Isopanisad Radio 


The Coroner's Gambit 
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records and includes John’s wife Lalitree on 

banjo and Pat Maley on drums. The following 
interview took place via email with John of the 
Mountain Goats between December and March: 


G: This question is about Iowa. I’m wondering if, 
since you signed off your last mail “from Iowa” and 
I’ve seen a few other notes of yours like this, this a 
permanent place for you? 

JD: Yes; lowa is my home now. My wife and I 
bought the house we live in, and that’s the sort of 
thing that tethers a person to the land. It’s a nice 
house and Iowa’s a wonderful place. Presently we're 
buried under a lot of snow, and as a near-native 
Californian (one who lived in California, that is, 
from mid-infancy onward) I have an inane distrust 
of any snow that isn’t either man-made or in Colo- 
rado, but I love my new home all the same. | 
suppose I will go back to California when I get old; 
I can’t imagine finding anything amusing in these 
winters once my body starts to wear down. 

G: Have you done many shows in Iowa? If so, how 
are the audiences? 

JD: It’s always been my rather self-defeating policy 
to avoid playing a lot of shows in the town where I 
live. I’ve always felt like becoming a popular local 
act is the lazy man’s way out; maybe this is just a 
senseless prejudice of mine, I don’t know. At any 
rate, I almost never play in Iowa. I played a show 
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here a month or two ago and actually have three 
more coming up in January and February, due to an 
unexpected surge of interest in what I do around 
these parts — I must say that at the last show I was 
surprised and delighted by how many people showed 
up. Some of them had driven considerable dis- 
tances. My expectations had been quite low, as 
there is almost no scene at all in Iowa. The audi- 
ence, though, was enthusiastic and receptive and 
made great conversation afterwards. It was cool. 
G: Are you in touch with people who are musically 
like-minded there? 
JD: I am not in touch with anybody, because 
I really am a hermit now. I used to be quite a 
social creature, and I was often amused by 
how people imagined that *I* was a recluse 
just because the characters in my songs are so 
profoundly impaired, socially speaking. Now 
I stay home every night. I only go out if 'm 
playing music or if my wife is playing hockey. 
I did meet up with some musicians recently who 
play really good indie rock (a band called Why 
Make Clocks), and I’m pen-pals with the excel- 
lent Minneapolis band called Florida, whose al- 
bum “Drum Solo on the Bumpers” was one of the 
best albums of 2000. 
G: Is there anything, musically or otherwise, ’'m 
missing out on? 
JD: If you didn’t hear any of the Squirrel Energy 
tapes, you did miss out; if you’re into emo, that 
stuff sells like donuts after church around here and 
there’s an Iowa City band called the Vida Blue, whose 
name earns them permanent cool band status no 
matter what their music sounds like. (It’s emo, and 
pretty good emo if you lean that way.) Otherwise, 
it’s my unfortunate duty to report that ska-punk is 
the order of the day around Des Moines. I like ska 
music fine. I love punk rock. But le punk-ska, she 
is not so good, as we say in France. On the other 
hand, Minneapolis is the same region, and Lifter 
Puller, who just broke up, were from Minneapolis 
and were, in my opinion, one of the best bands in 
the world. 
JD: (at the beginning of his email response): Let 
me tell you, the frustration one feels at not being 
able to work a sewing machine correctly is a frus- 
tration that doesn’t even bear a resemblance to 
other frustrations. It is an almost calming frustra- 
tion. It may inform the upcoming answer/s. So: 
you axed, as the new edition of the American Heri- 
tage Dictionary claims it is acceptable if somewhat 
stigmatized to pronounce it (no kidding): 
G: You recorded some of “The Coroner’s Gambit” 
with Simon Joyner (who, last I knew, lived one 
state over in Nebraska) (note to readers: all of Simon 
Joyner’s records are highly recommended, some- 
what depressed folk, uplifting in its quality - Glen). 
His music is certainly not unlike yours, but both of 
you have pretty unique styles, I think. Any of 
those interesting recording studio stories to tell? 
Any plans for collaboration? 
JD: I bet I am the most boring guy in the studio to 
work with. The most interesting thing about the 


Simon recordings, I think, was the length of the 
process — how | first imagined (in 1995) Simon 
recording some of these songs very very early in 
the album’s writing stages (at a time when its work- 
ing title was “Jab-Jab”), and how I told Simon about 
my idea and he liked it, and how I sent him a tape 
full of the songs that 
were being considered. 
Well: almost none of 
those songs made the 
album — “Onions” was 
on there, but I don’t 
think any of the others 
he was initially going to 
do were. There was one 
called “Tampa” that we 
struggled mightily to get 
a workable version of but 
we came up short of the 
mark — I got very ill 
during the sessions, but 
that generally worked to 
our advantage. Most stories of me in the studio 
have to do with my inability to convey the sounds 
I’m looking for, and with infinitely patient and 
kind engineers saying to me “What do you mean 
by ‘brassy’? If you’d just tell me what you mean by 
‘brassy’ I might be able to get rid of the ‘brassy’ 
sound you don’t like, but I don’t know what you 
mean.” Anyhow, the process was a full four years 
in the offing, and that was quite remarkable — 
usually if I haven’t seen an idea through to its final 
form in the space of two years, then I table the idea 
permanently. I think Simon and I are both lone 
wolves as far as writing goes; I’ve always wondered 
what it would be like to actually write with some- 
body, but as soon as I think about it I start to feel 
kind of spooked by the idea. 

G: Do you “work well with others”? 

JD: I don’t guess so. Over the years, Franklin 
Bruno and I have forged what is, for me, a tremen- 
dously rewarding alliance — Franklin is attuned to 
the timbre of my stuff and has an ear for shadings 
and nuances in my melodies, such as they are. So 
Franklin and [ work well together. But I think I am 
pretty frustrating to work with, generally — I do a 
lot of downtime with theory, but once I start work- 
ing, I fly on intuition a lot. I do not like to talk 
about what I’m going to do. (This is part of why 
Franklin and I work well together: he is so quick 
that I don’t have to explain what I’m doing.) I get 
ideas and want to follow them without explaining 
what I’m doing and that’s difficult for anybody 
who isn’t actually in residence inside of my head. 
G: What was your intention when you started 
recording your songs? 

JD: This is an interesting question. Here is what 
was going on: | started writing poetry when I was 
14; I'd wanted to be a writer since the age of 7, and 
I'd been writing short stories (mainly, I’m sorry to 
report, bad science fiction and horror stories) since 
that time. I discovered dada and surrealism and 
absurdism when I was 14, and my poetry was pretty 


successful in the way of high school poets: I won 
competitions, and teachers from other districts 
would tell me they’d heard of me when I met them 
at awards ceremonies. My poetry eventually got 
to be fairly good — I got published a few times in 
the Spoon River Quarterly around 1991 — and I 
was so fond of a few poems that it seemed a shame 
to me to condemn them to the nonexistence of a 
public life in poetry. So, having some crude guitar 
capabilities, I set a few of these poems to very 
primitive chord progressions just to see how they 
would sound. “Solomon Revisited Revisited” from 
the first cassette was one of them, as was “Going to 
Alaska” from the same tape. I was interested in 
how one had to trim away a lot of the fat from 
poetry in order to make it work in songs, and I 
thought to myself: there really isn’t much in the 
way of poetry in music right now, not really poetry 
anyhow — the blood and the guts and the bone and 
the gristle. So I sort of took that as my starting 
point. 

G: Did you have a lot of songs before recording 
any, or did you just record them whenever you had 
a new one? 

JD: I usually record songs as I write them, since I 
am very forgetful. I will work on one song for a 
while, then record it. Some wind up taking a few 
years to take on their final shapes (“Cobscook Bay” 
from the “Isopanisad Radio Hour” 12" is one ex- 
ample), but generally I work on a song until it’s 
done being recorded. 

G: I am assuming that the first Mountain Goats 
tapes represent the “beginning”. Correct me if I’m 
wrong. 


JD: Well, the beginning of the Mountain Goats, 


sure. I had a band called The Congress a million 
years ago. But I never released anything prior to 
the Mountain Goats, no. 

G: Do you think there is more poetry in music 
since when you started? 

JD: I wouldn’t say so, no. I think that the resur- 
gence of instrumental music in “underground” mu- 
sic has resulted in even few good lyricists. I must 
say that I think Bill Callahan’s got a fairly acute 
ability with a lyric; listening to “Knock Knock” 
lately and he’s got a really good hermetic thing 


goin’ on there. But overall, I think that if there is 
more poetry in music nowadays, it’s not very good 
poetry, and I’d rather have no poetry than bad 
poetry. Bad poetry is just a pain in the ass. 

G: Do you think that if a song has very good or 
clever or thoughtful lyrics then it is always poetic, 
or are these things different animals? 

JD: Well, “poetic” is a slippery word — what does 
it mean? Does it mean “of elevated diction”? I 
don’t suppose so. Does it mean “evocative of 
thoughts and feelings deeper than those that make 
up most of one’s daily thoughts”? Maybe, maybe. 
My training in theory makes me wary of a broad 
statement like “if a song has very good or clever or 
thoughtful lyrics then it is always poetic,” so I'll 
say “no” to that one, but I would say that if a song’s 
lyrics are decidedly neither clever nor thoughtful 
nor good, its chances of being poetic are dramati- 
cally reduced. But Schubert is poetic even when the 
chamber-poetry that he chose to set to music in 
the Winterreise is uninteresting, and Bill Evans is 
highly poetic without any words at all. A song is 
poetic when its aims are those of poetry: the total 
transformation of the quotidian into the sublime, 
through some alchemy of language. What the na- 
ture of that language is, that’s up to the poet. 

G: Did someone really owe you $8000 and put 
furniture in front of their door when you were try- 
ing to collect ( re: “alpha desperation march” from 
the “Transmissions to Horace” cassette) ? 

JD: No, heavens no — if anyone had ever owed 
me eight large I suppose I’d be drinking more ex- 
pensive wines these days. As I’ve said and as I'll be 
saying shortly, I make things up. 


G: Regardless of the truth origin of the above 
mentioned lyrics, there is a part of that last ques- 
tion which is, for me, really a question about your 
use of images and metaphors in song lyrics. How- 
ever, I’ve always felt that analyzing things like 
that can be like squashing a butterfly so you can 
more easily admire its beauty (that was actually a 
simile if | remember my 8th grade language arts 
training). I think there is a popular notion that 
metaphors and other indirect uses of language in 
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writing and lyrics are basically just codes that can 
be translated to get at their true meaning. I would 
say that there are some Mountain Goats songs that 
I probably “get” and some that I don’t. One thing 
I like about your songs is that this distinction doesn’t 
seem to matter much to me. 

JD: I think that the best metaphors are kind of 
uncrackable, yet unmistakably metaphorical. The 
image that is, for sure, a stand-in for something, 
but that can’t be set aside/interpreted without de- 
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stroying the thing within which it appears — that’s 
the goal. Something that can’t be reduced. Irre- 
ducible things smack of authenticity. 

G: So you don’t start out with something from the 
category of “literal subjects” and something from 
the “images” category and start hammering away? 
JD: No; I seldom have a subject first. I have a 
vision first. Not in the Ezekiel way, but I see some- 
thing in my mind’s eye that seems to have mean- 
ing, and maybe some word-sounds associated with 
it, and then I look at it and see what it “feels” like, 
and then I work with that. It is fair to say that 
some of these visions, like the one of two people in 
love enjoying some kind of fruit either outside some- 
where or in a well-lit wooden-floored apartment on 
a particularly nice day while their love is disinte- 
grating right before their eyes, plague me. But 
generally they are like fleeting dreams, and I try to 
give them a sort of reading. 

G: Do you have a definite approach to or philoso- 
phy for your use of language? 

JD: This is a tough question. I would say that I 
have an aesthetic that can be fairly simply stated: 
First, there is no such thing as a poetic language. 
Poetry is a type of speech. Second, song lyrics are 
poetry stolen back from the dull clutches of the 
academy. (The academy was once a worthy guard- 
ian of the art, but capital-P Poets now write for 
each other, not for people who like poetry. People 
who like poetry now listen to music to get it. Just 
like in Sth century Greece.) It follows that song 
lyrics should sound like speech, even though their 
subjects may be exotic or obsessive or somehow 
come from a different place than the subjects of 
everyday conversation. Finally, talking down to 
the listener is a crime of the highest order, and one 
should write as though one were trying to impress 
ones betters, since it’s listeners who do the hard 
work of taking in the language one produces. It is 
harder to hear than to speak. 

G: Those who write poetry and those who like 
poetry are likely not distinct groups. By saying 
that poets “now write for each other’, you seem to 
imply that there is a motive for creating, other 
than for the sake of appreciating the art, which is 
detrimental to the art. I would agree, and I think 
this now plagues a lot of artistic fields, but how does 
one make a clear distinction between these moti- 
vations? 

JD: Your questions are so heady! A lot of artists 
would claim without even stopping to think about 
it that they create because they must — because 
the muse compels them to do so; this notion has 
become so romanticized that it’s almost a common 
article of faith. But I go with much older explana- 
tions of the urge to make poetry, or song, or to tell 
stories: I think writing is the attempt to coax a 
sense of order out of a universe that’s continually 
threatening to reveal itself as either chaotic or in- 
scrutable. By “inscrutable,” I mean “possessing an 
order that can be neither understood nor described.” 
A lot of poets think that only other poets are ca- 
pable of understanding art in this way, and so they 
write in a way that only the initiated will get what 
they’re driving at. I believe in the so-called “com- 
mon reader’; I have evidence that people who en- 
gage, say, with my songs, are capable of giving highly 
sophisticated readings. Better readings, often, than 
those given by rock critics. I especially think that 
listeners understand that the act of writing, like the 
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act of listening, is complex, and springs from a 
multiplicity of motivations. 

G: I have a question about a particular song, and 
maybe I’m stuck in the past, but this is from your 
“Hot Garden Stomp” cassette which I found I could 
keep in my car’s tape player almost indefinitely 
while my other car tapes had a continuous 
listenability life of at most twice through. I had 
pretty much all the lyrics to the song about garden- 
ing down and then this other song “Tell Me On a 
Sunday” was in my head a lot too. So, why do you 
have lots of songs about gardening? I had not heard 
“Tell Me on a Sunday” except for your version 
until I noticed that you credited it to Andrew Lloyd 
Webber. My instinct was to get some more of his 
music so I found a “hits” type collection from his 
musicals and when I listened to “Tell Me’, I thought 
I had the wrong song at first. How did that cover- 
ing that song come about? What about “The Sign” 
(Ace of Base)? 

JD: As far as the song-specific questions, I suspect 
that you’re gonna hate this, but as #2 used to say in 
response to the Prisoner’s question of “Who is 
#12”: “That would be telling.” I think it would 
take all the fun out of things to say why gardening 
is a theme to which I return again and again. I 
don’t really have much of an interesting story to 
tell about either “The Sign” or “Tell Me On a Sun- 
day”; I think they’re both terrific songs. I will say 
that indie people often judge songs on how they’ve 
been produced, which causes them to miss a lot of 
great stuff AND runs counter to the idea that 
spawned indie rock in the first place, i.e., the no- 
tion that it’s the content that counts. “The Sign” 
is also, of course, an instructive example of how 
the music industry works, but that’s a long story 
that I tell onstage and codifying it would leech the 
blood from it. 

G: I thought the violin and banjo were very nice 
on “The Coroner’s Gambit”. What are you letting 
loose on the music world next and when? Will you 
be including any more instruments new to the Moun- 
tain Goats like the harpsichord or bagpipes? Can 
you let us know some of the subjects covered by or 
motivations for upcoming songs and if they’ve 
changed overall from past songs ? 

JD: God, I’d love to get my hands on a harpsi- 
chord. The next album is called “All Hail West 
Texas” and will be on Emperor Jones. I spent much 
of last summer working on the home recordings for 
it. While not a concept album (too loose a storyline 
for that), it does make use of recurring characters 
and does take place entirely in West Texas. I’ve 
always felt that telling people what to expect in- 
strumentally would ruin the surprise. If there is a 
surprise, that is, which there may be. I have a few 
things in mind. As far as the subject/s — I think 
I’ve been getting into characters’ heads a little bet- 
ter. I try to write about what motivates people who 
love one another, or who ought to, or who used to 
— what motivates them to act as they do, and to 
not act as they know they should. There’s some 
stuff about the horrible conflict between not want- 
ing to ever be alone and wanting to be entirely 
alone. There’s some stuff about feeling perma- 
nently out-of-place and learning to feel comfort- 
able in that. They are interesting songs, I think. 
Reactions to the ones I’ve played live so far have 
been quite strong. There is also, finally, going to be 
an Extra Glenns album, which I will allow to speak 
for itself. 


% STARTING A HAWAIIAN MUSIC COLLECTION 


ee EEE LET 


OD 


For those of you who want to start your own Hawaiian music collection, the 
following four CD’s are an excellent start. Theses four CD’s are easily avail- 
able. 


Various Artists “Hawaiian Slack Key Guitar Masters” 
(Dancing Cat Records) 


This superb instrumental collection is an excellent 
introduction to Hawaiian slack key (Ki hoalu) gui- 
tar. Slack key, which is unique to the Hawaiian Is- 
lands, was forst developed by the Hawaiian cow- | 
boys (paniolos) back in the early 1800's. This fin- 

ger-style tradition is characterized by a variety of | 
open tunings including the well known Taro Patch. ‘ 


Eleven tracks, this CD includes a well-rounded sam- | 
pling of slack key guitar masters including Ray Kane, d 
Keola Beamer, Uedward and the legendary Sonny | 
Chillingworth. Included is an excellent comprehen- 
sive booklet which includes guitar tunings, full background on the artist and 
selection performed and even a pronunciation key! This CD is essential to any 
Hawaiian collection and offers an introduction to these fabulous slack key 
artists featured. 


Various Artists “Vintage Hawai- 
ian Treasures : Hula Hawaiian 
Style” (Hana Ola Records) 


This CD includes classic Hawaiian vocal Hula 
music: Among the tunes featured is the standard 
“Maile Swing.” This CD includes wonderful lin- 
ear notes about Hula music and the individual 
recordings featured. Musicians include living leg- 
end, Genoa Keawe whose vocal range will as- 
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tound any listener. For those who want raw unslick produced vocal classics, this 
makes CD makes an excellent introduction 


Israel Kamakawiwo ole 
Record Co.) 


“Facing Future” (Big Brother 


Israel Kamakawiwo ole, also known as “Brother Iz”, recently passed away and 
this has been an a tremendous loss for lovers of Hawaiian music. A former 
member of the legendary Makaha Sons, Israel’s soulful voice can be heard on 
great Ukulele tunes like the gentle “Kuhio Bay” included on this CD. You have 
probably already heard his voice in the motion pictures “Finding Forrester” 
and “Meet Joe Black.” It is Brother Iz singing that haunting rendition of 
“Somewhere Over The Rainbow”/ “What a Wonderful World.” This recording 
is included among the 15 marvelous tracks. One real stand-out is “Hawaii “78”, 
a strong social commentary on the over-development of the Hawaiin Islands. 
Brother Iz is a crucial artist and any Hawaiian collection should include his 
voice. 


Hapa “Hapa” (Coconut Grove Recording Co.) 


Hapa, that dynamic duo of Kelii Kanealii and 
Barry Flanagan, just recently broke up, but their 
recording legacy lives on! This debut self-titled 
recording is considered among their best since 
its heavily immersed in traditional sounds. 
Known by some as the “The Beatles of Ha- 
waii,” Hapa covers (like The Beatles) an incred- 
ible range of styles, both traditional and origi- 
nally penned. The great original instrumental, 
“Olinda Road” has been covered quite a bit by ;< 
admirers of this duo. Speaking of The Beatles, « 
this CD also includes a great cover of John Lennon’s “Oh My Love”! The 
excellent booklet includes song lyrics and translation of these songs. Manda- 
tory for any serious collection of the sounds of the Hawaiian Islands. 


Keiji Haino and Derek Bailey - “Songs” CD (Incus) 

Joseph Holbrooke - “Joseph Holbrooke 98" CD (incus) 

Derek Bailey and Gregg Bendian - “Banter” CD (00 Discs) 

John Stevens/Kent Carter/Derek Bailey - “One Time” CD (Incus) 
Derek Bailey - “Playbacks” CD (Bingo) 


“They do not understand music 
but they love the noise it makes!” 
— Thomas Beecham referring to 
British people. 


71 year old British gui- 
tarist Derek Bailey began his 
music career in the fifties as a 
straight-ahead jazz guitar player 
playing standards in clubs and 
dance halls. In the early sixties 
he formed Joseph Holbrooke 
with drummer Tony Oxley and 
bassist Gavin Bryars. The group began exploring new ideas and steadily aban- 
doning traditional jazz structure and style. By around 1965 they were really 
out there, Bailey had pretty much found his signature ‘plink-plonk’ sound and 
Oxley and Bryars were doing a lot more than keeping a simple steady rhythm. 
The group disbanded before actually recording anything (there’s a ten minute 
CD containing only one track from a rehearsal that’s available on Incus) but 
they helped develop the powerful European free improvisation scene. If you 
haven’t heard Derek Bailey before or even if you have go to http:// 
www.shef.ac.uk/misc/rec/ps/efi/mbaileyv.html and download the first video clip 
with Will Gaines and then go to http://www.incusrecords.force9.co.uk/ 
advert.htm get that, come back and read the rest of this article. . . So what do 
you think? The video was the first thing I heard that made me think this guy 
had any potential for me. If you don’t want to bother with the video, Bailey’s 
style is not melodic or structured and isn’t based in the jazz, rock, or blues 
tradition. He plays both acoustic and electric guitar usually using very little 
effects besides a volume pedal. His sound can be brutally abrasive and energetic 
like his collaboration with the Japanese group the Ruins but it can also be really 
quiet, delicate, and sparse without being excessively emotional or boring. As 
well as having a huge influence on the improvised music scene of the past 
thirty years (Henry Kaiser starting playing guitar after he heard Derek Bailey) 
he’s also influenced rockers like Thurston Moore. He formed Incus records 
along with soprano sax player Evan Parker (also capable of nice stuff) in 
1970, the first musician-owned label in England. He’s been organizing improv 
festivals called Company Weeks in which he gets improvisers from all differ- 
ent backgrounds to play together. 

Derek Bailey really seems to be into trying new things and working 
with people he’s never worked with before to keep the music growing, I don’t 
believe it’s just talk with him. He’s even collaborated with drum and bass 
artists. In 1998 he released “Playbacks” where he improvises over prere- 
corded percussive tracks made mostly by arty electronica artists. I initially 
told Brian Faulkner it just sounded like listening to a solo Bailey record in one 
of the station’s listening rooms while someone is blasting drum and bass in one 
of the other rooms. But now it sounds a little more interesting. There’s also 
a great John Oswald (of Plunderphonics fame) composition made out of samples 
of solo Bailey tracks. 

My favorite albums so far are “One Time” and “Banter” both 
released in 1995. I agree with Faulkner that the really sparse style he does on 
some of his solo albums is pretty hard to get into. Both these CDs are quiet 
enough to not sound like a cluttered mess but there’s also a lot going on 
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by Will Sherwin 


between the musicians and constant changes — Bailey calls it “insect music” in 
the liner notes. In the best moments things just seem to fit really well in very 
hard-to-pin-down ways. I had a mini-conversation with Brian Weiss about 
hearing things in music that might not really be there. These discs might be an 
example of that. Something I really like about listening to this stuff is that I 
never get a solid footing on any of it. It’s never blatant — it always draws me 
out. The best moments are when something comes out of the music that just 
makes you think music has a huge future, that there’s still a ton of stuff left to 
be done. It’s not just about playing a certain style of music really well. 
Listening to Derek Bailey is one of the few times where I feel like music isn’t 
so safe and tame. He’s probably the only musician I know of that still messes 
me up on repeated listens. A lot of it is really incoherent but when I’m in the 
mood for it I just get moments that make me really glad I found it. “Listening 
to Bailey play—avoiding riff, avoiding cliché, avoiding routine, constantly 
seeking new junctures—it is possible to believe that there is a sonic world 
beyond the touch of the jerked knee” — Byron Coley. 

The last release from Incus I’ve heard, “Songs,” is a collaboration 
between Bailey and guitarist/singer Keiji Haino of the Japanese noise band 
Fushitsusha. Haino doesn’t play his usual noisy brutal guitar on it but the disc 
is pretty rough anyway. They’re not going for prettiness on it at all. I like the 
style of “One Time” and “Banter” more. It’s easier for me to concentrate on 
what’s going on when there’s not some cluttered destruction. The reunion CD 
“Joseph Holbrooke ‘98” is allright listening at times I guess. All three of them 
are veterans at this stuff and I think it sometimes sounds like they’re too 
familiar with it and each other to make anything that could really mess 
anybody up. I guess I like Bailey best when he’s playing with people who sound 
like they’re from a slightly different scene than him, especially if they’re a 
little more playful than he is. Anyway, he’s playing the All Tommorow’s 


Parties Festival in L.A. in mid-October along with Sonic Youth, Merzbow, 
Boredoms, Dead C, Tony Conrad, Cecil Taylor, Le Tigre, Unwound, Cat 
Check it 


Power, Nels Cline and Mats Gustaffson duo, Television, and others. 
out at http://www.tickets-online.co.uk/atp/sy2001.htm 


The following is taken from a radio show 
I did with Brian Weiss in spring of this 
year when I was at the peak of my inter- 
est in Bailey. 


Will: KDVS. That was Derek Bailey on | 
guitar and John Stevens on drums .. . 
Brian: Percussion 

Will: .. . from a collaboration CD called Playing released on Derek Bailey’s 
own Incus label. 

Brian: It was. Um, would you call it percussion or drums if the guy is banging 
around on little . . . teapots. 

Will: He was actually banging around on little drums. 

Brian: Oh. Okay, that’s still percussion though. 

Will: (quiet) It’s still drums too. 

Brian: Okay, prior to that music from an Italian soundtrack called, oh geez 
here goes my Italian, Le Dooey .. . 

[backwrap, Brian tries to banter but I’m unresponsive] 

. . Brian: We need to start F’ing the S up. 

Will: Okay. Uh, the thing about what I last played, that Derek Bailey track, 
is a lot of people think it’s like some weird intellectual thing where . . . 
Brian: I think that. 

Will: (pause) I don’t think it’s just this weird intellectual thing. 

Brian: I think he is going for the weird intellectual thing. 

Will: I don’t think he’s going for that. 


Continued... 
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and reserved people? From where does this mystical, visceral desire for the robot spring? How are we able to resist these carnal 


i" is it that draws us sexually to the mighty robot? Why does it’s gleaming steel body arouse such animal instincts in otherwise quiet 


Perhaps this mechanical lust springs from some ancient relationship between the robot 
and the man. Could it be that a civilization existed before the great city states of 
Mesopotamia from which our modern ways are drawn? A civilization in which robot 
and man lived as master and slave, where the virginal and young were given up to the 
twisted machinery filling the countless chrome hallways of robot sex palaces. A 
civilization where the ongoing saga of mankind was controlled and planned out 
by the mechanical mind of a robot master. A civilization where the bond 
between man and robot came before all other things, where the lines between 
sex and engineering were blurred, where the iron will of steel 
creatures was law. 


Suppose such a society existed far in the dim prehistory 
of humanity. The evolutionary repercussions no doubt 
still linger with our species. Our lust for the robot is 
suppressed by our culture, but it cannot be eliminated 
‘4, completely. The passion still surfaces at every opportu- 
nity, joining sex and robotics in every facet of our lives. 


Men build great buildings to house robots, and use red hot rivet guns to drive the buildings together. These are no doubt representations of the robot’s mighty 
sexual organs, brought up from the misty memories of mankind’s history. The sexuality of the robot permeates into other aspects of modern life as well, from 
the glowing cool refrigerator, reminiscent of the robot wombs of ancient times, to the manholes in our city streets, showing a yearning for the elder days when 
humans were kept underground, only to be brought up for robotic prurience. 


Should this automaton lasciviousness be held bottled up inside humanity, or should it be released? Do the dangers of men building robot masters to take them back 
into the era of electric sexual subservience outweigh the benefits of a wholesome understanding of our copper-plated history? Only by slowly delving into these 
practices can we ever hope to find out. 


A RANT BY LIZ 


Everyone’s gotta earn their keep. Unless, of course, 
you’ve rigged some situation that allows you to 
exist with a roof over your head and Froot Loops 
in your bowl at the expense of someone else (you 
have life figured out, oh sage, no need to continue 
reading this article). But the rest of us must take 
some responsibility for our existence, and sell our- 
selves for money. We give up our time, energy, and 
(un)special skills in return for some currency which 
allows us to continue this ugly cycle of throwing 
away our time and energy, until we are too feeble to 
enjoy any excess earnings we have made. 


Right now, I happen to be in this cozy spot in 
between mooch and responsible adult: I’m a stu- 
dent, and between my 2-3 concurrent jobs can’t 
earn enough to fully support myself. But as my 
college years are coming to a close, the inevitable 
question enters my mind: what next? My options: 


a) Use my degree to become a “productive member 
of society.” The situation: wake up early, slip into 
an awkward rayon blend power-skirtsuit and ex- 
pensive “comfortable” uncomfortable flats, hell- 
ish commute in my midsize bland-sedan inching 
alongside other middle-class schmucks starting off 
their day with some “lite rock,” multivitamins, and 
decaf, perhaps my own institutional-white cubicle/ 
lab bench “personalized” by snapshots of my boy- 
friend/husband/kid/dog, decent salary, coworkers 
whose life-blood has been sucked out of them from 


C 


X years of service with the company, leftovers of 
fancy chicken recipe #38 and conversation re: 
sitcom/reality series finale the previous night for 
lunch, etc. Weekends spent scrambling to find ways 
of spending money earned in excess of living ex- 
penses: new trendy furniture, kitchen fixins, pseudo- 
exotic pottery/sculptures, stocks/mutual funds. 


b) Opt for lower-middle class lifestyle. Find work in 
record store/gas station: roll out of bed around 11 
am, take 4 ibuprofen to shake off hangover, at- 
tempt to reverse last 6 hours of wrinkling in t-shirt 
and jeans, tie on faded Chucks, down the last of 
roommate’s M&M’s left on coffeetable, miss bus, 
walk into work late, coworker fails to notice as he 
is busy developing the spot of drool on his sleeve 
into a pond, deal with same customers +/- 5 as 
yesterday with same problems/complaints/anec- 
dotes, blister on right index finger flares up from 
credit card swiping, crappy hourly wage does not 
afford much for frills apart from making rent and 
electricity. 


c) Become a bum. This actually sounds easier than 
it is. There’s no routine to follow, so the location 
of each night’s rest, each meal, and each favor 
from a stranger is a complete mystery. This is prob- 
ably the most unrealistic situation, despite the com- 
monality of such a jest in everyday conversation. 


The “outlook is not so good,” as the magic 8-ball 
would say. Some job is going to steal the next 40 
years of my life from under me, and I will become 
criminally insane if those years are spent raising 
profit margins for some Fortune 500 company that 
pours poison into our rivers, and relies upon chiid 
labor in the 
third world to 
assemble the 
motor _ that 
drives the 
massage de- 
vice in the seat 
of the leather 
la-z-boy that 
will soothe 
many a rich, fat, white man’s ass back here in the 
U.S. Some people do this their whole lives without 
blinking, and I guess that’s ok, I just don’t want to 
be that person. I look at it this way: there is plenty 
of work to be done in this world that could actually 
help people. 


** THAPPEN TO BE IN 


THIS COZY SPOT IN 
BETWEEN MOOCH AND 


RESPONSIBLE ADULT ”’ 


Job philosophy can be divided into three schools of 
thought: 1) work for money, 2) work for enjoy- 
ment, and 3) work for fulfillment. Depending on 
your school of thought, you could be perfectly 
happy working as an investment banker, a condom 
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tester, or a monk/nun. Then again, most jobs are a 
combination of 2-3 of these categories, and most 
people prefer a job with a healthy mix of all of 
them. 


I try to think of some adult I know of who has an 
enjoyable job that leaves their piece of mind AND 
belly moderately fulfilled...still thinking... I’ve 
heard stories of my mom’s friend’s brother who’s 
been in the Peace Corps in Costa Rica for the last 
30 years, but I’m pretty sure he doesn’t eat too 
well. With a college education, it seems fairly easy 
to find some job that will put food on the table and 
money into the IRA, yet more difficult to come 
across even a low-paying job that gives one a true 
sense of accomplishment. Some jobs sound like they 
may offer a small slice of social responsibility or 
fun, but end up leading to a papertrail of menial 
bureaucratic sidesteps. 


An examination of my previous work history re- 
veals many good reasons to find some chump’s way 
out of finally becoming a responsible adult. 


1. Babysitting. Age 13. Boss: Families X, Y, and Z 
down the street. Pay: $3/hr. The story: chasing 
after little cretins who enjoy gnawing on sticks of 
butter and anything made of wood leads me to an 
early realization that having kids is not for me. 


2. Christmas Tree Farm. Age 14-15. Boss: stereo- 
typical American family man. Pay: $4.25-5.50/hr. 
The story: sat in front of popcorn popper the first 
season and behind a cash register the next year, 
white firs and Monterey pines to the left, green firs 
to the right, and douglas firs straight ahead, ha- 
rassed by the football-playing high school cowork- 
ers (if I knew what was good for me I wouldn’t 
reject asshole #13 when he asked me out). The 
upside: smelling like a bottle of Pine-Sol for a whole 
month and a half. 


3. Doorhanging. Age 15. Boss: 20-year-old Danzig 
wannabe. Pay: $5/hr. The story: walked around 
neighborhoods hanging coupons for Domino’s Pizza 
on front doors, a few scary experiences with pit 
bulls and half-naked old men, discovered that some 
people actually have can crushers mounted on their 
front porches. 


4. Domino’s Pizza. Age 15-17. Pay: $4.25-5.50/ 
hr. Boss: upwardly mobile stress-case with meth 
habit, slacker 20-something banking on a winning 
lottery ticket or marrying well, and North Korean 
immigrant embittered by giving up professorship 
to move to America and marrying his “second 
choice.” The story: answered phones and cooked 
pizzas for the white-trash multitudes. Worked with 


all types, from obese narcoleptic driver to aspiring 
rock star who spoke exclusively in surfer-lingo to 
ex-goth Nevada native to part-time used car swin- 
dler to high school dropout in the middle of a spat 
between two ex-boyfriends. Every Sunday at 
11:25am, the same tall, pot-bellied old man would 
stroll past the window and return in the opposite 
direction around 11:50am with a small plastic bag. 
Once a guy with his bleeding left index finger wrapped 
in a leaf ordered a side of anchovies, proceeded to 
consume them in one gulp, stumble out of the store, 
and lay in the gutter for a few hours. 


5. Wildlife Hospital/Museum. Age 16-18. Pay: vol- 
unteer ($0/hr). Boss: community college indie- 
rocker. The story: taught kids about water pollu- 
tion, raised and released steelhead trout, monitored 
water quality of local 
creeks. This was actu- 


9. KDVS. Age 18-present. Pay: $0-3/hr. Boss: Jus- 
tin Kable and Chris Marland. The story: started out 
as a lowly volunteer, became a DJ, then moved into 
upper-management (I’m the trained monkey in 
charge of putting together this lovely publication 
you are now reading as you sit in the gutter or on 
the toilet). How could I not love working at the 
best radio station in existence, despite low pay and 
dealing with all the insane creatures that rule the 
airwaves (wait...I’m one of them)? 


10. Postal Clerk. Age 20. Pay: $6.60/hr. Boss: the 
two nicest Davis residents ve ever met. The story: 
had intimate relationship with UPS, Fed Ex, and 
the U.S. Postal Service. Went out of my way to 
bend all “Do Not Bend” packages, and jump on top 
of all “Fragile” packages... well, maybe not. 


11. Lab Assistant. Age 20- 


fo tes diet pay-me, WHY SPEND HALF OF YOUR LIFE Bo iciatock grad ato 


Boss: laid-back grad stu- 


DOING SOMETHING YOU EITHER HATE ‘ent. The story: working 


6. Ace Pizza. Age 17-18. 


on research project ex- 
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same North Korean im- 

migrant as at Domino’s 

Pizza (he bought out the store, creating his own 
business) and Green Day-obsessed, air-guitar play- 
ing guy from my high school. The story: pretty 
much the same situation as Domino’s, with the 
exception of having to wear the signature blue- 
white stripe-red uniform. Got to listen to stories of 
life in the North Korean army. I was also involved 
in discussions of “business matters:” the name Ace 
was chosen for strategic alphabetical placement in 
the phonebook and because everyone likes Ace Hard- 
ware, so why not try Ace Pizza? I strongly advised 
against putting MSG in the sauce to get customers 
addicted. 


7. Fishery. Age 19. Pay: $6/hr. Boss: older man 
frustrated with not understanding the younger gen- 
eration and their angry music. The story: woke up 
very early to feed a variety of sturgeon, trout, and 
carp. The downside: dodging ravenous 8-ft. long 
sturgeon during feeding, rescuing “escapee” fish 
(tossing half-dead fish flopping on the ground back 
into tanks), and reeking like trout chow for the rest 
of the day. 


8. DNA lab. Age 19. Pay: $11.27/hr!!! Boss: Latino 
club-hopper. The story: ran DNA samples through 
sequencing machines for the Human Genome 
Project (yes, you can blame me when they start 
doing dumb shit like cloning humans, creating hy- 
brid house pets, and “improving” the flavoring of 
Taco Bell hot sauce). 


ticides on the immune sys- 

tems of seals in the bay 
(translation: work with test tubes of seal blood all 
day). This may reveal my underlying nerdiness (hey, 
Spiderman’s day job was as a scientist), but I think 
this job is awesome. 


There are a few gems in this list, but the overall 
message is that jobs suck. I can’t help but cringe 
when I think that any of the items in the list above 
could potentially be my permanent day-to-day des- 
tiny. If you, too, are on the verge of hopping into 
the lifestyle of a working stiff, or even if you are a 
working stiff already: escape now! Find a loophole 
within the system, and unconventionalize your life. 
Start your own band or record label, become a pro- 
fessional student, work at a women’s shelter or your 
local free-form radio station. Why spend half of 
your life (or more) doing something you either 
hate or could care less about? 


If you choose to take this article too seriously, and 
wish to slap my wrist for making fun of your job/ 
lifestyle, comments may be directed to: 
eaberg @ucdavis.edu. 


TUNE INTO THE “FUN-TIME 
JAMBOREE” EVERY TUES. FROM 


8-9 PM FOR THE BEST IN NEW 
ROCK, PUNK AND INDIE 
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by dr_xXeNo 


So, in the 5+ some odd years that I’ve been down 
at the station, I’ve met a lot of incredible and 
incredibly strange peeps. I’ve also met or talked to 
a lot of listeners and many of them ask the same 
question...who the hell is down there with you!?! 
Who is spouting those inane and selfless acts of 
unintelligence? Most of the time I reply me or the 
Evil Spider...but I also think that I need to go into 
some more detail about some of the KDVS 
allstars.... BTW, this list is just of ppl that I’ve met and 
talked to on a regular basis...so *back off*! ;) 


T h e first person I ever met at KDVS was on the fone when I was calling as 
a senior in high school, wondering what the deal was wit’ the station and how 
to jump on that wagon. I talked to Rick Ele/Rijk. He was the GM at the time. 
I, like most KDVS newbies, thought I was some bad-ass UG music lovin’ freak 
that almost no other elite listener had ever heard off. That opinion was soon 
destroyed. I quickly learned that Rick, personally, not to mention most of the 
other dj’s, had loved all the same bands as I did, pretty much, AND had seen all 
of them when they were playing to, like, 10 ppl in a poorly ventilated bar with 
no working bathrooms. Shit! Ego’s are annoying anyways, right? Rick ended 
up being this guy that taught me the term “Poop Guitar,” and had more friends, 
it seemed, in the gutter-punk allyways of Scandinavian Europe than on this 
side of the world. And he plays a mean b-ball...even with a broken nose and 
concussion! 


Next, I met Brian Weiss/Otter. He was the first one to be polite and even look 
at me when I entered the station. Totally nice guy, with perhaps, some of the 
best hairstyles that I’ve ever seen. Plus, he has red hair. He soon became 
Program Director and managed to piss everyone off, including me, and I loved 
it. Mmmm otter S&M. WTF? 


On to perhaps the most interesting character down at KDVS...Todd Urick. For 
the first two years that I saw him, it took 3-4 to know him, I thought that Todd 
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hated me. I’d say hi and it was a miracle if he even looked up. I then realized, 
that it was out of mere exhaustion that the guy had what seemed to be a nil 
personality. He might have even thought that I was a insomnia-induced hallu- 
cination whereby he had been thrust into some scary candykid rave environ- 
ment. Turns out, he doesn’t really sleep and that he has some of the most 
interesting ideas and things to say that pretty much never coalesce with 
anything that anybody else ever understands, other than the aforementioned 
poop-guitar-boy, Rijk. Check out his article in the Spring ’01 program guide...it’Il 
go a long way to helping you to continually not understand this guy. Way cool. 


Justin Kable....GM extraordinaire....wacky guy that always seemed like he was 
thinking, “what is wrong with this person in front of me,” everytime I engaged 
him in conversation. He’s at his best when entirely too inebriated and wearing 
various head ornaments made out of Natty Ice and Bud Light cardboard cases. 
Heh. 


Nix. This man has no emotion, yet an interesting ability to convey his devo- 
tion to music that is cool. The QueenB13 and I bring our little Pug, Sebastian, 
down to the station for my show. He is hyper. We sic him on Nix every week, 
to no avail, trying to cause him to go “Aaaah,” or maybe move faster in one 
direction. Never works. I always imagine Nix in situations of catastrophe and 
imagine what he’d do. He’d probably notice the flames and screaming bodies 
on fire....look away....play the next record....look back...look at his 
watch....think....blink.....30 minutes will then go by....pick up his records, 
slowly....and walk...slowly....to the door and leave the station. All the while, 
the building is crumbling and burning up and most ppl die, yet he is completely 
untouched. He’s just so damn, well, *mellow*! Incredible. 


So...there’s some insight as to what the hell is going on with us all down here. 
nJoi! 


Check it: TeK-IndUced EuPHoriA, Monday Nights 10pm-midnite Live DJ’s 
and PA’s www.drxeno.net/tek/ 
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by Janie Venom 


1. V/A Nuggets Two 

2. Lost Boys 

3. V/A Low Down Kids v.14 
4, V/A Hurt Your Feelings 
5. Averse Sefira 

6. V/A Little Darla Has a 
Treat for You v.17 

7. Pinehurst Kids 

8. Built To Spill 

9. Acid Mothers Temple 
10. Radio Birdman 

11. Rondelles 

12. Fartz 

13. Siddeleys 

14. Deceased 

15. Guyana Punchline 
16. Apples in Stereo 

17. TSOL 

18. Raft of Dead Monkeys 
19. Dark Fortress 

20. Old Time Relijun 

21. Cradle of Filth 

22. Busy Signals 

23. Guided by Voices 


24. A-Frames 

25. Mainliner 

26. Clem Snide 

27. Bananas 

28. Arling and Cameron 
29. OO|00 

30. Preston School of Industry 
31. V/A Support Your 
Local Musician 

32. Asteroid No. 4 

33. Bunny 

34. V/A Bored Teenagers v.2 
35. Marumari 

36. Rapture 

37. Juno 

38. Twelve Hour Turn 

39. Multiple Cat 

40. V/A Input 64 

41. David Candy 

42. Reds/Sweet JAP 
43. Scrotum Grinder 

44. Boys Star Library 

45. V/A South America In 
Decline 


46. V/A Surefire 

47. Ex-Girl 

48. Anubian Lights 

49. Cherry Valence 

50. American Analog Set 
51. Cursive 

52. Modest Mouse 

53. Zeni Geva 

54. Hellacopters 

55. White Stripes 

56. V/A False Object Sensor 
57. Reynols 

58. Demonomicon 

59. West of Wakefield 
60. Pelt 

61. Dead Moon 

62. Briefs 

63. Aeon 

64. Puffy 

65. Stereolab 

66. West Coast Pop Art 
Experimental Band 

67. Bristles 

68. Vert 
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69. Shins 

70. Grandaddy 

71, Bardo Pond 

72. Aviso Hara 

73. Piranhas 

74, Pagans 

75, Los Huevos 

76. Nels Cline 

78. Bantam Rooster 
79. Sun City Girls 

80. Panoply Academy 
81. KaitO 

82. Detroit Cobras 

83. Spaceheads and 
Max Eastley 

84, Charm Soundtrack 
85. Capitalist Casualties 
86. Sleep 

87. Lot Six 

88. Autechre 

89. Four Corners 

90. Skyeklad 

90.3 Battles 


Fleshies are: 

Mattowar - Guitar 
Hamiltron - Drums 
Kenny Loggins - Vocals 
Vonny Bon Bons - Bass 


RiotMG: When did the Fleshies become a band? 
Was that the first name you came up with for the 
band? 


Mattowar: I wanted an emo name like “Food 
Becomes Poop”. 

Hamiltron: We became a band a month before 
my previous band kicked me out. 

Vonny Bon Bons: I think we became a 4-piece in 
June 99, before that me and Johnny sat in his 
bedroom and wrote songs on an acoustic guitar 
(namely, “It’s Alright”, “1000 Ways”, and “The 
Game Of Futbol”. 

Kenny Loggins: Von thought up the name and 
wanted to use it for Astrolloyd, our previous 
band, but only he and I liked it at the time. 


RMG: How did the band form? When did you 
think the band was going to make it as a band or 
was it always just for fun? 


H: When we formed we essentially converged. 
M: Mikey Porter [Your Mother] told me his 
buddies needed a guitarist. 

K: Fleshies has never been “fun”. Our need for 
HARD, COLD CASH and HEROIN is acute. Our 
goal, from the beginning, has been to showcase 
for “the industry” on “Farmclub.com” and move 


multiple units at Rasputin’s Records in Sunnyvale. 


In addition, we are always available for funeral 
and Bat Mitzvahs, we take all major credit cards 
or payment in hard drugs, 95% purity or better 
only, please. 


RMG: When the Fleshies started playing what 
kind of shows did you guys do? What are your 
favorite kinds of shows you like to play at? 


K: My favorite shows are the ones where there 
are lots of fights and things get shut down 5 
minutes into the first band. 


M: We played house 
parties, Mission Records, 
and Gilman. 

V: The first 20 shows we 
played were almost all 
parties. I like playing 
parties the most, those are 
usually the most crazy/fun. 


RMG: Congratulations on 
getting signed with 
Alternative Tentacles. 
How did that come about? 


M: Jello saw us and liked 
us. 

V: We played terribly that 
night. He also saw The 
Phantom Limbs (our 
homies/labelmates from Oakland) for the first 
time at that show. 

K: Jello only showed up on time to see us (we 
played early) because Michelle and John The 
Baker (A.T. Staff) kept nagging him to check us 
out. ; 


RMG: What benefits do you see with being on 
Alternative Tentacles? Are there any drawbacks? 


H: Benefits: They loan us money. Drawbacks: We 
owe them money. 

K: The probability of being attacked by the 
Government for our content is exponentially 
increased now. Especially since our next album 
cover is a Mike Diana/H.R. Geiger drawing of 
George Bush sodomizing a yak which is giving 
head to a dead cop. 

M: They are hella nice, the only drawback is that 
people think we have money now. 


RMG: I bought 
the Fleshies CD 
you put out and 
we have it at 
KDVS as well. I 
feel it is a really 
good CD which 
can hold its 
own. What 
made you decide 
that Alternative 
Tentacles was 
the right label 
for your band to 
produce your 
next CD? How 
do they treat 
your band? 


V: Just for the record, that demo CD is a big bag 

of shit. 

K: There’s NO guitar on it. We are a guitar band. 
The best thing about it is the baby penis. 

M: A.T. shares a similar ethic with us, plus they 

are very nice and supportive. 

H: They were the first label to come to us. 
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KILL THE DREAMERS DREAM 


RMG: Do you ever find yourself comparing the 
Fleshies to other bands? How do the Fleshies 
stand up to these other bands? 


M: We are slower than old DRI. Not as gay as 
Turbonegro. Not as heavy as the Melvins. We are 
very middle of the road. 

K: Sort of a musical roadkill. 


RMG: If you were to say the Fleshies had a motto 
what would it be? 

V: “One man enter, two men leave!” 

H: “Dolak Nation, white, black, or Haitian.” 
K: “Sub-Brutal, Warty!” 

M: “I’m quitting next week, my new band will 
have an awesome motto once I think of one.” 


RMG: I’ve seen some of the Fleshies shows and 
you guys are awesome! Where do you get all of 
your energy from? What motivates you to do a 
kick ass show? 


V: Speed, mainly...No, just kidding. We only do 
speed sometimes. I think we all get a good 
aerobic workout from playing shows, so 
essentially we stay in shape while “entertaining”, 
so to speak. 

M: Being onstage is like fucking at least 3 people 
at once depending on the show. 

K: If I don’t get the chance to lose my shit at 
least a couple of times a week I go genuinely 
crazy. 


RMG: You being performers gives you a certain 

perspective on things. What does it feel like 

when you are an audience member watching a 

band play a show? Do you feel you gain 

something, lose something or is everything about 
the same? 


K: I find it is easier to be a 
creepy stalker when you are in 
the audience. 

M: I am an audience to the 
audience, I only gain. 


RMG: What bands do you feel 
influenced you and the way the 
Fleshies turned out? 


H: Samantha Baker’s Sweet 
Sixteen. 

M: Neil Diamond and Sparks. 
K: Any band that can beat us up. 


RMG: Do you consider the 
Fleshies a punk rock band? From 
my perspective I find that you 
do fall under the punk rock genre but you are 
more than that. How do you describe the 
Fleshies? 


K: We are a fine-tuned, bright-spiked, uniform- 
hair-dyed unit-moving machine. We are very 
“punk”, as you call it. We will not break up unless 


our NASDAQ falls below 50% growth. If it does, 
we will move on to lucrative side projects, which 
will do in-stores at Rasputin’s Records in 
Sunnyvale. 

M: Are we Punk Rock Plus, I thought we were 
less than Punk Rock, Punk Minus or the Square 
Root Of Punk or Punk!, the ! being a factorial 
sign and not an exclamation point as this ! is. 

V: World Class Rock, Highway Rock, Rock N’ 


RMG: From your perspective what does the scene 
look like? What needs to take place to make it 
better? Do you feel 
there are enough 
venues for bands to 
play at? 


K: By god, I’m The 
Scene destroyer! I’m 
gonna destroy this 
whole damn Scene! 

M: I am going to draw 
the Scene. 

V: Oakland needs more 
cool venues. The only 
good shows in Oakland 
are at parties and 
warehouses. My dream 
is to one day reopen 
the Omni and make it 
an all ages club, wouldn’t that be fun? 


RMG: What is the craziest thing you’ve done at a 
show? 


V: A girl in Montana threw a bottle at my face in 
the middle of the set, really hard. It hit me in the 
eye, there was blood everywhere. She’s my friend 
so it was cool, I have a scar now. I guess I didn’t 
do that, actually, she did that to me. 

K: Resting my balls on your forehead. 


RMG: I know sometimes you get naked at shows. 
Why do you get naked? Is it the shock value or 
some deeper meaning? 


M: I forgot to mention the Stooges influence. 
K: I do it so I can rest my balls on your forehead. 


RMG: Out of the punk rock ideas came the 
notion of breaking down the rock star/fan barrier. 
At punk shows bands are not considered rock 
stars and are for the most part accessible to the 
music fans. Audience members can get up on 
stage and sing along, singers (or any band 
members) will jump into the audience and sing 
with the audience, etc. It is a total breakdown of 
what was created by the original big bands of the 
mainstream. How much of this kind of philoso- 
phy do you subscribe to and how much do you 
practice it in the shows you play? 


K: I tried to subscribe to that philosophy, but 
they cashed my check and then never sent me 
any issues! 


aks 
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M: Most of our shows are just us and the other 
bands anyway. 
H: I hate the kids! 


RMG: What are your thoughts on mainstream 
music? What do you see mainstream music doing 
to music in general? 


M: Hip hop has great producers and skilled 
rappers, just too much marketing. Everything 
else blows except Neil Diamond. 

K: We are the mainstream. Look at how many 
units we’ve shifted at Rasputin’s Records in 
Sunnyvale! I think we should 
only play with other 
mainstream bands who have 
moved as many units as us. At 
Rasputin’s. In Sunnyvale. 


RMG: The Internet changed a 
lot of the way music gets out 
to people. Do you see the 
Internet as a help or a hinder 
to musicians? This interview 
is being done over e-mail. 
What would we do without it? 
*smile!* 


M: I don’t own a computer 
yet, but I’m neutral on the 
subject. 

K: The internet has made it so that now I must 
use a computer at least once a day to book our 
tours, check in with our label, and even talk to 
some of my friends who seem to have lost the 
ability to communicate in any other way. To one 
who does not have the means to actually own a 
computer (such as myself), this means waiting in 
long lines at the public library with other low- 
income victims of the “information age” who 
have all been forced by corporate coercion into 
adopting this “new, essential” mode of “commu- 
nication” - Saturated with bullshit advertisements 
for inane television shows and SUVs, plus junk 
mail for YOUNG HIT TEENS WITH REAL 
UNIVERSITY DIPLOMAS! and alienating us 
from human contact even more than the 
telephone does - At least with a phone you can 
hear the pauses and inflections inherent in the 
human voice. 


RMG: What are your thoughts on MP3’s and 
giving music away for free? And what about 
people who share music online? Where does it 
help and where 

does it harm the musician in your point of view? 


M: Sure! 

V: It only harms musicians if they’re hung up on 
money. 

K: Well, in order to protect our MASSIVE UNIT 
SHIFTING POTENTIAL, our all-encompassing 
record label, ALTERNATIVE TENTACLES 
CORP., in association with S.P.A.M. REOCRDS 
INC., is working on a system to track down those 
individuals who download pirated MP3s of our 
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music. Then, covert operatives will go to their 
dorm rooms and execute them with a single .45 
caliber bullet to the temple. Beyond that, the 
concept of free MP3s sounds great to me! Can I 
play them on my tape deck? 


RMG: I know the Fleshies have put out a lot of 
music and there seems to be a lot on 7inch. 
Please give us the Fleshies discography and where 
(if possible) fans can get their hands on your 
music. 


RARBCABOD, BRBY! 


tape only, self-released 1999 (Pretty much out of 
print - but maybe if you ask us nicely...) 


PLAYOOUCH 


EP (split with THE JOCKS), 7" only, S.P.A.M. 
Records/Smath Records, 2000 


FLESHIES 


(self-titled demo), CD only, S.P.A.M., 2000 (out 
of print) 


THE PHANTOM LIMBS/FLESHIES 


(split), 7" only, S.P.A.M./Mungaso Records, 2001 


FEDERATION X/FLESHIES 


(split), 7" only, Molasses Manifesto Records, 
2001 


VICTIMS FAMILY /FLESHIES 


(split), 7" only, on Alternative Tentacles, 2001 


HILL THE OREAMER'S OREAM 


LP and CD, Alternative Tentacles Records, 2001 
(cassette available on S.P.A.M.) 


ALTERNATIVE TENTACLES RECORDS 
P.O. BOX 419092 

S.F. CA. 94141-9092 
WWW.ALTERNATIVETENTACLES.COM 


S.P.A.M. RECORDS 

P.O. BOX 21588 

EL SOBRANTE, CA. 94820-1588 
WWW.SPAMRECORDS.ORG/510-BAD-SMUT 


MOLASSES MANIFESTO RECORDS 
505 32ND STREET #107 
BELLINGHAM, WA. 98225 


contact FLESHIES directly at: 
P.O. BOX 3026 

OAKLAND, CA. 94609 
WWW.FLESHIES.COM 


RMG: Thank you for your time. Good luck on 
your tour and with the new album! 


1) 


Your Fundraiser Dollars at Work 


A big thanks to those who donated to KDVS during our 
on-air fundraiser this past spring. The money we raised 
has allowed us to replace dilapidated record shelves, and 
expand our music library. 
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“LIVE AUDIO STREAM: 
catch KDVS all over the we¢ 
-ARCHIVED RADIO SHOWS: 
great resource if you’ve miss 
favorite show 

=“MESSAGE BOARD 
-PROGRAMMING SCHEDULE 


DEDICATED TO THE VICTIMS OF THE 
RECENT TERRORIST ATTACKS THAT 
OCCURRED ON SEPT. 11, 2001 


“Always be capable of feeling... 
any injustice committed against 
anyone anywhere in the world.” 


-Che Guevara 


If you would like to help, connect to these - 
organizations via www.helping.org: 

-National Organization for Victim Assistance 

-New York Firefighters 9-11 Disaster Relief Fund 
-New York State Fraternal Order of Police WTC Fund 


Or you can call these organizations to donate: 
-American Red Cross 1-800-HELP-NOW 

-Sept. 11th Fund (United Way) 1-800-710-8002 
-Salvation Army 1-800-SAL-ARMY 

-Greater New York Hospital Association (212)246-7100 
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Live Intemet Broadcast — htto//Awww.kdvs.org 


MONDAY 


Brian “Sound” 
NOISE/ANDIE/ELECTRONIC 
alt w/ Dac Teleco “Hi” 
FOUND SOUND 


Steven 
“Man, Give Me My 
Mufuggin Joint” 
HIP-HOP/JAZZ/FUNK 


DJ Big Sammy 
“Sammy’s Hip-Hop 
Truck Stop” 
HIP-HOP 
Carl 
“Ex-Magician Still 
Knows the Tricks” 
INDIE 


IT'S ABOUT YOU! 


Acadius Lost 

“Bat Country” 

INDUSTRIAL/ 
SYNTH-POP/GOTHIC 


DJ Da 
“Fruit Covered Nails” 
INDIE 


Delerious Drew & 
Farmer Jon 
“Fast Tracks” 
PUNK/INDIE 
F | es 
PRINTED MATTER ON THE AIR 
ALT W/LOVE TALK 


Todd Urick 
“Hometown Atrocities” 
INDEPENDENT ROCK 


Kelley Groove & DJ Erupt?! 
“United State” 
ELECTRONICA 


““TeK-IndUced EuPHoriA*” 
LIVE DJ/PA’S 


TUESDAY 


“One Lump or Two” 
HIP-HOP/J LUNTED 
BEATS 


DJ Atom O.N.E. 
“Ravers Get Ready” 
ELECTRONIC 


The Dudad & Bilbo 
“Terror and Subversion” 
PUNK/ALTERNATIVE/ 
HARDCORE 


Miss Marnie Hotpants 
“Pop! And Circumstance” 
INDIE/POP/ECLECTIC 


THIS WEEK IN SCIENCE 


DJ Adrian G. 
“Oh No Radio” 
HOUSE/TECHNO 


Michael Mercury 
“The Center of the Universe” 


ASTROLOGY CALLIN SHOW 


DJ Sakura “Not Too Eclectic” 
ECLECTIC 
Alt. w/ G Spot James 
“Emergency Tables” 
HIP-HOP 


PANIC ATTACK 


KDVS RADIO THEATER 


AGGIE TALK 


Liz “Fun-Time Jamboree” 
PUNK/INDIE 


Mick Mucus 
“The Chicken Years” 
ECLECTIC/PUNK 


Seo See Nika 


WEDNESDAY 


Janie Venom 
“Mohawk Fetish” 
ROCK N’ ROLL 


DJ Fuzzy Slipper 
“Once is Never Enough” 
ROCK/INDIE/ALTERNATIVE/SKA/ 
PUNK/HARDCORE/LOCAL 


James Ketchup & the Muffin Man 
“ItThree Licks to the Center!!” 
ROCK AND/OR ROLL 


Bill Wagman 
“Where Morning Becomes 
Eclectic” 
ECLECTIC 


THE FRINGE 


DJ Rijk 
“Saatekin . 
Suklaakuoretettua Paskaa’” 
PUNK/HARDCORE 


Miss Priss 
“Les Heurs de L’Amusement” 
SURF/CLASSICAL/ECLECTIC/ 
HIP-HOP/ROCKANDIE/ 
INDUSTRIAL/PUNK 


Cricket 
“Ecko Vibrations” 
HIP-HOP/JAZZ/SOUL/FUNK/ 
ELECTRONIC 


a 
DR. ANDY'S POETRY AND 
TECHNOLOGY HOUR 
DJ VSX 
“Electronic Counter 


Surveillance” 
INDUSTRIAL/NOISE 


DJ Tao 
“The Insomniac Jungle Show” 
DRUM AND BASS/JUNGLE 


Riff-Raff 
“Open Sleep” 
HIP-HOP 


THURSDAY FRIDAY SATURDAY 


A - Richter Atmosphere 
i emitter Maintenance Phe Tas Bone Sexy Tina & Miss Hotpants 
N/A PSYCHEDELIA/ FREE JAZZ/ “Rock with Us!” 
TEST SIGNALS MODERN COMP METAL/PUNK/ 
: HARDCORE 
ees... Yo Boy Ronnie Ron ea 
CALLIN/REGGAE/ALTERNA- “The Foundation” RMN 
TIVE/HAWAIIAN/JAMAICAN HIP-HOP/JAZZ Richard 
Mallocs BJ “Everything Solid 
“Dynamic Allocations” {{ “Everyday I’ve Got the Blues” Melts into Air 
) ECLECTIC BLUES ECLECTIC 
Karen The Highway Man : 
“Rock Art” “On it le Noah Pretentious 
JAZZ/ROCK/INDIE/ SPOKEN “Music To 
Wo eo) Nose) MODERN COMP/ 
Garage-Sale To” 
MODERN COMP CLASSICAL 


COOKING WITH INDIE ECLECTIC 
MADELEINE HEALING VOICES imei 


SaRek Fawx alt. w/ 


Metal Gina Charles Space Cadet Peter Schiffman 
“Devious Metal Show” “Punch Lines for soa Morning Folk 
-METAL/BLACKMETAL- Leisurely Living” how” 
GRIND/GROOVE ECLECTIC FOLK 


NOON NEWS 
Dave Steinwedel Jacob Bazar : 
“Eclectic and Electric” “A Screaming Comes Mario 
ELECTRONIC/ECLECTIC Across the Sky” 


“Blues Thang” 
ECLECTIC\JAZZ/ROCK BLUES 


Horacio Corro “A oP eran or 
“Free Subversion” PAestoreee pie OF AYU 
JAZZ/OLD BLUES/OLD FOLK/ 
POLITICAL COMMENTARY/ INTERNATIONAL/ Gil Medovoy 
ROCK IN SPANISH EXPERIMENTAL/POST ROCK “Crossing Continents” 


INTERNATIONAL 
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SPEAKING IN TONGUES THE HIDDEN WORLDS 


Fast Eddie 
“La Onda Xicana’” 


Your Friend Gina 


} , has King Alcohol 
Electricity & Lust” 


“The Black Ark” 
FREE JAZZ/ NOISE/MODERN 


INDIE ROCK/ XICANO/ LATINO 
INDIE POP COMP 
the Cars” “Beyond Reason and anal 
ROCK 'N' ROLL Self Control” DJ Tyrant 


NOTHING/ EXPERIMENTAL 


a “Donkey Punchers” 
KDVS TOP TEN ee hinge A HIP-HOP 
LIVE IN STUDIO A NOISE MODERN COMP JOE FRANK 


SIRMEiEmrAitN 


SUNDAY 


Punk Roge 
“NEONATE - Newlife” 
PUNK / HARDCORE / 

METAL / INDIE / 
ROCK 


XIXX 
“Depleted Uranium and 
Ice Cream Sandwiches” 

ECLECTIC 


Bobby Henderson 
“Songs of Praise” 
GOSPEL 
eT ED 
Bernard Benson 


“In Focus and Perspective” 
TALK SHOW/ CHRISTIAN 
MUSIC 


“Cross-Cultural Currents” 
REGGAE / JAZZ / 
SKA / ECLECTIC / 

HAWAIIAN/AFRICAN 


Damany Fisher 
“No Room For Squares” 
JAZZ 


smuEmAle® 


Sondra 
“Guffawing Awkwards” 
NOISE/ROCK/GOO- 
GAH/WHUP-WHUP 


rae amasee 


J.D. Esq. & Angel Child 
“Front Porch Blues Show” 
Acoustic (7-8) 
and Electric (8-10) 
BLUES 


ar are 


Timothy J. Matranga 
“Kicksville 29 B.C.” 
ROCK N' ROLL 


MONDAY 


Midnight-2:00am 

Darrick 

Hi 

“Sounds from the left hand cor- 
ner of the universe.” 

Alt. w/ 


Brian 
Sound 


2:00-4:00am 

Steven 

Man, Gimme My Muhfuggin’ 
Joint 

“Hip-hop, funk, jazz, breakbeats 
and instrumentals.” 


4:00-6:00am 

DJ Big Sammy 

Sammy’s Hip-Hop Truck Stop 
“Fixin’ fiends with cold kuts of 
hip-hop...& emcee battles that 
will make the soul rattle.” 


6:00-8:30am 

Carl 

Ex-Magician Still Knows The 
Tricks 

“All indie, all the time.” 


8:30-9:30am 

France Senecal 

It’s About You! 

“Current events and life issues 
are discussed in a thought- 
rovoking manner by extraordinary 
guests in order to assist you in 
defining your own personal eth- 
ics. You don’t have to be nice, 
but you can always choose to be 
kind and INFORMED. Questions 
are welcome.” 


9:30am-Noon 

Acadius Lost 

Bat Country 

“Industrial, synthpop, gothic, and 
anything else that strikes my 
fancy.” 


Noon- 2:30pm 

DJ Da 

Fruit Covered Nails 

“Tender pop weirdness and fuzzy 
rock madness, huzzah!” 


2:30-4:30pm 

Delirious Drew & Farmer Jon 
Fast Tracks 

“Some punk. Some indie. Tune 
ine 


4:30-5:00pm 
Free Speech Radio News 


5:00-6:00pm 

Elisabeth Sherwin 

Printed Matter On The Air 
Interviews with local writers. 
Alt w/ 


Dr.G 

Love Talk 

“Candid talk and questions about 
Life, Love, and even about Lust! 
LOVE TALK is a call-in program, 
Q&A style, for people who want 
to function at their personal BEST 
in their personal and professional 
lives and in their relationships. 
Callers welcome!” 


6:00-8:00pm 

Todd Urick 

Hometown Atrocities 

“Garage Punk, Power Pop, Emo, 
Mathrock, College/Independent 
Rock, Bubblegum, New releases.” 


8:00-10:00pm 

Kelley Groove & DJ Erupt?! 
United State 

“Live mixing every show, spin- 
ning the best in house, jungle, 
techno, breaks, nu-nrg, 
downtempo, etc...All Your Base 
Are Belong To U.S.” 


10:00-Midnight 

dr XeNo 

*TeK-IndUced EuPHoriA* 
* Live DJ’s/ PA’s.” 


TUESDAY 


Midnight-2:00am 

Nixin 

One Lump Or Two 

“Music you can sit down and 
smoke a fat-ass blunt to!” 


2:00-4:00am 

DJ Atom O.N.E. 

Ravers Get Ready 

“Live mixing of all the various 
dance beats.” 


4:00-6:00am 

The Dudad, Bilbo 

Terror And Subversion 

“A good two hours of your favor- 
ite gospel and Christian music. 
So get your toes tappin and praise 
the lord!” 


6:00-8:30am 

Miss Marnie Hotpants 

Pop! And circumstance 

“tf the banana splits held a dance 
contest between James Bond and 
Twiggy, you'd see ‘em shakin to 
the sounds of this very show.” 


8:30-9:30am 

Greg Yen and Ted Dunning 

This Week In Science 
“Detailing and discussing major 
issues in the sciences. From so- 
lar systems to microcosms, hear 
both cutting edge and controver- 
sial topics brought to an acces- 
sible level. Listen and learn about 
this week in science.” 


9:30am - Noon 

DJ Adrian G 

Oh No Radio 

“Live mixing of tech house, pro- 
gressive, trance, and hip-hop.” 


Noon-2:30pm 

Michael Mercury 

The Center of the Universe 
“Astrological Call-in-Talk 
Show.” 


2:30-4:30pm 

DJ Sakura 

Not Too Eclectic 

“But eclectic nonetheless” 
Alt. w/ 


G Spot James 

The Emergency Tables 

“The best in hip-hop and reggae. 
Too much flava to take straight, 
consult your physician before lis- 
tening.” 


4:30-5:00pm 
Free Speech Radio News 


5:00-6:00pm 

Jeff Kravitz 

Panic Attack 

“Attorney and guests discuss the 
things that make people panic: 
drugs, sex, race, religion, poli- 
tics, war, death, and more. Panic, 
don’t panic, panic...listen to Panic 
Attack!” 


6:00-7:00pm 

Steve Edberg 

KDVS Radio Theater 

“Original locally produced radio 


plays.” 


7:00-9:00pm 

Liz 

Fun-Time Jamboree 

“Rock and roll will save you. 
Tune in for the best in new punk 
& indie rock, with a subfocus on 
women in rock, every so often.” 


9:00-11:00pm 

Mick Mucus 

The Chicken Years 
“HLR., punk ‘n stuff’.” 
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11:00-Midnight 

Scott Soriano 

The Rebel Kind 

“One hour of filler-free rock & roll, 
R&B, and other American inven- 
tions that “the man” wants you 
to forget.” 


WEDNESDAY 
Midnight-2:00am 

Janie Venom 

Mohawk Fetish 

“Outside the boundaries of good 
taste.” 


2:00-4:00am 

DJ Fuzzy Slipper 

Once Is Never Enough 

“All the local music I can find, 
including your band if you send 
in the goods. Some tasty Punk 
and Rock currents will also be 
featured.” 


4:00-6:00am 

James Ketchup & The Muffin Man 
With Special Guests 

“We only play good music — 
and sometimes punk.” 


6:00-8:30am 

Mr. Wagman 

Where Morning Becomes 
Eclectic 

“Roots based Americana, celtic, 
the occasional piece of cheese.” 


8:30-9:30am 

Jesse Molina 

The Fringe 

This show’s theme is a mix of 
“can’t we all just get along” and 
“why should we” with guests who 
share a vision to include “the 
fringes” of society. 


9:30-12:00am 

DJ Rijk 

Saatekin Suklaakvoretettua Paskaa 
“A historical look at cities that 
have influenced hardcore (Osaka, 
Oxnard, Tampere, Boston, Umea, 
DC) and obscure *77-’83 punk 
(Indianapolis, Cleveland, Calgary, 
Milwaukee, Portland, Freestone).”’ 


12:30-2:30pm 

Miss Priss 

Les Heures De L’ Amusement 
“Semi-eclectic show focusing on 
French & German music.” 


2:30-4:30pm 

Cricket 

Ecko Vibrations 

“A little bit of old and new hip- 
hop, soul, funk, jazz, & little elec- 
tronic too!” 


DESCRIPTIONS 


4:30-5:00pm 
Free Speech Radio News 


5:00-6:00pm 

Andy Jones 

Dr. Andy’s Poetry and Technol- 
ogy Hour 

“An opportunity to explore 
emerging trends in technology and 


poetry.” 


6:00-8:00pm 

DJ VSX 

Electronic Counter Surveillance 
“Verying forms of electronic mu- 
sic featuring (but not limited to), 
industrial, power noise, technoid 
rhythms, synthpop, electro and 
dark ambient.” 


8:00-10:00pm 

DJ Tao 

The Insomniac Jungle Show 
“Mostly a mix show of jungle 
and drum & bass....mostly. A rep- 
resentation of urban breakbeat cul- 
ture. Featuring live mixing and 
occasional guest DJs. Droppin’ 
new releases and classics. Big-ups 
to all Junglists!” 


10:00-Midnight 

RiffRaff 

Open Sleep 

“Representation of all 
elements...The best in hip-hop 
since ‘95. Don’t test!” 


THURSDAY 
Midnight-2:00am 

Transmitter Maintenance 

N/A 

““We leave the transmitter on dur- 
ing our weekly scheduled mainte- 
nance. Check it out.” 


2:00-4:00am 

Dr. Love 

The Love Shack 

“A crazy, fun, hilarious, and ex- 
citing call-in-talk show dealing 
with relationships. The New York 
Times calls it... ummm... they 


never called me back but the phone 
lines are open now! Call 752-2777 
or e-mail 
theloveshackshow@hotmail.com.” 
4:00-6:00am 

Mallocs 

Dynamic Allocations 


“All the beats worth breaking and 
more!!” 


6:00-8:30am 

Karen 

Rock Art 

“A collage of rock, pop, spoken , 
experimental, & more.” 


8:30-9:30am 

Madeleine Kenefick 

Cooking with Madeleine 
“Cooking tips and recipes for stu- 
dents and others.” 


9:30-Noon 

Metalgina 

Devious Metal Show 

“The most brutal metal show in 
the history of mankind.” 


Noon-2:30pm 

Dave Steinwedel 

Eclectic & Electric 

“Blend of various electronic forms 
of music.” 


2:30-4:30pm 

Horacio Corro 

Free Subversion 

“Rock in espanol (music from 
Latin America, Spain, and Pais 
Vasio).” 


4:30-5:00pm 
Free Speech Radio News 


$:00-6:00pm 

Ron Glick 

Speaking in Tongues 

“Featuring interviews with a wide 
variety of guests, both local and 
national, discussing labor, envi- 
ronmental, civil rights, and inter- 
national issues, with an emphasis 
on underrepresented points of 
view.” 


6:00-8:00pm 
Your Friend Gina 
Electricity & Lust 
“Fuck yeah!” 


8:00-10:00pm 

Megan 

Chicks & Cars 
“Hormone-riddled adolescents 
making music about their obses- 
sions in primal fashion, with ex- 
cursions into their world after frat 
parties were abandoned for 
freakouts, but well before they 
became mechanics and lawyers.” 


10:00-1 1:00pm 
KDVS Top Ten 
“Based on weekly airplay.” 


11:00-Midnight 
Live In Studio A 
“Bands playing live on the air.” 


FRIDAY 

Midnight-2:00am 

Richter Atmosphere 

The Tan Bark Slide 

“Petal pom pom and eleven tan 
bark slide palm kicks bulb cheek 
on stove twenty minute sigh.” 


FALL 20.0.1 SHOW DESCRIPTIONS 


2:00-4:00am 

Yo Boy Ronnie Ron 

The Foundation 

“A combination of hip-hop, jazz, 
r&b, soul, and funk.” 


4:00-6:00am 

BJ 

Everyday I’ve Got The Blues 
“Blues.” 


6:00-8:30am 

The Highway Man 

On The Road 

“Compositions of the best old 
and new focusing on the 
unpublicized realm of video game 
music and movie sound. Radio 
comedy thrown in for spice! Ex- 
pect large brass sections and pi- 
ano galore!” 


8:30-9:30am 

Samme Samareta 

Healing Voices 

A call for building tolerance, self- 
reliance, self-esteem, nonviolence, 
and personal healing toco-create a 
better you and eventually a plan- 
etary transformation. We explore 
community and global issues, 
spirituality from different disci- 
plines, and alternative kinds of 
healing the mind, body, and soul. 


9:30-Noon 

Charles 

Punch Lines For Leisurely Liv- 
ing 

“Foolish recordings.” 


Noon-12:30pm 
News 


12:30-2:30pm 

Jacob Bazar 

A Screaming Comes Across The 
Sky 

“Chocolate ice cream ona child’s 
lips. Flies buzzing above an old 
man’s head.” 


2:30-4:30pm 

Will Sherwin 

I Couldn’t Think Of Anything 
“Old blues. Old Folk, interna- 
tional, jazz, experimental, post 
rock and anything else I get into.” 


4:30-5:00pm 
Free Speech Radio News 


5:00-6:00pm 

Alex Aliferis and Dr. Roger 
Apodaca 

The Hidden Worlds 

A show focusing on global hu- 
man rights featuring frequent in- 
terviews with international ex- 
perts. 


6:00-8:00pm 

King Alcohol 

The Black Ark 

“Free and improvised music from 
all over the world!” 


8:00-10:00pm 

The Jestre 

Beyond Reason And Self Control 
“Ten ftsuf noservu erdams rae 
dame fo. Veha mose eelkwy 
gantsre. O’lluy kanth em rof hist 
alter” 


10:00-Midnight 

Donkey Flybye 

somethings a gorilla can do 
“Bringing you the finest in out- 
sider related products. Noise, 
noise, noise. Does anyone really 
like this stuff?” 


SATURDAY 


Midnight-3:00am 

Sexy Tina and Miss Hotpants 
“Rock with us!” 

“We are attractive Jadies who love 
metal, punk and hard-core. We 
give away CD’s and tickets.” 


3:00-6:00am 

Richard 

Everything Solid Melts into Air 
“A meaningless mix of musical 
morsels.” 


6:00-9:00am 

Noah Pretentious 

Music To Garage-Sale To 
“Entertainment for dumpster 
divers, soccer moms, farmer’s 
market patrons, and rich Davis 
High School students.” 


9:00-Noon 

Robyne Fawx Alt. w/ Peter 
Schiffman 

The Saturday Morning Folk 
Show 

“Traditional and contemporary 
folk & acoustic music including 
Celtic, bluegrass and Americana.” 


Noon-3:00pm 

Mario 

Blues Thang 

“Old blues, new blues, all blues.” 


3:00-6:00pm 

Gil Medovoy 

Crossing Continents 

“Indian sub continent, far east, 
mid east, Mediterranean.” 


6:00-8:00pm 

Fast Eddie 

La Onda Xicana 

“For 19 years La Onda Xicana 
has provided music, commentary, 


and information to the commu- 
nity.” 


8:00-9:00pm 

Jeff Fekete 

Today’s Aberration, Tomorrow’s 
Fashion 

“An eclectic mix of all new re- 
leases.” 


9:00-1 1:00pm 

DJ Tyrant & DJ Recluse 
Donkey Punchers 

“1 wanna relax to the sounds of 
soul, funk, jazz, & likes of em- 
cees handlin’ mics.” — Mister 
Milin (Nostalgic Progression) 


11:00-Midnight 
Joe Frank 


SUNDAY 


Midnight-3:00am 

Punk Roge 

NEONATE - New Life 

“T play old school punk rock and 
hardcore mixing in oi, crust, emo, 
power violence, and sometimes 
indie rock. I give tickets to shows, 
and Food Not Bombs info, where 
the chaos is free.” 


3:00-6:00am 

XIXX 

Depleted Uranium And Ice Cream 
Sandwiches 

“Bleeen...” 


6:00-8:00am 

Bobby Henderson 

Songs of Praise 

“Contemporary and traditional 
gospel music.” 


8:00-10:00am 

Bernard Benson 

In Focus/ Perspective 

“In Focus: A religious talk show 
whose theme is solving problems 
of students in the community in 
light of scripture. Perspective: Live 
religious music, plays, bands, and 
skits.” 


10:00am-1:00pm 

Gary Saylin 

The New Island Radio Café 
“Hawaiian & reggae music. Ha- 
waiian runs from 10:00-11:30. 
Reggae stresses new releases & 
requests for roots reggae.” 

Alt. w/ 


Rich Blackmarr 

Rockin’ in Rhythm Archives 
“Vintage r&b, jazz, gospel, and 
reggae, in historical context.” 
Alt. w/ 


Mindy Steuer 

Cross Cultural Currents 
“Reggae, African, & Cuban/ 
Brazillian/A fro-Caribbean.” 


1:00-4:00pm 

Damany Fisher, Vanessa Cajina 
& Alex Hein 

No Room For Squares 

“Jazz.” 


4:00-7:00pm 

Sondra 

Guffawing Awkwards 

“Sponge the pith off the surface of 
this thing you call music. Guar- 
anteed nothing contrived or 
ingenuine. Experimental music. 
Etc 


7:00-8:00pm 

J.D. Esquire And Anget Child 
The Front Porch Blues Show 
(Acoustic Version) 

“Acoustic, Delta, and early Chi- 
cago blues for the downhome blues 
lover. Tune in to hear the great 
legends and lesser known artists 
who formed the roots of indig- 
enous American music. Also fea- 
turing contemporary acoustic 
blues artists.” 


8:00-10:00pm 

J.D. Esquire And Angel Child 
The Front Porch Blues Show 
(Electric Version) 

“This show is a medley of con- 
temporary blues with a special em- 
phasis on Chicago blues. You'll 
also hear R&B, big band blues, 
jazz (the blues side), zydeco, soul, 
gospel, and blues that aren’t easy 
to classify.” 


10:00pm-Midnight 

Timothy J. Matranga 

Kicksville 29 B.C. 

“Raw-ass rock n roll, 
psychedelia, early R-n-R, 60’s 
garage, old and new, only the 
best.” 


> 
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FOUR CORNERS 


Say You’re A Scream 
(Kindercore — 


) 


I can’t recall the last time I saw this — 
a CD containing side-by-side mono 
and stereo versions of the album. In a 
way it’s a little disappointing when 
. you realize 
‘dienes the 72 min- 
Hee utes of music 
is really only 
a 36-minute 
release. Oh 
well, what’s 
there is a nice 
amalgam- 
ation of a lot of great elements with 
an overall 60’s mod/indie feel, with a 
bit o’ psych thrown in for good mea- 
sure. This sleek new model comes 
equipped with all the features you’d 
expect: Hammond and Farfisa organ, 
Mellotron, Moog, theremin, har- 
monica, and sitar. It doesn’t have the 
frenzied vigor of 60’s mod and ga- 
rage, but the layers of soft female 
harmonies and psychedelic accents 
make for a great modern sound that 
doesn’t forget its roots. 


HOLLY GOLIGHTLY 


Singles Round-Up CD 
(Damaged Goods — 
www.damagedgood.co.uk) 


This release fea- 
tures 24 tracks 
taken from singles 
released between 
°94-°99, as well as 
a complete discog- 
raphy listing. This 
is a great thing, as 
it’s not only a very 
economical way to 
pick up some of her best stuff, but 
many of her singles were not so easy 
come by when they came out, even if 
you were willing to pay the import 
price. Everything is at least good, 
and my favorites include the su- 
premely sarcastic “Virtually Happy,” 
the insistent “Til I Get,” and the swirl- 
ing carousel-organ of “(It’s) Too Late 
Now.” Definitely recommended, es- 
pecially if you’ve been trying to weed 
through her releases and figure out 
where to put your hard-earned money. 


GREENHORNES cp 


(Telstar — : 
Greenhornes @ fuse.net) 


What a nice surprise this release was. 
While there’s been no end in sight to 
the torrent of great ‘60’s reissues and 


compilations, I just haven’t been 
turned on by too many current bands 
as of late. Too often there’s too much 
x or too little y, or there’s simply 
nothing especially interesting about 
the music. Here’s a fine exception to 
that most-likely unfairly biased gen- 
eralization — the Greenhornes. 
They’ ve got the right balance of what- 
ever those mystery factors are that 
separate the just OK from the great. 
Their brand pf solid ‘60’s-influenced 
rock reminds me of all those high- 
octane bands that were seemingly 
pouring out of Texas about 5 years 
ago like the Sons of Hercules, Drop- 
outs, etc, as well as the many Michi- 
gan bands by which they were no 
doubt influenced. If they can play 
with this much energy and authentic- 
ity live, I bet they put on one helluva 
show. They 
span all kinds 
of moods and 
tempos, and 
s'é vi e'rarl 
choice coy- 
ers. I have to 
say, I like 
their more 
aggressive 
version of the Spencer Davis 
Group’s “High Time Baby.” There 
are even a few of those elusive gems 
otherwise known as GOOD slow 
tunes: “Stay Away Girl,” and “Lonely 
Feeling,” are both prime examples of 
how well a moody track can work 
when done correctly. To round it out, 
there are some bluesy numbers and 
all-out rockers as well. All are ex- 
ecuted with authentic rock’n roll 
gusto. Here’s to hoping for future 
releases and some live shows in our 
neck of the woods to come. 


GREEN PKINNN\AS 


In A Glass Darkly CD 
(Hidden Agenda Records — 
) 


“Songs inspired by the stories of J.S. 
Le Fanu.” Huh? OK, points off 
immediately for pretentiousness. I 
have no idea who Le Fanu is but I 
can gather from the printed excerpt 
he wrote gothic Victorian tales, the 
sort where everything, down to each 
dust particle is described in lush yet 
pouty detail and the heroines are al- 
ways oddly beautiful yet haunted by 
some sort of perpetual melancholy. 
The music reflects that very well — 
everything deems to be decaying quite 
delicately before my very ears. 
There’s some lovely harpsichord I 
can’t resist, and the whole thing has a 
creepy beauty to it (much like one of 
Le Fanu’s main characters, doubt- 


less). Not a daily listen, but certainly 
unlike most of what’s out there these 
days. I’d probably like this more were 
I not absolutely convinced this was 
made in part to impress those who 
hang out in cafés dressed in black, try- 
ing to outdo each other with arcane 
references. 


JK. & CO. 


Suddenly One Summer CD 
(Sundazed/Beat Rocket — 
) 


Jay Kaye, the nephew of Johnny 
Ukulele and son of Vegas lounge gui- 
tar queen Mary Kaye (a Fender 
Stratocaster was named after her), did 
not become a music enthusiast until 
his mom came home from a party, 
where she met Brian Epstein and 
the Beatles, with a copy of their first 
45 before it had even been released in 
America. Armed with a batch of songs 
he’d written, at the tender age of 15 
Kaye accompanied his mom to a gig 
in Vancouver. There he met Robin 
Spurgin, who had produced some 45s 
now considered gems by local acts such 
as the Collectors, the One Way 
Streets and the Painted Ship. Lack- 
ing both a band and recording experi- 
ence, Kaye was teamed up with Rob- 
e r t 
Buckley, 
a teen 
prodigy 
with a tal- 
ent for so- 
phisticated 
arrange- 
ments. A 
band of 
studio musicians was assembled and 
began work on what Billboard said was 
meant to “depict musically a man’s 
life from birth to death.” Pretty am- 
bitious for a teenager, huh? Appar- 
ently wanting to “tune in” via vari- 
ous hallucinogens had a lot to do with 
it. The record was released on White 
Whale, who initially seemed to pro- 
vide full promotional support, only 
to err big-time by releasing the 36- 
second “Break Of Dawn” — by all 
accounts more an introduction than 
an actual song — as a single. It sank 
like a rock. Meanwhile, Kaye had 
been busy imrpoving his chops and 
assembled a live band, which the label 
provided with instruments and equip- 
ment. Unfortunately, even though 
they became quite competent and 
confident in their performances, the 
fact that they were underage kept 
them from playing all the clubs that 
would have built them a reputation 
and they eventually went their sepa- 


rate ways. At least we have this inter- 
esting piece of music as evidence of 
what could have been. It’s really a 
pretty good listen, with plenty of 
mood, sitar, a few choice effects and 
of course, the overall theme that life 
and death is but a cycle, the next be- 
ginning as one ends. Oh, to be a teen- 
ager and have it all figured out. 


LOVE EXCHNNGE cp 
(Sundazed) 


‘Teena es 
Sundazed re- 
issue sounds 
much better 
than the 
original 
Tower LP, 
which had 
fluctuating 
sound levels and alternated speakers 
at weird times, and proved too dis- 
tracting for me to really give the music 
a chance. Their sound is akin to a 
variety of other folky/psych with 
angelic female harmonies, i.e. Music 
Emporium, Growing Concern, 
Search Party, etc., only not nearly 
so tight or powerful. Leader Dan 
Atchuler was made an offer to play 
‘bass with the Crossfires in °63 while 
in high school. Had he done so, two 
years later he would have been part of 
the chart-topping Turtles. He didn’t 
want to play bass though, and instead 
started playing guitar in a surf band. 
Unlike various other musicians in the 
surf scene, he was actually a surfer 


TUR VOTE BAUUANES 


himself. The group changed its name 


frequently and played various Sunset 
Strip clubs before meeting up with the 
man who was to get them in the stu- 
dio. He convinced them to change 
_ their name again, and added Bonnie 
Blunt, who was still a teenager at the 
time, as their lead singer. Apparently 
Alan Hale’s (the Skipper on 
“Gilligan’s Island”) daughter had once 
- been in their band but quit after she 
~ actually heard her playback and real- 
ized she couldn’t sing! Unfortunately 
the same man who gave them their 
break also royally screwed the band, 
using backing tracks they’d put down 
with some else’s vocals and publicity 
photos of them to create a “religious” 
rock band called the Crusaders. 
They also never went far away to tour 
due to Blunt being so young. I won- 
der how good they would have been 
live anyway, as her vocals are over- 
dubbed multiple times. They eventu- 
ally broke up and Altchuler became 
a podiatrist. His answer for why he 
became a doctor is that he “failed at 
rock’n roll.” 


MELLOW CNNDLE 


The Virgin Prophet LP 
(Kissing Spell) 


If you enjoyed the History of UK 
Underground Folk Rock compilations 
on Kissing Spell, youll most likely 
enjoy this release. “Sheep Season” 
was one of the standout tracks on Vol. 
1 for me, and everything here is in 
the same vein. This Irish band cre- 
ated a highly evocative brand of psy- 
chedelic folk. Complex, intertwining 
angelic female harmonies and piano 
are upfront on most tracks. Normally 
I don’t particularly care for this sort 
of thing but there’s a definite under- 
current of something dark and mys- 
terious I find interesting. Kind of like 
what you’d expect to hear in a 
soundtrack to a film about Druids and 
ancient pagan rituals. It has an earthi- 
ness that keeps it from acquiring the 
nsufferable pretentiousness of the 
more uptight folk stuff. Part of the 
“Erewhon Folk-Rock Series 1968- 
1978,” this 95 release comprises pre- 
viously unreleased sessions recorded 
from 1969-1971, and is also avail- 
able on CD with different track list- 
ing. It contains some early, unreleased 
songs and as well as tracks that were 
later re-recorded for their only LP, 
1972’s “Swaddling Songs” on Decca’s 
Deram label, which despite good re- 
views proved a commercial disap- 
pointment. Subsequently it has be- 
come a highly sought-after and pricey 
collector’s item, so this release no 
doubt has enthusiasts salivating. 
“Faustus” and “Crabtree” come from 
sessions recorded as rehearsals for fu- 
ture live performances. Early drafts 
of “The Poet and The Witch,” 
“Lonely Man,” “Buy Or Beware,” 
“Silver Song,” “Dan The Wing” and 
“Reverend Sisters” give insight into 
how the songs began. An enjoyable 
listen all the way through, particu- 
larly when you’re.in the mood to fol- 
low that haunting, melodious echo 
deep into the mystery of the ancient 
forest. Or something to that effect. 


MUSIC 


EN\PORIUNN. 


CD 
(Sundazed) 


Originally released in ’69 on Sentinel 
in a pricey die-cut gatefold sleeve edi- 
tion of 300, this is the first time this 
fantastic psychedelic gem has been 
legitimately reissued. Sundazed pur- 
chased the master tapes and thus have 
made this masterpiece available in a 
quality version for the majority of us 
lacking an original LP. It touts 5 “bo- 


nus tracks,” but these are actually in- 
strumental versions of the LP tracks, 
nothing new. They did a really nice 
job on this, and it comes with a cool 
booklet, which recounts the band’s 
history from each of their perspec- 
tives. Leader Bill “Casey” Cosby 
began his foray into music as an 
award-winning accordion player, and 
formed the band while enrolled in 
UCLA as a music major. Drummer 
Dora Wahl lived near Cosby’s fam- 
ily home and was a percussion major 
at Long Beach State. She, like Cosby, 
had also once played accordion but 
was forced to switch instruments years 
ago in order to join the elementary 
school band. Wahl met and befriended 
bassist/vocalist Carolyn Lee when 
she was a member of a Chicago/ 
Blood Sweat & Tears-style brass 
band. Finally, guitarist Dave Padwin 
was enlisted to complete the lineup. 
All were quite talented, accomplished 
and serious musicians. The band 
changed names several times, going 
from Gentle Thursday to Cage 
(both were later to become song titles) 
and finally to Music Emporium. 
They were known for and proud of 
being exceptionally loud and for avoid- 
ing the usual Sunset Strip haunts in 
favor of school assemblies. Cosby 
shrewdly used his accordion champ 
status to convince school officials to 
let them have an assembly. They 
would then unleash a sonic assault that 
delighted the kids and guaranteed they 
would 
never be 
asked 
Dial Cnk we 
They say 
their influ- 
€.set: sas 
ranged 
from the 
Jefferson 
Airplane 
and the Carpenters for their vocal 
harmonies, to the Doors and Iron 
Butterfly for their mood and inten- 
sity. That goes a long way to describe 
their sound, which is at once delicately 
beautiful and poundingly primal. They 
definitely had the chops too. There 
is a stunning precision to the songs, 
even at the wildest, and yet there is 
also a haunting quality. It’s the juxta- 
position of these elements that make 
them such a unique listening experi- 
ence. I'll never forget the first time I 
heard them: I was on a road trip to 
Bellingham, WA and it was sometime 
in the middle of the night as we were 
passing through Oregon. Looking up 
into the star-filled sky, winding 
through the nearly deserted road in 
the dead of night while the sounds of 
the Music Emporium filled the car 


was almost, dare I say, mystical. You 


should try it sometime. 


ROYNL FINGERS 


Wild Eleki Deluxe CD 
(Del-Fi — ) 


Produced by Bob Keane, this Japa- 
nese trio turn in a smokin’platter of 
reverent retro instrumentals of the 
Duane Eddy, Dick Dale, and Davie 
Allan variety. There’s twang, there’s 
surf, there’s biker and hot rod, with 
occasional sax, organ and sound ef- 
fects for variety. This is no sloppy 
lo-fi stuff ala the 5,6,7,8’s or Guitar 
Wolf — this band is tight and has a big 
sound for a trio. 


THENN. \WNRANCH 


Medium Rare CD 
(Orange Recordings — 


) 


Ey (enn y: ‘vs 
whaddaya 
know, an- 
other decent 
bands who’s 
actually 
around now! 
Here we have fi * 
some good ® 
back-to-basics rock’n’roll by a trio 
whose sound varies from bluesy rock 
to more Detroit-driven heaviness with 
nary a bad track in earshot. The lyr- 
ics are all on the sarcastically de- 
pressed side, which at least 50% suits 
my mood just fine, thank you. Asa 
bonus (for me, anyway) two tracks 
feature “Johnny Hentch” on organ 
on two tracks. Now what I want to 
know is — when the hell is the next 
Hentchmen release? Yer killin’ me 
already. 


NA 


The Lost Generation 
Volume 3 LP 
(Dig-Up Records) 


I have now listened to this comp in 
its entirety at least half a dozen times 
now, and I like it more and more each 
time. This is probably my favorite 
comp in quite a while. Every one of 
the “19 more mid-sixties USA 
garagepunkers” is the kind of tune 
you'll find yourself humming imme- 
diately afterward. There’s really no 
point in mentioning a few highlights 
since the whole dang thing is excel- 
lent, but I can tell you a bit about the 
bands and their tracks. We start off 
with “You’re Bad” by Sumpin’ Else, 
which perfectly parallels the high- 
pitched whine of the Ju-Jus on “You 
continued on next page... ey 
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Treat Me Bad.” Purple Gang give us “One Of 
The Bunch,” one of those all-too-rare B-sides that 
apparently out-fuzzes the single. From The Hands 
Of Time we get the frantic and very catchy “I 
Like The Way You Freakout.” Originally released 
on Mike Curb’s Sidewalk Records Freakout USA 
comp, which also included one of my favorite tunes, 
“I’m Losin’ It” by the Glass Family. Next up is 
“Hard Hard Girl” by The Warmest Spring, a cool 
song about an uptight chick who needs to seek a 
“psychiatrist’s advice.” Ouch. The Prophets Of 
Old turn in a “96 Tears” sound-alike called “Just 
Can’t Win.” The Quiet Jungle — who were 
actually from Toronto — have shown up on other 
comp series, but “Make Up Your Mind,” the fine 
fuzzed-out organ drenched tune included here, was 
not familiar to me. “Didn’t We Have A Good 
Time” by The Mystics is an upbeat tune with har- 
monies, hand-claps and tamborine galore. After 
this release this Dallas band changed their name to 
the New Breed and can be found on Texas Flash- 
backs vol. 2 and Journey To Tyme vol. 2. Next up 
the The Ides Of Love give us an organ-dominated 
folky number called “Hey Mister Wiseman,” which 
seems to be about a general dissatisfaction with the 
world. We have a curiosity of sorts in “The Out Of 
Towner,” a cool Dylan-esque number, by Joe Vine. 
Apparently this was an alias for Joey Levine, who 
is credited with writing, singing and producing with 
the Ohio Express and the 1910 Fruitgum Com- 
pany. The curious part is that if I am to believe the 
claims of Preston Nichols in his book The Music 
Of Time, Joey Levine is yet another alias for the 
man-who-would-be Luke Skywalker, Mark 
Hamill! Somehow I just can’t equate the voice on 
this song with the nasal whine of Mr. “I want to be 
a Jedi, like my father!” Side A concludes with 
“Birds Can’t Row Boats,” another Dylan-esque tune 
from Johnny Winter that sounds like it was fil- 
tered though Love on acid (I know that’s some- 
what redundant). Side B begins with 2 great tracks 
the liners described as “Remains-like” — “What She 
Does To Me” by The King Bees and “Wild About 
You” by The Rockin’ Ramrods. Oh heck, the 
rest of the tracks are great, concluding with The 
Prophets’ “Fightin’ For Sam,” a garage ballad about 
a guy bemoaning the loss of his son as a result of a 
bitter divorce. I can’t recall having ever heard a 
song like this before, as relationships don’t nor- 
mally progress far enough to include marriage and 
procreation on these types of records. If it wasn’t 
already abundantly clear, this a great comp and is 
highly recommended. 


WES OF | 
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Introduction. 


These are rules that most good war films generally 
abide by, from most important to least. 


One. 


No fucking girls. Or to be more general, no fucking 
love. There is no love in war, sorry dudes. Girls/ 
love in war film never work; it just degrades the 
film into a piece of garbage date movie and se 
verely dilutes the film’s content. If girls mus 
used they can be given roles of prostitutes or w SF 
ing mothers/widows. Girls must also abide by his- 
tory- this meaning that I don’t want to see an “all: 
female” Sena in Vietnam or paih reed ev; 


powerish. Find a romantic comedy t 
cause you are not welcome here. 


Two. 


Be as historically accurate as pos 
some artistic liberty can and shoul 
a certain weapon is being used bef 
cally introduced, well that’s just 


close, but still, don’t chance it. This also marplies to 


battles and their outcomes, uniforms, environments, 
and representations of persons. If Churchill is go- 
ing to be in this film he better be a prick. If Audie 
Murphey is in the film he better be a backcountry 
bumpkin, and so on and so forth. 


Three. 


Must be rated R or above. This is war, people. People 
cuss like a motherfucker. People get shot in the 
head and brains go everywhere. I give immunity to 
past war films for keeping it mild, due to the times 
and the lack of animatronic exploding heads, but in 
this day and age there is absolutely no excuse. If an 
R rating means 14 year olds can’t get in to see a 
fucking WAR FILM then so be it. Don’t want to 
shock or offend people? Then you’re in the wrong 
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business, duderson- make with the romantic com- 
edy (romantic comedy bashing never gets old). If 
I’m not sickened in one way or another then you 
haven’t done your job, and when people don’t do 
their jobs, I gotta make up some rules to keep this 
shit in line. 


Four. 


No wacky shit. I don’t want to see wacky bullshit. 
Moments of comedy, sure, (brief moments! No 
ompound laughs) but I don’t want to see a guy 
ing up with a machine gun and hitting every- 
. I don’t want to see U-571 shoot a single tor- 
pedo at a destroyer and have it sink. I don’t want to 
tap. Keep it real, my true dawg 
es, not mean extraordinary things 


efimportant: yeaa: non- PE 5535 5 characters 
nd must lese their lives at one point in the 


Five. 


Respective Countries must speak their respective 
languages. That means subtitles. Having everyone 
speak English takes a lot out of a film about inter- 
national war. Plus, Germans yelling all the time is 
pretty cool. 


Six. 


No wuss wars. Gulf War, I’m talking to you. Same 
goes with most middle east stuff. That’s not war, 
that’s politics in action. Now, Three Kings was a 
good film, but it was not a war film. Mainly because 
it had little to do with war, but also because it broke 
Rule Six. Try to keep it in the 20" century, as it’s 
your best bet, but a well-made movie on the revolu- 
tionary war, although rare, would be a pleasant sur- 
prise. If you’re looking for a good, solid war, try 
World War I. 


FESTIVAL REVIFW: INFESt c00)- BRACFORG, PNSLANG 


For one weekend each year the working town of Bradford plays host to industry of quite a different sort, with the invasion of the InFest festival. 


This year’s 


headliners included industrial giants Suicide Commando and Covenant, and the venue was filled to capacity on all 3 days with rivetheads, goths, glams, 


cybergoths, and anything in between from all over the UK and Europe. 
is back at Leeds University after her year at Davis. 


Day One: Friday - 25" August, 2001 
We took a bus to the Leeds train station to meet a small pack of 


Loulabelle’s friends for train to Bradford. This is a yearly ritual for most of ; 
them, though it’s a first time for DJ Loulabelle and I. Upon arrival at the ; 


Bradford Interchange a short taxi journey brought us to the University of 
Bradford. After a bit of a wander around the campus, we found the first “‘InFest 
this way” sign rather dubiously directing us around a corner. It was followed by 
twelve or more like it, directing us left, right, up stairs, down ramps, and 
around corners. Eventually we tu sr and descend a staircase to the 
student union, by which time the s already playing. There was 
some confusion- apparently ncelled, forfeiting their spot in 
the lineup to The Nine, and t ocal band called “Swarf” to field 
the opening act. From what I he t miss much. I was familiar with a 
few of The Nine’s songs, but a Swarf, they had nowhere to go 
but up. I was pleasantly surprised: they” ¥é recently added a third member on 
guitar, which helped their stage presence considerably. By the time they got 
to some of their most recent and popular songs, such as “My Fallacy”, they 
already had the crowd moving. The headliner for Friday was Inertia- a techno/ 
dance/industrial crossover band that is a fayerite with the cybergoth crowd. 
Perhaps a little explanation is cal for in this*respect- the UK has seen the 
emergence of a subculture some e in between the existing Gothic/Indus- 
trial scene and the Rave scene, ding all the mentality of pageantry and 
makeup with glowsticks, flashing £.E.D. t- shirts, UV-reactive rubber clothing, 
fluorescent wool hair extensi ridiculously tall platform boots. My #1 
favorite fashion accessory exemplifyi 48 crowd: clip-on microphone/ear- 
piece/camera units (think Jodi Foster in Contact). At first I wondered if they 
were festival staff, though Loulabelle made the observation that they were 
wearing orange wristbands like the rest of us. Our suspicions were further 
confirmed when we tried to find out some rescheduling details from the event 
staff, which for them involved a lot of yelling, running around and the com- 
plaint “I wish they would at least give us walkie-talkies!” Anyway Inertia 
played a set that had them spinning their glowsticks from wall to wall. Inertia 
finished their set at midnight, opening the venue for the after-hours disco. 
The main stage area was passed to the control of DJs from a number of clubs 
from around England, playing mostly industrial and EBM. The cloakroom 
counter doubled as a second DJ setup for 80’s and more traditional goth music, 
allowing people moaning about how tired they were of any particular song to 
wander over and complain about something else instead if they so chose. Then 
it was back to Leeds to rest up for Saturday. 


Day Two: Saturday, 26" August, 2001. 

InFest is not simply about the music- the bands provided the impe- 
tus for many of the attendees to buy tickets, but it is also a chance for a 
mingling of the scenes from all over the UK, with a few.representatives from 
further points, . j pain Paris and ee (Plus. : on one American.) 


traditional drum kit, and #"econd using oil 
drums and other nonstandard percussionary tools, in addition to the vocalist 


and keyboardist. The performance was intense, as were the reactions to it. 
Fans danced or stood enthralled, while naysayers shopped, complained, and 
drank more pints of cider. Leech Woman was strong on the performance end 
though, with a far more energetic feel than any other band that day. This was 
an aspect missing from P.A.L., the rythmic noise band that followed. Prima- 
rily an ambient act, the “one man, one control board” setup left the ample 
stage looking fairly deserted. Still, the performance was interesting and 
varied musically, though it suffered from a lack of audience enthusiasm due to 
its placement after the more enthusiastic Leech Woman. Beborn Beton was 


I was lucky enough to be invited to come witness the madness by DJ Loulabelle, who 


premier festival of cyber-gothic-industrial fusion> 


the next to take the stage, giving their UK debut. They explained that the best 
audience they ever had was in Sweden, and made a challenge out of it. Their 
industrial/synthpop sound got me dancing, along with most of the rest of the 
room. They never got back to that challenge, so I guess we provided no 
contest. Suicide Commando finished off the live acts for the day with an 
excellent performance, though I missed out on most of their set in favor of 
catching the last train back to Leeds for some much-needed rest. 


Day Three: 27" August, 2001 

Loulabelle was especially looking forward to seeing the opening act, 
Gotekki, as she ended up with a free CD of theirs when they were still known 
as “Sneaky Bat Machine”. Unfortunately a train delay put us there just in time 
to hear the closing notes and the roar of applause. Apparently they are as 
ridiculous yet entertaining as ever and though we missed their performance, we 
were there in time to see their expansive merchandise section including very 
popular collectable plastic Goteki dolls (or were they action figures?). The 
next act was Monolith, another “one man and his machine” act which failed to 
really catch my attention. Icon of Coil followed bringing the pace back up. 
From their performance it’s easy to tell they love being on stage in front of the 
audience. While consisting only of a vocalist and a keyboardist/programmer, 
they managed to engage, entertain, and get the audience dancing. In fact, their 
sway was so strong as to keep the audience entertained while the vocalist called 
the third member of the band (who had apparently forgotten his passport and 
missed his flight) on a cellular phone to tell him what he was missing. Holding 
the phone up to the microphone, the audience roared when the absent member’s 
tinny voice squeaked from the speakers. They were definitely the act to 
remember from the Festival. They were followed by Dive, another one-man 
noise act, more aggressive and louder than monolith. 
Covenant was the closing act for the festival, and expectations were high 
among the audience, packing the stage area with fans. Luckily no one was 
disappointed, as they put on an excellent performance. This was my second 
time seeing them live, and all the elements I remember were still there, with 
the keyboardists’ disturbing habits of wandering away from their keyboards to 
encourage the audience with pumping arms. The biggest chance was in the 
demeanor of their vocalist, who seemed to be having a lot more fun than I had 
seen before- engaging the audience better, moving around the stage more, even 
smiling from time to time. They played songs ranging from old favorites up to 
some of their more recent work, then took it upon themselves to thank 
everyone involved with the festival and wrap up the proceedings (after a 
lengthy encore, that is). In the end they built the performance up to a peak 
with their song “Dead Stars” and then bowed and left the stage, letting their 
equipment continue playing the remaining two minutes of their closing song 
unsupervised. Was this perhaps a statement about the nature of live perfor- 
mance of electronic music? I’m not sure, but I found it entertaining nonethe- 
less- some of the fans were still dancing though the band was long gone. It was 
an appropriate ending for the festival- it was about having fun, not necessarily 
about the quality or the authenticity of the music involved. At the end of the 
festival, there was a lot of damaged makeup from sweating and smiling too 


much and that’s what’s really important. 


Acadius Lost 

“Bat Country’ 
9:30-Noon 
Montays 
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BRUCE BANNER/SAYYADINA 
split7” EP 


Bruce Banner plays more of that raging new- 
style thrash based on the American classics of the 
80’s, but with a flair that is distinctly Swedish. Like 
their compatriots is DS-13 and Last Security, 
Henrik and Per are screamier than vocalists in any 
of the bands of the domestic thrash revival. Basi- 
cally, all it takes to pull this style off is to have 
excellent 80’s thrash chops and an abundance of 
energy and enthusiasm; all of those ingredients are 
evident in Bruce Banner’s six songs. Of course, an 
Attitude Adjustment cover demonstrates that— 
not only do you have the chops—you’ve got all 
the inside knowledge of thrash to prove you’re 
down. The band on side-B are today’s Swedish take 
on 90’s West Coast powerviolence. I can’t make 
any sense of their name, but I’m sure that I’m 
making perfect sense of their influences; they sound 
just like Crossed Out, but with songs that actually 
reach a full minute before grinding to an abrupt 
halt. Very good, if more than just a bit derivative. 
Nave Filth, Conspiracy) 


PIGNATION 
“You Would Hate to Know” LP 


What we have here is a fashionably dressed group 
of young gentlemen who are nostalgic for the West 
Coast Powerviolence sound of the early and mid- 
90s. That sounds like a description of a band that 
should be ignored, but no! These dudes are from 
Poland? I can excuse rote note-by-note derivation 
and even a certain level of mediocrity when it comes 
from such an isolated region. I mean, just think 
about the odds these guys had to beat to put out a 
record! How can the average Polish kid afford a 
guitar or four hours in a professional recording stu- 
dio? As persecuted as you were in high school with 
your Misfits shirt and hip-length German army 
jacket, that was nothing compared to what Polish 
punks have to go through. Their execution on the 
cover of Despise You’s “Moral Demise” is abso- 
lutely perfect; it sounds like a remix of the original 
with the vocals re-recorded. Not groundbreaking 
by any means, but it’s brutal music from the East- 
ern Bloc. (Putrid Filth Conspiracy) 
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NASUMASTERISK 
split7” EP 


Thanks to their previous releases on the Yellow 
Dog, Blurred, and Relapse labels, Nasum probably 
doesn’t need an introduction to most grindcore 
afficionados. Fans will be pleased with these new 
songs, I’m sure, but if you were 
hoping for even the slightest 
twist of something fresh and 
new, you'll just have to turn 
the record over. It’s pretty 
ballsy of Nasum to appear on 
the same slab of vinyl as As- 
terisk; these guys could very 
well dethrone Nasum as the current kings of 
grindcore just on the strength of the eight songs on 
the B-side. The throat-shredding vocals, blast- 
beats, and grinding guitars are nothing new, but it’s 
Asterisk’s breakdown formula that sets them apart. 
Unlike countless other grindcore bands who change 
the pace with a mid-tempo hip hop beat, Asterisk 
jazzes out with unconventional mathematics and 
bizarre angular guitar-fuckery. I guess it’s sorta like 
Melt Banana minus the no-wave edge and the 
yelping-puppy female vocals; instead, it’s the same 
ol’ grindcore Cookie Monster (and he hasn’t 
sounded better since the Avulsion full-length!). 
(Putrid Filth Conspiracy) 
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IRON LUNG/TEEN CTHULHU 


“Tentacled Breathing” split 7” EP 


This split EP is a cooperative venture between 
Rock&RolePlay and Satan’s Pimp, one the most 
exciting up-and-coming labels and a long-established 
veteran that has set many benchmarks with chal- 
On side 


lenging new music in awesome packages. 
A, Reno’s Iron 
Lung blasts 
through four blaz- 

ing workouts which § 
feature heavily dis- 
torted fast power- 
chord riffing with & 
nice flourishes of } 
odd little guitar sig- 

natures riding over the top of some crazy guy who 
drums really fast and yells like a pissed lunatic. I 
saw these guys live, and boy, did that guy ever hit 
his drums hard! This is just a guitar/drum duo, but 
the sound is quite full enough unlike so many 
Godstomper records. Think a more visceral- 
sounding Discordance Axis. On the flipside, 
Seattle’s Teen Cthulhu offer four workouts of 
highly evolved grind. Previous Cthulhu releases 
have been comprised of longer, screamier, more 
gothic or black-metal tinged slow or mid-tempo 
hardcore. Now, the pace is a lot faster, and the 
vocals more wicked. Of the current trend of 
hardcore bands that have a keyboards, Teen Cthulhu 
may be the best because the keyboardist doesn’t 


just play the same two notes that form the root of 
the dominant melodic phrase of each song. This 
guy’s actually using all ten fingers! These guys 
seriously have the potential to become one of the 
important bands of this decade. (Rock&RolePlay/ 
Satan’s Pimp) 


HOMO ERADICUS 
“Misanthropology” 7” EP 


The title of this record has a double meaning, I 
presume; you could say that it’s the study of hating 
people, or you could say it’s condemning anthro- 
pological conventions as misleading. Yeah, these 
guys definitely had the same coffee table compan- 
ion my family kept when I was a kid questioning 
the origin of humanity, The Last Two Million Years, 
the best thing ever published by Reader's Digest, a 
thick, oversized book beginning with an indepth 
chapter on the “ascent” of man from the “lesser” 
primates. In the fifth grade, I brought the book to 
show’n’tell, and presented a bombshell to the class 
when I opened it to page of chronologically or- 


dered sketched profiles of each australopithecine 
and homonid. Days later, the fundamentalist par- 
ents of some of my classmates pressured my teacher 
to have little talk with me. On this record, Homo 
Eradicus plays the rawest, punkest metalcore my 
ears have ever been privy to. Could this be the 
missing link between demo-stage Melvins and 
Botch? Lyrically, these guys offer a lesson of the 
Homo habilis, the eohippus, and even some pro- 
vocative opinion about evolutionary human psy- 
chology. (Rock&RolePlay) 


INTENSITY 
“The Ruins of Our Future” CD 


This is awesome personal/political polyglot 
hardcore from Sweden. I’ve seen other reviewers 
describe Intensity’s previous releases as an evolved 
take on Youth of Today. By now, however, the 
band’s execution is so crisp and tight that the traces 
are undetectable; besides, lead vocalist Rodrigo could 
never be mistaken for the trying-not-to-fall-off-a- 
cliff style of Ray Cappo. I sense more of a 
Citizen’s Arrest influence at work here—and 
that’s not just because they do a fine cover of that 
band’s “In the Distance”—but with a hint more 
melody. Emotionally engaging and rousing as bands 
come, this is validation that the spirit of the early 
hardcore bands like Liarm, Ripcord, and 
Negazione will live on. With lyrics in Swedish, 
English, and Espanol, fans from half the world’s 
countries will be inspired by this. Who’s the most 


vital positive hardcore band in northern Europe 
today? I think Intensity is that band. (Sound of 
Betrayal) 


SEWN SHUT 
“Masquerading the Guilty...” 7” EP 


The band wears black clothes, spikes in their hair, 
and their logo is one from the splintery scrawl style 
of handmade hardcore punk fonts. Your first im- 
pression from the record sleeve is that this will be 
another boring crust EP by a band that’s stuck in a 
1985 timewarp. You will be wrong, however, and 
pleasantly surprised by some of the highest-inten- 
sity, full-tilt, non-stop, 100% punk metal-free 
grindcore with really loud’n’clear production and 
advanced songwriting (i.e., more than two parts to 
each song!). Despite the high fidelity, Sewn Shut’s 
savagery makes this record sound twice as raw as 
anything by Nasum since they inked to Relapse. 
Another winner from... (Putrid Filth Conspiracy) 


. 


SEWN SHUT/MAN IN SHACKLES 
split 7” EP 


On this EP side, Sewn Shut’s guitar sounds a bit 
more down-tuned, and the influence of metal is 
cranked up a notch or two. Still, this is at least 90% 
punk. It makes me think of Slavestate, who shared 
a split EP with Lack of Interest several years ago. 
Another winner from Sewn Shut! On the other 
side, Man In Shackles serves up well-compressed 
grindcore with an extremely tight, acrobatic rhythm 
section, crunchy guitars, and dual vocals. This is by 
the books grind with chops galore. No pauses exist 
between the songs, so it actually sounds like one 
song with lots of different breakdowns and riffs. 
There was an Infest cover in there somewhere. 
(Sound of Betrayal) 


SEWN SHUT/MIND COLLAGE 
split 7” EP 


If you can’t get enough Sewn Shut, here’s even 
more. The description above also fits here ... down- 
tuned with a touch of metal. Japan’s Mind Col- 
lage erupt with primal ripping grindcore from a 
cheap broken-down drumkit, buzzing tuneless gui- 
tars, and vocals that will remind you of the last 
time you had to vomit. This won’t translate well 
onto an LP—or even a two-sided 7”—but one side 
of a split EP is just the right dose for Mind Collage. 
(Sound of Betrayal) 


@ 


REDRUM/NEGATIVE STEP 

split 7” EP 

Redrum from Reno remain equally raw as they 
were on their 8-song debut last year on 702 Records, 
but this time they placed more value on high fidel- 
ity, and the results sound great. They still make 
great pissed hardcore in the vein of Boston bands 
from the 80’s. Why don’t they take a trip down I- 
80 sometime to play for the kids in the valley? 
Their sound seems like it would translate into a 
pretty rousing live show. Y’know what? I’m gonna 
email “em about that idea. On the flip of this EP is 
a gang of short fast old-school hardcore songs from 
Negative Step from Austin, Texas. As you might 
expect from their name, they sound a bit like Nega- 
tive Approach at times, but what sets them apart 
is their candid sloppiness. Like so many bands that 
came out in the 80’s on Mystic Records, Negative 
Step not only lets the tape roll during all the false 
starts, they actually commit them to vinyl. The 
last song their side had about four or five false 
starts on it before the band finally started all to- 
gether. Adding to the amateurism of Negative Step 


is the hand-drawn record sleeve depicting a skel- 
eton in a black cloak with a reaper in one hand and 
the decapitated head of a spikey crust-punk in the 
other. Very endearing indeed. Apparently, the singer 
is the same throat that helps to make Society of 
Friends such an unholy terror. (Satan’s Pimp) 


V/A “Great Punk Hits” LP 


Finally, an affordable fanclub reissue of one of the 
most essential compilations ever! Just months ago, 
we got the LP reissue of “The Punx!” cassette, and 
now this time-capsule of the Japanese punk/hardcore 
scene circa 1983. The record features two songs 
each by six of the most 
; exciting bands in Japan 
at the time, and with 
Laughin’ Nose and 
G.I.S.M., there is vari- 
%@ ety to please any punk. 
My favorite songs by 
each of those bands are 
é eo “geye featured here—even in 
akewsiaiamy **** a|] their misspelled and 
meaningless splendor (e.g., “Get the Grory”). 
GI.S.M.’s “Fire” hardly sounds like it could’ve been 
possibly conceived 18 years ago. The Clay and 
The Execute are two more seminal faves on here, 
and the underrated G-Zet and Aburadako round 
out this disc. G-Zet sported a much more American 
sound than any other Japanese band from the early 
80’s. I don’t understand why I never hear anyone 
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talk about them. Aburadako took the goofy vocal 
style of the Toy Dolls with the militaristic drumrolls 
of Crass pushed to higher speeds. The vocals 
don’t quit ‘til the songs quit ... a hallmark of many 
of Japan’s greatest bands of today from Fuck on 
the Beach to Jellyroll Rockheads, who do a 
cover of one of Aburadako’s songs on their most 
recent EP. (no label info) 


TRUCKER CRANK/ 
NO ROOM FOR FUZZY 
split 7” EP 


Easily the most exciting hardcore from Las Vegas 
since Boba Fett Youth’s first 7”, Trucker Crank 
rages raw and fast in the vein of the D.R.I.’s “Dirty 
Rotten” LP. The first song is simplistic and pissed 
like “Reaganomics;” the second is a faster, rawer 
version of “I’m Not a Loser” by the Descendents; 
the final T.C. song is mostly fast, but has an unusual 
two-note motif during the slow parts. Unfortu- 
nately, they already disbanded, so we’ll likely never 
hear from Trucker Crank again. On the flipside is 
No Room For Fuzzy, who play melodic hardcore 
that didn’t impress me much. The second song 
sounded a lot like Jawbreaker, so if you liked 
them... (Villain) 


( by) DJ Rijk 
RAD 


“Dialed” 7” EP 


From the same state as McRad (Pennsylvania) 
comes Rad, and although they sound very similar, 
you wouldn’t want to confuse them; y’see, McRad 
were skaters, and Rad are 
BMX’ers. (I never under- 
stood the disdain skaters 
and BMX’ers had for each 
other when I was growing 
up.) Recorded in 1996, this 
posthumous release sounds 
like it could have come 
from ten years earlier on 
Mystic’s “Nardcore” compilation. To boot, the 
singer even sounds like Scott Rad from Scared 
Straight, and his lyrics read like Scott Rad’s lyrics 
(e.g., “Act Your Age” tells kids not to drink or 
smoke for no reason other than you ought to be a 
kid and drink milk before you grow up). This is 
rather endearing to me, really. (Broken Glass, 1688 
Fairway Dr., Jamison PA 18929) 


SCHOLASTIC DETH 


“Shackle Me Not” 7” EP 

Max Ward does it all! When I think I’ve got too 
little time for this, I think about what Max’s sched- 
ule must look like. He drums for two very busy 
bands, runs the best hardcore label—625—putting 
out a bevy of awesome releases, writes a column 


and reviews for Maximum Rocknroll, works, and 
goes to school full-time. Furthermore, he keeps 
the quality of all of this output very high, and he 
manages all of this in the nation’s most expensive 
cost of living. This guys is truly an inspiration. 
Now, he writes lyrics and sings for Scholastic Deth, 
and their first record is an absolute thrash essential. 
In the music, you can hear echoes of all of Max’s 
faves from the 80’s—Lirm, Ripcord, Heresy, 
bands that say “whoa!” during the chorus, etc.— 
but it’s definitely not your typical 80’s rehash. 
“Rock Together’—despite a name and sentiment 
obviously stolen from 7 Seconds—transposes the 
usual function of the bass and guitar. Joy Division 
and Pere Ubu became famous for this, but these 
guys are hardcore! I’ve never heard a hardcore 
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band do that so deliberately. Other guitar-driven 
songs are punctuates by little short melodic signa- 
tures. And the lyrics are very intelligent; “Xtreme 
Equals Mainstream” offers a biting criticism of the 
hijacking of skateboarding and “extreme sports” 
by corporations such as Pepsi and ESPN/ABC. 
(625) 


V/A “Wild In the Streets” 7” EP 


Volume two of the “Skatecore” comp series from 
Element Records, this record features six great 
American thrash bands playing short and fast. Tear 
It Up craft an awesome medley out of their rendi- 
tion of JFA’s “Coke & Snickers” and a super-short 
original. Fury For Another graft Token Entry 
and Underdog lyrics into their “Skate Anthem,” 
propelled by melodic guitars and oddly mixed drums 
(you mostly hear kick). Third Degree have a 
distinct rock feel with an adlibbed nod to the MC5— 
“Kick out the jams, motherfucker!”—and a sound 
that owes itself to Black Flag. Crispus Attucks 
bring to mind early Dischord label thrashers for all 
of, like, 15 seconds (was that Beaver?), and Killed 
in Action attack ESPN’s “X-Games” coverage by 
questioning the commentators actual credentials. 
Holier Than Thou wrap up side-B on a grindy 
edge while waxing geriatric. A thoroughly great 
compilation with the right dose of diversity and 
thematic stick-to-it-ivenesss. (Element) 


VALSE TRISTE 
“Humen Giljotiini” 7” EP 


One of Finland’s longest lasting and underrated 
hardcore units, Valse Triste has long combined 
aggressive barking-dog vocals with burly rhythms 
that are deceptively simple. At their height of 
preeminence, they were a punker-sounding take on 
Radiopuhelimet and KTMK. So, when I heard 
the first three songs of thrashy D-Beat on side-A, I 
was taken back a bit. It reminded me of Aparat, 
but with just enough leftover quirks from their artsy 
days to keep me hooked. The result of this combi- 


nation sounds like Svart Sné. After these first 
three, however, Valse Triste are their old selves 
again—a surprise around every corner. “Viimeinen 
Selityt” is oddly melodic, and “Vajous” is a real 
noise-soaked gem that’s rhythmically all over the 
map. (Autotehtaat Levyt) 


TEAR IT UP/DOWN IN FLAMES 
split 7” EP 

New Jersey’s Tear It Up are ex-Dead Nation per- 
sonnel, and they sound a lot like that band, only 
faster and tighter. The rousing group vocals are 
still a hallmark, but now they have progressed mu- 
sically and have seemingly diversified their 80’s 
influences. When they play fast, they’re really 


fast, but they change the pace nicely on certain 
mid-tempo numbers which accentuate the crunchy 
guitar sound. Like a mouthful of Grape-Nuts ... it’s 
so crunchy! On the Down in Flames side, some 
more Garden State up’n’comers dare to upstage 
their highly-touted comrades with an incredibly 
energetic barrage of barre-chords, jumpy basslines, 
group-shouted vocals, and non-stop snare drum 
that’s so tight, you’ll have to check the record 
sleeve to be sure that you’re not listening to the 
Gordon Solie Motherfuckers. I’m totally hot 
for this. (Busted Heads) 


DEAD END 


“Killing the Messenger” 7” EP 

Whoa! Subtly crafted melodic hardcore on 625? 
Well, the drumbeats are still thrashy! It’s refresh- 
ing to a hear a band whose two guitarists actually 
play something different rather than playing the 
exact same powerchords. While the crunchy gui- 
tarist rides along the rhythm and supplies the pri- 
mary melody, the other slicker guitarist peels off 
little melodic phrases and otherwise weaves in and 
out. It’s not totally unlike the best Dag Nasty 
records, or perhaps this is Marginal Man’s debut 
LP played faster and louder; in any event, Sweden’s 
Dead End sound really fresh ... not at all out of 
step. I’m sure that this could hold my attention for 
an entire LP, so let’s have it already. (625) 


GET UP & GO’ERS/DEAD END 
split 7” EP 

Just as they did a couple years ago on their split EP 
with the Burning Flames, Sweden’s Get Up & 
Go’ers play upbeat melodic hardcore with youth 
crew group chants. On this release, however, the 
production has a sheen similar to the big rock gods 
of Scandinavia such as Gluecifer and the 
Hellacopters. The first song actually rocks out 
like a record on White Jazz, and the “Jukebox”— 
with its lyrical references to Martha Reeves, the 
Marvelettes, and the Ronettes—proves that not 
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all youth crew bands are narrowly focused on their 
Bold records. “Was a time I had a narrow mind/ 
Checked the rear-view mirror so I could find/Music 
from another time!” Right on! On the flip, Dead 
End are even more melodic than their solo EP. 
Even the group vocals on “Picture Galore” are sung 
sweetly! Again, it still has a thrash beat, so don’t be 
afraid to mosh it up! (The Ringside Corp.) 


CHARM 

“Hito” 7” EP 

In this beautifully designed record sleeve—which 
has become characteristic of Coalition releases— 
Charm break out with seven nutty nuggets of 
permutated hardcore punk with the kind of aban- 
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don only witnessed by kids in Japan. It’s as if the 
band members are computers programmed to load 
all of the great American hardcore bands from the 
early to mid-80’s before playing them back  sto- 
chastically and twice as fast. It doesn’t sound like 
any one band—save for maybe their countrymen 
Exclaim or the O.A.C.—but you can hear little 
tiny shards of influences coming through in their 
music. On occasion, an unexpected strand of melody 
creeps in, and the axeman even plays a short snip- 
pet of a blues riff. This is incredible! Drats, the B- 
side is blank! Gimme more Charm! (Coalition) 


DERIDE title in Japanese 7” EP 


This record has a B-side, but with just four minutes 
of music, I feel short-changed again; and again, the 
music was great while it lasted. Deride plays four 
minute-long songs of hyper thrash highlighted by 
great guitar hooks, a bashing drum style, and a sassy 
upbeat vocalist. A Mystic or early Circle Jerks 
influence is detectable in the music, but this is defi- 
nitely what people in Japan proudly call Japcore. 
You can tell by the biker sunglasses and smirks that 
these guys have that Japcore attitude. (Kangaroo) 


V/A “Yokohama Punk Thrasher” CD 


Three bands from Japan’s third largest east coast 
city meet here on this (again!) extremely short CD 
(six songs in just over seven minutes), and as the 
title suggests, they like to thrash. Real Shit kick 
things off with some melodic Japcore with hyper 
vocals, very busy drumming, and rockin’ guitars 
that peel off a few cheesy licks that kept me amused. 
I almost broke a sweat listening imagining their 
live show. Rawride strike next with speedier, less 
tuneful thrash, and yes they are indeed very raw. 
They reminded me of the DxRxY songs on their 
split CD with Flash Gordon. Robo Africa tie 
things up for the comp with a very unique style of 
thrash. Their rhythms are kinda plodding and pur- 
posely clunky like the Little Bastards, but with 
quirky, goofy, melodic and lyrical sensibilities that 


I can only describe as the Japcore equivalent of 
Screeching Weasel. I knew this comp would be 
good when I saw the band names. The sleeve—a 
hand-drawn elephant with the flying-V guitar, Black 
Flag pin, and Faction sticker on his skateboard— 
was another clue. (2 Hard) 


SHOTGUN/SOUND LIKE SHIT 
split 7” EP 


More Japanese hardcore to try to comprehend! 
Sound Like Shit aren’t as comedic as they were 
on their Six Weeks EP from late last year, but 
they’re lo-fi thrash with occasional blastbeats has 
become even more noise-laden. The vocals still 
never give up, so it’s kinda like Fuck on the Beach, 
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but perhaps even rawer if you can imagine that. If 
they continue this trend, next year they’ll sound 
like the SxOxB-Kaidan collaboration. Wear ear- 
plugs to avoid permanent damage. Shotgun from 
Sapporo is more typical Japcore from the Gauze/ 
Outo evolutionary chain. The contemporary Japa- 
nese band they most remind me of is Unwise. The 
last song has a 70’s rock strut until the thrashin’ 
chaos abruptly begins. I can dig it. (Throw Up) 


RUPTURE 
“Soap Farm” 7” EP 


In response to people wrongly accusing these well- 
meaning equal-opportunity misanthropes of Na- 
zism, these crazy from Perth are more patently 
offensive than ever on this record. Recorded five 
years ago, this was just waiting for the right time to 
alienate the most people, and with the garage-punk 
feel of the music on this EP, even the most ardent 
Rupture fan might be disappointed. As for me, I 
quite liked the Rip-Offs and the Statics. The 
lyrics on side-A are so outrageous that they make 
certain Skrewdriver songs seem tolerable; imag- 
ine some filthy Aussies praising the women who 
worked in a factory producing soap to keep the 
Nazi soldiers clean. How truly bizarre! It’s all 
explained in the inner sleeve, but without apology. 
(Mortville) 


TEAR IT UP/ExTxA 


split LP 


On their ten songs on side-A, Tear It Up really 
tries to take your breath. They thrash full speed 
ahead without a single mid-tempo break until the 
very beginning of the ninth song; four bars later, 
they push it back to warp-speed. There must be 
more snare shots on this LP side than any other. 
It’s just insane! The most memorable thing about 
this other than their drummer’s tremendous stamina 
is the band’s adaptation of Gwendolyn Brook’s poem 
“We Real Cool.” Written 41 years ago, those were 
about the punkest lyrics ever conceived. Why didn’t 


anyone think of that sooner? On the flip, Epilep- 
tic Terror Attack from Sweden shows off an as- 
tonishing lexicon of early 80’s Boston hardcore 
cliches. This is so authentic that I was looking for 
Lou Giordano’s production credits on the inner 
sleeve. Awesome! ExTxA mostly alternates be- 
tween their F.U.’s fixation and early Gang Green 
mimicry. It’s hardcore so basic that the direct lin- 
eage of hardcore from the Seeds and Paul Re- 
vere and the Raiders is evident during the chorus 
of “Buried Alive.” (Dead Alive) 


OIL 


“Definition Delta” LP 

Fill a stadium with 100,000 Fugazi fans and put 
Oil on stage, here’s what will happen ... The Neth- 
erlands’ foremost DC-evolved heartfelt hardcore 
band’s crunchy sound will fill the entire stadium, 
and the entire crowd will leave with a new favorite 
band. All four songs from their now hopelessly rare 
half-LP appear here re-recorded with absolutely 
perfect, thick big-rock sound. This is the best LP 
of the year so far. Ask me again at the end of the 
decade. For now, you’ve gotta get this! (Coali- 
tion) 


ASSEL/SECOND THOUGHT 

split 7” EP 

Two Swedish bands defy easy categorization on this 
platter. Assel rage on with 
a grindy rhythm section, 
tuneless buzzsaw guitars, 
and a vocalist who sounds 
like he has detonated 
bottlerockets in his pants. 
I'd say it’s like Opstand, 
but noisier. The snare is so 
tight that it sounds like the 
tape was sped up. They do 
an excellent Raped Teen- 
agers cover with outra- 
geous feedback squalls and 
monosyllabic group vocals 
that sound like a chorus of 
zombies. Pretty weird. 
Second Thought mostly 
play Boston-style thrash 
with youth crew gang-choruses, but their cover of 
Svart Parad’s “Krossa Porren” is very straight- 
forward other than the fast chugga-chuggas which 
they added. The last song has tons of quirks—a 
palm-muted guitar break, a very long solo snare- 
roll, and a sample of a Swedish country and western 
singer at the end. I can’t wait to hear more from 
them. (Busted Heads) 
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“Do you have the 644 rack in stock?,” I asked the slightly puzzled clerk. 


He gazed down at the cold metal shelving running down the floor of the 
brightly lit aisle marked “Storage”. Around us nose pierced skate punks mixed 
effortlessly with well scrubbed suburbanites who had piloted their SUVs to this 
vast electronics and appliance coliseum. 


“We only have what’s out here,” sniffed the clerk as I excused him while 
abandoning any hope that the object of my desire lay wait in a dimly lit corner 
“in the back”. The largest compact disc storage rack unit on the shelf held 322 
CDs, a mere fraction of what I need for the job. I knew the 644 piece unit 
existed since I had just relieved another store of their last one a few days 
earlier. 


Over of decade of collecting and a combined twenty years between my wife and 
myself in the record and radio business, our CD music library has ballooned to 
about 2000. These shiny little discs were once a novelty. We had owned 
maybe ten before acquiring our first CD player circa 1989. Across the years, 
little trays had given way to drawers and plastic racks and then stacks that 
resembled big speaker boxes. As we moved from our smallish apartments to 
rented homes the CD “condos” sprawled like the untamed subdivision of a 
developer granted a blank check from county zoning officials. 


This year we bought a big box for all of our stuff. We took out our first 
mortgage to buy that box and entered the ranks of homeownership. Finally, 
we had the space — a designated spare bedroom destined to become our “media 
room”. Since Mindy’s entry into the legal profession and my transition from 
music to news talk radio had stemmed the tide of free promotional CDs to a 
trickle, we resolved to consolidate, streamline, and generally make accessible 
the music library. Not that everyday thoughts of yard, drainage, closet con- 
struction, and other assorted maintenance tasks had influenced our mindset 
about yet another project but this one was near and dear and probably too close 
to home for both of us. 


“We can’t possibly fill all this space,” I stubbornly insisted as I tightened the 
last screw of the Atlantic 644 “Penguin” series CD rack. Its curious name 
originates from the practical yet oddly shaped “feet” of the upright unit that 
stabilized it when filled with CDs, VHS tapes, or now, DVDs. Alas, the mighty 
Penguin’s wingspan would barely be enough space along with three other 
recently acquired steel frame units on which to rest the all the slim cased shells 
containing blues, reggae, rock, folk, jazz, latin, classical, techno, hip hop, et al. 
We still needed one more CD parking garage for our silver wheeled fleet of 
digitally preserved artistry. 
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“E told you.,” my wife intoned with a mild d I 
picked up my new homeowner’s stainless ste asuri er 
material thing | never felt compelled to own as a 
renter. 


“We can fit one more of these 644 units right here,” I said after smartly 
spacing out the wall. “That way we’ll still have some room to grow”. Our — 
educated guess now was that by the time we add that many more CDs we’ll have 
figured out a different solution or technology will have figured one out for us. 
The important thing will be that the media room will soon be complete — 
perhaps after my next trek to the Valley of the Aisles. 


Just because we’ve written books on paper now for centuries doesn’t mean 
there isn’t a curious fascination with an artifact like the Rosetta Stone. The 
bulky ponderous medium used to convey the message carries its own weird 
aesthetic pleasure like artwork on the ancient album covers I still refuse to 
discard despite the scratched and unusable condition of their contents. I know ; 
that one day which is closer than I think, the CD collection itself will assume 
the same characteristic. 


The price of hard drive storage is in freefall. It would be no surprise to see a day 
when I can access tens of thousands of tunes from a wallet card sized disc that 
I will slip into a home or mobile entertainment unit. Dropping in a disc that 
contains only 45 minutes to an hour of music will be as quaint as dropping a 
needle on a 45 single is today. Such innovation will be welcomed at the - 
doorstep of KDVS, where right now yet another shelf construction project is 
in progress to house the TENS of THOUSANDS of CDs in the station’s library. 
The way we access this music as DJs will continue to evolve into something 
very different from what we know in 2001. Inevitably the process will require. 
less physical space. 


Meanwhile back at home when my voice recognition DVD player cues up my 

custom favorites of the year 2013, Ill probably find some sense of solace and 
comfort along the walls of CDs. It will be a feeling similar to the satisfying 

presence of a bookcase of classic novels. When I visited London, velvet ropes _ 
and museum security held me from reaching out to touch the Rosetta Stone. I 

suppose instead one day I'll pass my fingers across these ancient digitized 

tablets of the late 20" century. 


Jeffrey Fekete regularly checks out the latest additions to the KDVS music 
“Today's Aberration Tomorrow's Fashion” on 90.3 FM 


library while hosting 
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t’s funny that whenever I try find a good place 

to piss in the outdoors there is always someone 

lurking around some corner who’s there to wit- 
ness my inept rush to “get it all out”. Whether it is 
a passing car, a bum collecting cans, or a middle- 
aged woman looking out her windows with binocu- 
lars, it is amazing how many people are “just 
around”. Even when I walk up some random wooded 
hill and whip it out behind a large bush, I’m always 
freaked that some dude is around then bend collect- 
ing pine cones or something. But what does it 
matter? I’m just taking a pee. I don’t think that’s 
the point. I’ve come to the conclusion that life is 
working against me, slowly grinding me down at 
every angle to a) make me go nuts, b) desensitize 
me from ever enjoying good things in life, and c) 
just do for fun. 


Notice every time you grab a pen it’s out of ink? 
Probably not, but you’re not me. A few days ago I 
wanted to print out something off my email ac- 
count, and although there are six computers in my 
house, all of them where broken, disattached, or 
misfunctioning at the time. Or, in another in- 
stance, I wanted to listen to FM radio while I took 
a shower yesterday—no deal. Out of the 10+ de- 
vices that decode radio signals in my house (aka 
radios, stereos), five are immovable, a couple are 
broken, and the rest I don’t want to talk about. Ok, 
I will. I happen to own about six clock radios. Five 
of them only get AM. On one that does get FM the 
volume knob is stuck on MAX so you have to wrap 
it in a towel to lower ithe volume. In my quest to 
lower the volume, I couldn’t amass enough towels 
to dampen the sound as I wanted (no not disturb my 
roommates) while still maintaining the integrity of 
the bass/treble mixture. Sure, I even thought of 
taking a portable “walkman”-type-deal into the 
shower. God knows it is possible because I own 
about SIX of them. Unfortunately, two are com- 
pletely busted, one does not work at all and smells 
like cigarette smoke, the cassette one that does 
work doesn’t have a radio, and the one that does 
sort of work works half the time (but the LCD 
display is out so it’s hard to tune the radio channels 
in). I don’t even want to talk about headphones. 


But you see, this is just the tip of the iceberg. The 
greatest part of owning enough broken, redundant 
items is that I have a chance to lose them around 
the house. That way, when somebody says, “do 
you have a 9V power adapter,” I can say, “Yeah, I 
have four of them,” and proceed to dump out and 
rummage through every box it my bedroom to find 
the three 9 volt adapters that don’t work, and the 
fourth one... God knows where. But you see, this 
isn’t even about broken, lost items anymore; that 
was the issue ten years ago. The issue plaguing me 
now is much more complex. It’s about me versus 
the whole enchilada. It’s about the degradation of 
not only every mechanical and electronic item I 
have, and everything in between. The newest or- 
deals included the car stereo speakers that went out 
every time I hit a bump (came with the remarkable 
un-reprogramable car cassette clock that I con- 
stantly had to deduct 3 hours and 38 minutes to get 
the real time). At the same time, the right speaker 
on my computer wouldn’t turn on when I played 
CDs on it. And the topper... the stereo in my 
bedroom had a cable yanked from the back of it 
that I couldn’t reach to put back without causing 
the amazing collapse of several layers of junk. 
Thus, I could listen to the left channel only there 
(and the $10,000 question is “why?” when my CD 
player chooses only to play discs it wants to read 
AND my TWO double cassette decks both had prob- 
lems (not to worry folks, I bought a glorious 3rd 
double cassette deck unit that shall last a good 
COUPLE MONTHS)). I daydreamed about salvag- 
ing the parts from all three units (the car stereo, 
computer, home system, AND an added fourth sys- 
tem I had in the hall (w/ right channel blown out)) 
and putting them all together to possibly create 
ONE WORKING STEREO, but of course the sys- 
tems aren’t in the least bit compatible with one 
another. Still, the thought lingered in my head: 
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JUST BUILD THE DAMN UBER STEREO TO 
SPITE THE FOUR BROKEN UNITS. Now, of 
course, this is just crazy talk. I mean, it is implau- 
sible to think that inanimate objects such as stereos 
are ganging up on me in coordination with lost 
pens, voltage adapters, and car keys to make me go 
crazy, right??? Yes, but what if THE higher power 
is just trying to get the last laugh. Huh, well, I don’t 
know. 


The last two years have been the topper. I don’t 
even want to go into the “meat and potatoes” of 
the situation, but just recently I started a new “diet.” 
No, not a diet for losing weight, but for controlling 
undesirable symptoms I[ have. One this diet I am 
allowed to eat most vegetables (excluding corn and 
tomatoes), nuts, yams, sweet potatoes, and min- 
eral water. Yep, no fermented stuff, no fast food, 
no grains (rice, wheat, or whatever), no beans, no 
dairy (milk, cheese), no eggs, no beef, no chicken, 
no pork, sugar, juice, sodas, etc. Turns out all these 
items were agitating my health in the last few years. 
You guessed it. All the foods that I thought WERE 
MY FRIENDS. Ok, I sound like a complete lunatic 
right now, but if you want I'l] refer you to my 
doctor. Anyhow, with this “food intolerance” thing 
I’ve just turned bitter. At first I was drooling about 
the day that I could eat cheeseburgers and dough- 
nuts, but then one day I broke. That day I was 
chomping on a piece of celery looking for my car 
keys. I just froze up. We’ve all heard stories about 
how a dude goes to war and get desensitized by all 
the killing going on and just becomes a killing ma- 
chine. Well, I’m a well-oiled celery-eating ma- 
chine (and I’m well aware that it takes more energy 
to actually eat and digest celery than energy de- 
rived from the actually celery; So I’m being screwed 
by celery). I put on my bandana and combat boots. 
I’m out to hunt down my car keys and kill them. 
When I find those car keys I am going to label 
them and attach a boat anchor to them. I don’t 
care about anything else. No, really. I can’t even 
focus on talking on the phone, watching “Happy 
Days”, or masturbating. It’s all about the kill. 


Celery Eaten. 

Car Keys found. 

Scores Tallied. 

Sneak around the corner. 

(mental note: I don’t doubt that chunk of cheese 
would slit my throat if it got the chance). 


Ok, now I’m out to label these car keys with a big 
sign, “I’m fucking nobody over anymore: I’m al- 
ways found.” Of course I can’t find a pen that 
works right to write the damn sign. The ten pairs 
of scissors.. they’re out their hiding too. Why... 
I’m going to kill them too. I'll just print up my 
sign on the computer. Helvetica. No, Helvetica 
BOLD, in CAPS. Ok, [ll just sit here and wait for 
the computer to boot up. GODDAMNIT, YOU 
ASSHOLES, WHEN DID THE COMPUTER 


5 dollar bill slipped down the crack where the win- 


dow pops up. 
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M. I feel as if I know you intimately, having 
read your book more than once. 

JS: (laughs) 

new book comes out. 


bought it more than once. 


M: Well, actually, your publisher was kind 
enough to send me 


SS: Yeah, no,['m 
just kidding. 


M: It was so 
good, I wanted a 
copy for my son, 
whoisalso a great 
lover of good food. 
Atany rate, tell us a 
little bit about the 
new book that’s 
coming out and when 
we can expect to see it in print, and sort of 
just...let’s give it a good plug because I can’t 
wait to read it. 

JS: Maybe I'll have to come back for that. 
MK: Ihope so. 


JS: You may, if 

you’ve seen 

some Vogue 
Magazines 

from time to 

time, more or less 

know what’s go- 

ing to be in there. You 
know, I took the 35 or 40 

best articles and I kind of 
rewrote them, some of them 
significantly and others only, 
you know, a word here and a 
word there. Andtherewasalso a. little 
updating to be done on some facts, and some 
readers who may have challenged me, and I 
wanted to take that into account. But basically 
they’re similar articles, butmaybe.a litle less 
cooking, I’m afraid. 


M: More travel oriented? 

JS: No, not se much travel, well forexample, 
one cooking articlé is, you know the 
“turducken" which is the turkey stuffed witha 
duck stuffed:with a chicken... 


JS: And I decided.E would try to find the source 
of it, and so £went down to Louisiana until I 
think I found the source, and then Lalso made 
one. You know;imagine boning:a whole 
turkey. I know it sounds very difficult, but the 
second time is not so hard. 


M: So you were successful. the second time?, 
JS: Yeah. The firsttime took around 2 1/2 
hours, even with instructions, and Timagine 


course it doesn’t matter, because you overcook 
itanyway, I mean, you are supposed to over- 
cook it. 


M: Butaren’t you the guy, I read in the New 
York Times article, who ate raw chicken...twice 
because everybody else was eating it, in Japan? 
And lived to tell the story? 

JS: Well, all the Japanese live to tell the story. 
I guess they don’t have salmonella, | meant 
kind of... 


M: You're a brave eater, my hat’s off to you. | 
could never have done that. You’re very cou- 
rageous. 


Ge . 
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mean it’s texture is very rubbery, and not so great. 
Butas you know, a book with the title, The Man 
Who Ate Everything, and also my general themes 


I write about all the time, I’m generally in favor of JS...It’s just all gone. Imean, 


eating everything, and not blaming anything on 


M: It’sagreat book, and I can’t wait till your food, if you have any symptoms. There cer- tion and the carbon dioxide is 


tainly are food allergies, but maybe one and one- 


JS: But the important thing is that you’ ve half percent of adults have them and maybe eight Swiss cheese and the lacticacid 
percent of children have them, but generally, even 
though some people, some food doctors dis- 
agree with this, 


but generally allergy is de- 
fined as a condition 


, 2001. 


you get, the 
histamine reaction you get after eating certain 
foods you re sensitive to, so that within about 20 
minutes, you know your whole face blows up, 
your lungs actually get hives on them, that’s 
what it actually comes down to, and you can die. 


M: That's a trueallergy. 
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JS: Yeah thatisa true allergy. Other 
ones I figure are very questionable. 


M: Like take lactose intolerance. I’d love you to 
talk about that just a bit because I have some- 
thing to.contribute to that from a scientist friend 
Who's doing work on that. So you start and tell 
the people what your feeling is about all the people 
‘whoclait to be lactose intolerant. 

JS; Well, actually, fewerand fewerpeople now 
seemto, but around two and a half, maybe three 
years ago, that was the kind of fashionable food 
intolerance for the whole country. People‘who 


It’s also been measured. 

M: So the lactose is gone. 
it’s the substrate for fermenta- 
used to make holes in the 


is the thing that gives cheese 
its basic tangy flavor, and then 
the aging causes all these other flavors in turn. 
There was a study at 
Mass General Hospi- 
aw inter} talin Boston. These 
critic, doctors had at- 
tempted to study 
lactose intolerance 
by testing a large 
number of people 
in the general 
population, and 
they were unable 
really to identify 
very many 
people who had 
lactose intolerance, so they advertised for people 
who were sure they had lactose intolerance. and 
those people signed for the study. And the first 
thing that was done, after their history was taken, 
was to give them the hydrogen breath test, and 
ian athird of them were actually lactose intoler- 


IVA 


Vy 


JS: But that’s the normal ratio when you adver- 
tise for people who are allergic to one food or 


Read introduction below. (JS: Jeffrey JS: Well, you probably wouldn’t want todo that the first fifteen minutes of cheese aging afterthe JS: But was talking about food intolerance, eliminate any texture, to see if they could tell 
Steingarten; M: Madeleine; JV: Janie Venom) because raw chicken is not all that great toeat. I thing cools down. There’sno lactose incheese. food allergies, food phobias because I actually 


fee 


( 


a hadacase ™ 

in which | was on 

an air- plane, and I had all the symp- 
toms of food allergy. I was with my wife who 
thought I was exaggerating and kind of grabbed 
the food from me.. I took a big bite, and she had 
amuch much more serious reaction. Now it tumed 


out not to be analphylactic shock. Ittumed out effect of salt on cooking different foods, and 
tobe taro leaf, but that took a long investigation especially the magnesium and calcium levels 
and meanwhile the in salt. Obviously salt is 
airline was very _. sodium chloride, what we 
E » THE MAN ~ leamed in High School, but 
almost every salt you can 

JS: Now another ex- WH 0 A T E - find, except for Diamond 
ample of institutional © Crystal, is full of impuri- 


food phobia is the 
FDA’s whole attitude 
about whole milk cheeses. 
They still maintain, 
well, actually, 
they’ ve retreated a 
little. There was a 
risk assessment by j 
the USDA and the 
FDA which was 
finally pub- 
lished in a 
draft form = 
at the beginning of this year. It was late 
and it had been going on for some time. 
Basically, what it did was it gave 22 foods 
and gave you the likelihood, depending 
on what population group you were in 
of getting listeriosis from one serving. 
Raw milk itself, which the FDA has 
banned in interstate commerce, and 
Brey re thinking of banning it overall. 
I’ mnot sure that would be constitutional, but it 
probably would be. Raw milk is far less likely to 
give you listeriosis in the U.S. as it’s made now, 
without any further precautions, than smoked 


AnD Oo OTHER Os 


another, and then you test them, and you find _ fish 


that only a half or a third are. Then,the people 
who were lactose intolerant were given lactose in 
one form or another, usually in 
the form of milk to see if they 
did get symptoms from the milk, 
and very, very few of them did. 
And very few of them were able to tell the 
difference between getting lactose-free milk 
in the morning, a whole glass of it, and 


because they’ re neurotic, and that’s my theory, - getting milk that had lactose in it 


feurotic about food ane way or another, need to 
imagine.that food.is hostile to.them, they-all.: 
became lactose intolerant. 


It’s avery rare symptom, you know, true symp- 
tom, and there’s also a breath test called the hy= 
drogen breath test. Apparently, if you cannot 
digest lactose, which is the sugar in milk, then 
your stomach produces extra hydrogen in your 


in to aclinic and say that they think they réJac- 

tose intolerant, that can be tested very, very eas- 
ily. Now some people who come into a clinic 
and say they’ re lactose intolerant may actually be 
allergic in some way or another to milk protein, 

but just talking about lactose intolerance. People 
who say that they can’t eat cheese, and I’ve met 
anumber of them, because they’ re lactose intol- 

erant, are probably crybabies. 


M;. Well, you know what I was going to men- 
tion, and then we're going to have to leave lac- 
tose intolerance just because we have so many 
other ‘questions to ask you. I was just going to 
mention that a friend of mine who does lab re- 
search in this area was'saying that when people 
think they're lactose in tolerant, they stop drink- 
ing milk and having other dairy products, and it 


there were so many bacteria in thatturkey, Of breath, and they can measure for it. People come actually causes lactose intolerance, depnving your- 


self of the factose, 


JS: Unhuh, that can happen. You know know: 


the lactase enzymes stop being produces berate 
they’re no longer needed... 


JS: You were asking before about the new book. 
M: Yeah, Tissied to know thetitle atleast. © 


JS: No, I don’t have a title yet. I’m kind o 
worried about that. Maybe I should offer a free 


JS: Because most cheese doesn’t have any.lac-. turduckento anyone who actually comes up with 


tose in them. Within fifteen minutes of the mak- 
ing of any fermented cheese, all the lactose has 
been tumed into lactic acid and carbon dioxide, 
which is the beginning of cheese aging, I mean 


one. 


M: Why don’t you do that. Tilcome upwitha: 
few suggestions and hope to win. 


es SP i Nl: Bh OR OA 8 


ak Ae please. 
And tell them why. 


JS:. But you don’t see the FDA walk- 
ing up and down on the upper West Side in New 
York, stopping people from buying smoked 
fish. 


M: Yeah, good luck with that, depriving New 
Yorkers of their Sunday morning lox and bagels! 
JS: Exactly. There'd be a revolution. 


JS: Then there was an article published in the 


. Washington Post that really made me infuriated, 


saying that all forms of salt, even these fancier 
forms of Salt that are so popular now, are chemi- 
cally identical, and that the only reason they might 
taste different is their texture. And I knew they 
had to be'wrong. And so | went out [to research 
it}; thig one was very expensive. Fortunately 


« Vogue Magazine of which!’ m the food colum- 


nist is very tolerant. 


M: They're generous with your research. 
JS: Yes, and also there were these taste scientists 
in Engfatid whom I got interested in the subject, 
so they volunteered their lab for at least one taste 
test (with trained, not naive tasters) in solution, in 
other words dissolve the salt, and that would 


EVERYTHING 


FEOTS, DISPUTES ABD 
PLEASURABLE BUBSU 


any difference. 


I= 


JS: I'm nota scientist, God knows, but we 
found things that had never been documented 
scientifically about the taste of salt and the 


ties. 


M: So you think Diamond 
_ > Crystal is the only totally 

"pure salt on the market here. 
‘JS: Part of the work that I 
“have done on the subject 
was to take the 13 salts I 
had assembled, one pink 
~ saltfrom Hawaii, ahighly 


= to me, from Okinawa, two 
pee extremely expensive and 

exclusive salts from Japan, one of which you 

have to be a member of a special club for. 


M&JV (laughing) 


JS: Yes, absolutely. Diamond Crystal, in that 
chemical analysis, Diamond Crystal came out 
to be the absolutely most refined, most free of 
anything, except for sodium chloride 


M: Ah, interesting. Don’t leave salt just yet; 
you know I meet people all the time who say, 
“Tdon’t salt the water when I make pasta be- 
cause I’m trying to cut down on salt,” and it 
just appalls me because I mean 

how is the pasta going 


to have any flavor. 
JS Oh, absolutely. 
M. Would you please address 
them, and tell them to start us- 
JS: Well, they should use salt on everything 
but pasta, well, if you’ve ever made pasta 


yourself, you'll see that there’s absolutely no 
salt in it. 


M: You mean home-made, hand-made pasta. 
JS:. Uh huh. There are very few savory things 
that don’t have some salt, not necessarily as 
much salt as we’re used to using, but some 
salt, that does not bring out the taste. And 
that’s certainly true of pasta, and you can’t just 
put it in the sauce on the outside, because 
you’ re eating all this pasta, not just licking the 
sauce off the outside, especially if you’ re fol- 
lowing authentic Italian recipes, in which the 
ration of pasta to sauce is much higher, be- 
cause they like the taste of pasta, you know 
noodles.. 


M: Because they taste good when they salt 
the water! 

JS: Yes, absolutely. Some people, maybe 6%, 
maybe 8% of the population are actually salt- 
sensitive, or salt-sensitive hypertensives, and 
that is people whose blood pressure goes up 
when they eat salt, and goes down when the 


KDVS Cooking popes 


cut out salt. physema... 


M: Only 8%, right? 

JS: Yes, only about 8%; some people say 10, of letters, And this is one where] 

some people say 6. Those people may have to litle share research because there were some points 
worry about it. Now it’s possible that if they're brought up by.acouple of readers, which I be- 
taking blood pressure medication, eee a were wrong, but I have to prove it. The 


ve high 
%.0f the: M&JVs laughing) i 


gare_ JV: twas too artifical? 


and so, some of them simply get leached out. 
For example, certain kinds of beans. Fava beans, 
if you boil them, then the cyanide types of com- 
pounds... 


M: Cyanide, huh... 
JS: [when you ] heat them [they] get dissolved 
in the water; that’s why you have to do it with the 


op off; because it’s ¢yanide,. hae 


; a who have died from eating ied he 


ake afood diet. Short of that, the 
tell the aes 3 put any 


nese Restaurant Oiete that is, most of the 
people had a strong reaction, causing this Chi- 
nese American doctor to send aletier tothe New 


” ‘Ginse Resamst syndrom 
JE : Sa 


because back in sorhie ~ “1964-65 — when 
I was also in Boston, the first thing youwould 
get at any meal would be a big bowl of wonton 
soup. Now that wonton soup was basically a 
chicken broth, but they certainly didn’t use alot 
of chicken, and they used lots of MSG in it, and 
only when you eat MSG on an empty stomach. 
Imean most people, maybe 99% of the popula- 


: ffyou take! ittwo times, there’s 
difference between the two, so 


J you can’ t take it one time, because 
Eablet 


tion, only when you eat it on an empty stomach’ before 


without any solid food can it get into the blood= 
stream fast enough where it will actually give:you 
this reaction, and you feel flushed anid.every- 
»,,,,thing, usually nothing more than that. It can be 
.,. Slightly unpleasant, Idon’t find it unpleasant, 
a know it’ Rist another... 


i ME Nokidding?® 


JS: Peoplein Puerto Rico, terres oft 
But] was a eats 


“Ssended up there, but 
JS: How aboutchickpea flour “tierce use... 
tomake chapati? Justa little won’ t hurt you, but © most p 
they like to eat abu. 


there até parts of India where they:have nothing 
else to eat, and they became very sick from a 
disease called lathyrism; and they would become 
lame, but if you cook the.chickpea flour, the 
compound in chickpeas doesn’t:get denatured 
by heat because obviously chapati are héated 
you eat them, and they have to be soaked, 
and the compound tas to be leeched out of them. 


You know, most primitive peoples of whom we 
have records,cook 70-80 percent of their Veg: 


know, whether youl know this; but they didn’t 


agree : 
setiell known for their desserts. 


JS: Well, certainly in this area, I’ve noticed a 
very large number of churches. Oh by the way 
; JS: Thave to announce thatthere were a few food. happen to be in a hotel near Placerville, so 


phobias left over, even when I kindof wrote my fear Davis, and here we are, on the phone, 
book... - Modemage, rather than my driving over and 


being inthe Studio. But, as I said, there seem 
tobea very, vety large number of small churches 


M: What were they? Can you tell me.? 
think that people would 
eof the fact 


JS: Ido have to announce that I’ve conquered all round here, anc 


of them, almost all of them, except f therefore-he 
ere spl ak roti tae Bible, God telis-us-to eat everyt 


know, God talks about this twi¢e; 

Old Testament, which I refer to as 
not becausel’ m Jewish, as opposed to 

come-lately Testament... 


JS: [spent about a month in 'Phailigsl because - 
I Wanted to find out what really was Thai food,. M: (laughing) The New Testament 
because don't think we get a lot of it here that’s ppc Testament? 

good: and I've been taken to Thai restaurants that JS: Oh yeah, when Godereates Adam and 
(people said Were really great, and I don’ tthink Bet think he makes it fairly clear that they 
they were, Imean, compared now to what I know.. should be eating Only the vegetables in the 
You kitow Chicago may have the best Thai res- garden:: He never mentions eating the ani- 
taurants in the country over all...I don’tknow. Mals. And 1 think that many people have 


how all of these Thais who know how-to cook interpreted this as meaning...’ ve actually 
ertainly did. But talked to some orthodox Jewish vegetarians, 


really was like, and in notjust kids, { ean kind of older men, who 
ities, _WOuld:say that thisis an indication tot 

that it was so clear that God wanted therrrto be 

: vegetarians. Butafter Noah’ sflood, God speaks 

M: Thatwas'on-y6 list (of food phob again on the subject, and says, points fo all the 

insects..« a evi lis [ot gee anne, “animals on the earth, those that slither and 

JS: Isaid that | was going to postpone that be- slide, and gy" these willbe’ yous fg 

Cause it seemed:td me that-was kind of like-a M-S6i’snol pad? 

graduate course in eliminating food phobias... no longer ambiguous. © 

sdaaea tie: Seas boy 


M: You ould work at Vogue without faving 2 whole.... 

conquered the phobia of eating insects, right? 

JS: Yeah, that'salso true;becatise I don’t think” M°"( ning Tas anothers 0). ve 
antfonts else at Vogive eats bugs, and 80 every 


wanted tofind out w hi 


~ have stoves.9,000 years ago. Cooking was not for 


tM: It'sjust another tush, and it’s cheaper than 
;;-some of the ‘other rushes you can get. 
JS: [know, exactly, and Phave a feeling you 
flushthe stuff. The hardest thing for the anti- 
~ MSG people to explain is that there are many 


: .__ thatis the highest of any that includes 
hase lives “4 not have alotof tannie acid—is Patmesan cheese. 


- _Mr(gasps) Oh, you’re huctiig me. 

pizza might be} pt the thing. JS: It’sbasically what makes Parmesan cheesé so 

: ‘savory, why it’s the only food except forham 

. You know, I’ve given copies “that is kind of tniversakall over tiily, whichisa 
to friends who have elin “very tegianal kind ofcountry, right? 


ile se ee JS: And why the Italians, when ates came here, 

they had very little money, but they would send 

back to Italy for Parmesan cheese, so much so 

tec in thatthe Boston social workers tried to persuade 
ad, the Silent Killer.” 1_themnot to eat Parmesan which was bad for their 


tongue in Okay, there were these Australian doctors who 
mostey- sponsored the study, I’m not sure, and I have to 
‘defense check that out, but they showed that the average 
would be like Ttalian meal had more glutamic acid in it than the 
: average Chinese would; and that would be per- 
fectly consistent because just as long as you eat 
prevent. it with food, it’s hard to find people who can, you 
eating them, know ina blind tasting, was tell what they’ ve 
i tepeadvhatee had. 


seed and the: Soe oe M: Yeah a’acnaing We’ Iljust st finish up 

ure and the plant, the species needs on the’ «The point you made on it, 

toh e seeds scattered by the winds, or with some ofthese vegetables, just to be clear on 
maybe then go through an animal’ sdigestive it, | mean, most people think, “Wow, a salad is 
system in the case of stone fruit, Ethink. The ve ery healthy and it's got all these raw vegetables, 
only thing is that some plants are extremely Pen going toeat more and more of it,” but I be- 
bad for us even though we don’t know it, for heve you were making the point that some veg- 
example purple basil. Purple basil I'r m afraid -etables should be: did I misinterpret 


gives cows grazing on itemphyserna... that? Se 
IS: No, absolutely Most, but not all of the 


_JS©What about ocolate? a. Bs 


that easy. They hiad:to build a fire, they tad to. 


preserve the fire, they had to have something to 


doitin. They had to invent ceramics. Cooking: 


was not that easy, aiid yet they: cooked 70-80 per 
cent of their vegetables because they knew. I was 
especially gratified to read about six months ago 
that it has now been shown conclusively that 
eating raw vegetables, eatirig roughage does not 
decrease your changes of getting stomach cancer 
of intestinal cancer. You know, that’s been be- 
lived for a long time, that you know you need 
fotighage to clean you out or something. 
“M: That's not the casé. 


Mz: What about chocolate? Upoh, you stopped: 
merightthere. 


all of their parts s mmimeeetticyting W 
have water bugs in New York City.out where ih 


live. the Brahmin, you know a aspiriyl pr 


and the things around us, and do Hoe ; 
think that God goes around kind of Ens 
poison traps f for us, you know, playing: prac- 
tical jokes, giving us salt, and thea it kilts as, 
Ijust don’t believe He does that. 1 don’t be- 
JS: Butall the other bugs. -I was also offered, lieve that’s hig nature. I mean most of the 
every bug. You know if you-go to a market things that give us pleasure —not sick pe 
outside of Bangkok, or even'in Bangkok, and Who get pleasure crashing cars or wha 


M: You have a source... 
JS: but just couldn’t get over it, 


M: (laughing) What’s the matter with you? 


_,. You're just Walking down the aisle of the covered but most of the things that give us pl 
“market, th ffer you bugs E 


positive in evolusonaty erm. That S 
il, you k 


Iwas there duringt the heightof the: season forred 
ant eggs: The eggs are not red, the ants are. The Balen oases sien 
eggs are much lagger than you'd think. Twould Very Sick. If Thad time, there 


Mcjust wanted to say, Jeffey, Idon’t know if “have thought they'd be little,.,kind of likeed pinot hat kin of went 


you realize this, fitwe’ ve already done a show. 


with you: Itwas rightafter | read your book, and 
I wanted to build a show around:the introduction: 
that you wrote about food phobias. 


M: My co-host at the time: was arugby player 
atid he made a list of his: food phobias, which 
was basically anything that grew in the ground 


and was either green or orange or whatever, or 


red, (he didn’t like tomatoes), and I did as well 


I put down...] think we share one in common - 
Taw sea urchins - which I just couldn’t get down, 


Seal Pea 


“JS: Yes, bigger than ants, yes, and they’ 


“adventurous eater. lam inawéof your... courage, 


éaviar, but no, I was wrong. vy rethe size of cee 
: ieee eee to.quote 


M: Oh he bigger th 
ny gosh ger than te ans ve frontof you, but Ido, Let me read you this 
White,,.and the ftly whet you eat them... : eee 
a ae a ingaboxt, “By cosngoursehvesoft fromthe | 
bounties of nature, we become failed omni- 
vores, ie BoetGocs iste als 
JS: P'mnot going t6 go after it. andI’mnotkind telisus in caf Genesis, right after Noah's 
of proud that I did it, because anyone can do it. flood, to eat everything under the sun. Those. 


All th people in Thailand doit just felt that le ae 
e people in Thai He cone 


M:...So that was the exception...you really are an 


“anid actiially Thaven't learned to eat raw oysters “are b 


my co-host commented that he had never even 
heard of the things that were on my list, they were 
totally new to him, but I wanted to do, what I 
wanted to ask you, well first I have to ask you, 
what was it about coffee ice cream, which for me 
is areason for living, what was it about coffee sR 
cream that turned you off? 


JS: Oh, it no longer turns me off. I just don’t 
think it tasted enough of coffee, so every bite 


"yet, and tripe, and other things, like okra, and a et esi 


AW Immustbeaeathen. 


M | 
se pal ni em is 


M: (laughing) Just puta ti salt on it. 
JS: You know, oF 


WV. Well f: Hoe figured they di’ have that 4 
much meat on them. 


KDViati gan s: 


“you. Tknow you don’t have your book in J 
one brief quote that is right on what we're talk- - 


share with you. 


g like | don’t know 
qualified fo make 
likes | sees ‘em, 


a start), and | worry about 
kid to school. So I'm not 25 
anymore, bu . can | do, invent a time 


machine?’ 


ey | 
. They rp TOtally harshed on the next | 
2: 53 am, and they're sick of him comin 


“that deejay'll) be gone next quarter...he’s 
gonna be havin’ a hard time...” And “he’s here 
with his buddy that he paid off.” 

“Yeah, he gave this dude ten bucks to take 
care of the double-cheeses and be his friend for 
the night!” (uproarious laughter as the hapless 
duo finally get through the door lock into hear- 
ing range) 


3)Don’t fool yourself: the air, and. water here 
are below average. Move somewhere else 
before the dust and hard water crack your skin 


permanently. Move somewhere else before: 


you are overcome with that persnickety Davis 
urge to call the police and ask them to please 
stop using their sirens s© much! 


4) Seriously ¢again); the doubled police force 
here in Davis has changed the aural landscape. 
| used to enjoy sleeping with my window open, 
occasionally being woken and lulled back to 
sleep by the late-night freight trains. 
leave by bedroom window open at night, | am 
awakened by sirens at 2, 4, 6, 7 in the morning, 
every night. Please also take note of the ram- 
bling, mall-like structure that is the new Davis 
Police Station out on East 5". It is sometimes 
referred to as, “The Marquee” by the Davis em- 
ployees. Please tell me why they need their 
lights on all night—THEY’RE the Police! Who’s 
gonna go bust into their place? 


- anymore. 


the last minute. Angel Of Death just called the 
guy Monkey-Butt, among other, more hilariaus - 
jibes, RIGHT AS the guy is coming in the door! 
Awesome. AOD sez that he is not, nor willhe be 
ashamed of his derisive comments because, |" 


Now, if |: 


US of A. I’ve had a lot of fun recording trains 
here (the biggest obstacle to a good Davis train 
recording is the wind, so every day | check the 
tops of the trees, and if they’re still, | wonder if | 
have the time to bike out to the tracks with my 
gear), and |’m sorry to be the second to fell 
you that the famed Coast Starlight, Amtrak's 
“flagship” train, with the maximum amount of 


. amenities available on any regularly scheduled 
- train in the country, is not going to stop in Davis 
It’s a cryin’ shame, because not only. - 


did we just finally. finish-our- incredible: new: train 
ndscaping), ‘but nok will want to 

1 Stal t midnight 
Write any- 
se on Sept. 


6) Yo ycan really. gauge how eee a person has 
lived in Davis by their reaction’ to the heat: | 
used to complain when it was 90. Hah! Now | 
am happy if it’s not over 100, reveling in the 
perfection of the days in the 80s. | will miss 
Davis, because | dislike being cold. 


Yes, it’s true, | actually have to leave Davis for 


greener pastures, a whole year before | thought 
| would move. | will miss mixing live bands on 
the air at KDVS, but my girlfriend and | will have 
an easier time GETTING AIR in the windy, pollen- 
besotted months of spring. 

| kind of figured |’d live in Davis for three years, 
ended up staying for five, and left wishing it had 
been six, | must admit, though, watching the 
growth of East Davis has helped me want to 
leave. | could go on about how my street used 
to be quiet, but I’ve already exposed myself as 


_ atypical Davis parent, all too easily disgruntled 


SsiINg sounds of population. 
tout: Get A Grip, Davisites! 


The growth you se expanding over your com- 


munity is not particular to your special enclave 
of a city (town no more), but merely indicative 


‘ of the parasitic spread of humans all over the 


world. If only we could get through to all those 
people having babies, say something like, 
“heeeeyyy, How's if goin? Isn’t your baby cute? 
It looks just like YOU. WELL STOP HAVING KIDS, 
OKAY?!” If we could only convince all the little 


- sixteen year-olds that they really don’t NEED to 


drive one of those antiquated, smoke-belching 
deathtraps called cars, then maybe we could 
all get back to having three or four kids per 
farnily, but for now: JUST ONE, okay? 

$6, you see, it comes full circle: | start to tell you 
about the crotchety behavior of the Davis citi- 
zens, and one thousand words later, | have be- 
come that crotchety old man. 

| accept it, as | have since | was eight years old. 
Come to think of it, | was an old hippy at the 
age of six, living in a Yale commune in 1971. So, 
you have to admit, it’s a long way back from 
there. 


-David Ogilvy 


Editor’s Note: | worked a year with David as 
Asst. Engineer when he was KDVS’ Studio Tech. 
David's professional studio abilities will be missed 
as he was a great asset to the station. We 
wish him luck with his new life in Northwestern 
California. 


f cnt meme K.D,Y iations 


: plete ieee paki) Chine yams 


: parents. 
ee oi Really? That's great, 
M: It was just many, many exposures 


know, chocol on give you a of love. 
veheard. Lee prin 


fi hes enees \ 
time I gave itto him, I said just let your friends eat 


T thought they — ft 


Popular media and the year 3037: 


a very annoying article that doesn’t really make sense. Delving into something 
bizarre port ot ‘ale oe a aah now. What the hell amit ii sake Or maybe 


....this article can be blamed on sondra 


I wonder, what will happen next. There has to be some change. No media 
trend would be proper unless it discounted a previous trend, in the name of 
“advanced thinking”. We have to be able to call something “obsolete” in order 
to declare something “modern”. What next, hmm... The themes of society 
all seem to stem from arbitrary notions. So looking into the future can be just 
as arbitrary. But we can count on popular media, to take on the challenge of 
giving us specific instructions on how to live and improve our lives. Today, we 
say self-help can be obtained with a therapist, and psychiatric drugs. Life 
purpose can be attained via smelling flowers, walks on the beach, joining social 
groups. Special creams, tips for improving our relationships. Tips for better 
sex, or how to find a mate. Having a family, keeping ourselves busy, sunsets, 
gardening. Having It All. Doing those cute little things we do every day. I saw 
a dumb movie once, where the mother died, and the father was reminiscing. 
His son asked “Daddy, what do you remember the most about mommy? Why 
did you love her?” And endearingly, the Father replied, “Son, your mother 
knew how to peel a whole orange, in one big long peel without stopping.” The 
Son seemed sort of confused, but... he’ll understand... someday... That’s the 
deep message. I think I just about got it down. 


Well, if we’re supposed to grow in the future, the media is going to have to be 
there to piece it together for us, and there’s going to have to be some sort of 
publicized revolution. It’s going to have to declare how wrong we were, how 
false our old ways were. An established, trendy, photogenic character will write 
a book somewhere, and it will take the talk show circuit “by storm”. Its going 
to come at a time when we, society, are sick of ourselves, and are going to be 
reaching for an extreme answer as to why we are so wretched. It’s going to 
have to be the opposite of what society thinks now, especially in the later 
centuries, where there is going to be a pressure for us to “advance” in some 
radical way. They are going to need something new to write about, they can’t 
have the same themes for those magazine covers forever! In order to oppose 
today’s flowery bunnies and glowing intercourse, It should naturally be some- 
thing suitably mean, dark and hateful. Maybe along the lines of pain and 
isolation. How about an emphasis on physical and emotional pain and the 
personal growth we should receive from it. That’s something “Fresh”. A new 
fashion of attitude where personal suffering is the true path to meaningful 
happiness! “No more taking time off!” the experts would say... “it is about 


working yourself poe you have a nervous break down, and then reaping the 
results!”. 
teeny-bopper, into some other type of new-media clone mold! An all new 
potential for the future of magazine buzz-words, blurbs and article hooks! 


Embarrassing 


Penne For incu 
ner orc To Aid 


Ok, well, that was disturbing, but pretty much as bad as mats are now. HA! I 


tricked you, the future is here! Really, I think so. Have you looked at the 
cover of Cosmo magazine lately? Some very sick stuff. Underlying self-abuse 
covered in swirling happies. Really, its all hidden in some slick glittery lacquer, 
and its all there to distort your self-worth, and keep you from growing as an 
individual. Maybe in the future, they’ll just take all that top sugar-layer off and 
expose it for what it really is. That would be something to write about. “It’s 
a hit!” 


> Sondra plays weird music on her show “guffawing awkwards” tune in, call in 
and tell her how dumb this article was. Also, check out www.kdvs.org/exp/ 
expfun!.html too, and tell her how dumb that thing is while you’re at it. 
Annoyance is welcome and encouraged. There’s no stopping you now. But 
then again, the sheer invitation has quelled all inspiration! Hey hey! 
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First off, when and how did Bum form? (what about 
the name?) 


We formed around 1990-Rob, Kevin and myself-originally 
just doing covers for fun. First show was opening for the 
Mono Men. Eventually, we started doing originals and, 
with first drummer Jamie on board, played what I would 
consider the first real Bum show around the end of ’90. 
As for the name, it has been the bane of our existence. All 
I can recall is that when we started doing shows as a 
cover band it seemed like a “funny” name and when we 
decided to get more “serious” we inexplicably stuck 
with the name. Go figure. 


Some would classify you as poppy punk, but I think it is 
more pop rock. At the time of you forming, there weren’t 
that many bands doing what you were doing. Where did 
you pick up the melodic rock influence, in 80’s college/ 
punk rock (Fastbacks, Young Fresh Fellows, Didgits), 
late 70’s power pop, or 70’s rock? 


Yeah, I would prefer not to think of us as a pop-punk 
group (not that there’s anything wrong with that term) as 
much as a rock’n’roll band or even a power pop band. 


We all loved (still do, for that matter) The Fast- ty erat 
backs, ‘Fellows (I believe I’m presently at 46 Fel- 


lows gigs total) ,etc. They (esp.the Fellows) used 

to play up here all the time. Strangely enough, 

there’s a Bum tribute being organised by Gareth, 

who put out the recent 7" and, although I’m 

really embarassed by that, I’m honored that FBX 

and YFF are apparently both going to contribute 
songs. Anyway, to answer the question, I'd like to 
think of us as a combination of 70’s power pop and 70’s 
rock, if that doesn’t sound too goofy. 


In contrast to many punk bands, your songs have a sing-a- 
long radio hit edge to them with all the key parts (verses, 
choruses, bridges...) as a professional songwriter trying to 
write the next bubblegum rock hit. Who does the 
songwriting and what are they inspired by? I notice “hav- 
ing fun” and is an inspiration. 


Rob and I are the songwriters in the band. Actually, at this 
point, I should say “were”. In most respects, the band 
broke up at the end of 95. The single that came out 
recently was organised by me and recorded in ’97. I just 
wanted to get a couple of songs recorded and thought it 
would be fun to get the old gang back together for it. I 
would have preferred to go under some other name, but 
Gareth convinced us to call it Bum. However, now would 
probably be a good time to mention that Rob and I have a 
new band which I believe we will be calling Suite 16. 
We’re almost ready to start playing shows and we will be 
doing plenty of old Bum songs. As for inspiration for 
songs, I believe most of his songs are about girls/ex- 
girlfriends(one, in particular, I believe). Some of mine 
cover that ground, too(how can you not?). I would say 
that you’re right, “having fun” is another theme which 
seems to come up quite a bit. I guess that’s pretty univer- 
sal as well. 


What are some of your (collective) favorite records? I’m 
assuming The Dictators is one of them. 


Yeah D.F.F.D.(that’s Dictators Forever Forever Dictators). 
Well, let’s see: we all love the Ramones and were obvi- 
ously saddened by Joey’s death (Ramones party at my 
house-5/29/01-my girlfriend is constructing a CBGB’s 
awning for that occasion). I'll have to speak for Kevin here 
and say his faves include It’s Alive-’Mones, Teenage Head- 
Flamin’ Groovies, and Apocalypse Dudes-Turbonegro. For 
Rob, I’ll say Be a Girl-Wannadies, I Don’t Wanna Grow 
Up-Descendents and something by the Beatles. Me, I'll 
go with Exile On Main St.-Stones, Funhouse-Stooges and 
for something a little more recent, Third Eye-Redd Kross. 


What are some new bands you think are cool (espe- 
cially local)? 


Let’s see, new bands: I really liked Silver Sun from 
England, although I think they’ve already broken up. Tsar 
is pretty cool. Locally, the New Pornographers album is 
great. Of course, they’re actually from Vancouver but I 
can’t think of much from around here. Victoria has a decent 
scene, considering it’s size, but pop music, or rock’n’roll, 
for that matter, has never been particularly popular. The 
kids here are sort of more into the hardcore and the 
Nomeansno-type stuff. I think we’re considered kinda 
wimpy by them. Oh well,fuck ‘em (oops, excuse the 
bitterness). 


An Interview With 
Victoria, B.C.’s 


so 


I first heard of the Victoria, Canada-based band 
“Bum” back in the early 90’s when pop rock 
wasn’t as popular as it is now. Bum is different 
than a lot of generic pop/punk bands cranking 
out dozens of mindless songs in the way that 
their songs are very well crafted to be hum-able 
pop-rock songs. I guess that’s why the band al- 
ways stuck out in my head—competent vocal 
quality and pop song sensibility. An opportu- 
nity to interview Andrew from the elusive Bum 
surfaced after tracking down their latest 7” re- 
lease on Magic Teeth Records. 


Discography 
A promise is a promise 7" (Lance Rock Recs. Canada’91) 
Blobs Vol. 3 E.P. 7" (Way Out Recs. Canada’92) 
Debbiespeak 7" (Lance Rock Recs, Canada’92) 
Your Disciple 7" (Au-Go-Go Recs. Australia’92) 
At the Well 7" (Lucky Recs. U.S.’92) 

Wanna Smash Sensation CD- 
(Popiiama-U.S.,1 + 2-Japan,lp-Munster-Spain)’93 
Tattoo Dave split 7" w/ Smugglers (Top Drawer U.S. ’93) 
Mrs. Rock’n’ Roll 7" (ONE louder U.K.'94) 
Split 7" w/ Innerface 7" (First Strike U.K. '94) 
1Am Superwoman 12" mini-LP- 
(CD-Au-Go-Go Australia,LP-Munster’94) 
Shaketown Live LP/CD (Imposible Spain’94) 
Why Go Out of Your Way split 7" w/ Fifi and Mach 3 
(1+2 Japan’94) 

Here Comes the Magic dbl. pack split 7" w/ Teengenerate 
(Lance Rock Canada’95) 

Make It Or Break It mini-LP (imposible Spain’95) 
Screaming Fist 7" (Spanish free gig 7"’95) 

Magic Teeth Vol. 3 7" (Magic Teeth Canada’00) 
Also, compilation appearances: 

Hodge Podge Vol. 3 (1+2 Japan), 

Oh Canaduh (LANCE Rock Canada) 
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Bum, for the most part, is totally unheard of in the U.S. 
compared to such similar exports as The Evaporators, 
Smugglers, Pansy Division. Why is that? 


The answer to this one is simple, I think: very little 
touring. When the “Smash Sensation” album came out 
we did go down the coast as far as San Jose with the 
Smugglers. However, we’ve never really been in a posi- 
tion to commit full-time to the band. In fact, this was a 
major factor in Rob’s quitting the band in °94 i.e. he 


| didn’t want to be away from home and job. As for the new 
, band, we’ll just have to see. I would say another major 
factor would be the lack of a video. It has been kind of 


__ frustrating-we’re not even very well-known here in 
uJ Victoria and were certainly more popular in Seattle 
and Vancouver than here. The truth is that it takes 
hard work and sacrifice and blah blah blah and we 
just don’t seem to have been able to get it together. 
» Of course, the older you get, the more responsibilities 
get in the way. I’m still itching to get out there, 


though. Certainly, the highlights for us, touring-wise, 


were the 2 Spanish tours that we did in ’94 and ’95, one of 
which spawned a live album (which I think, in retrospect, 
is the best record we made). 


It seems as if you might be more popular in Japan (split 
releases w/ Fifi and the Mach III, Teengenerate), Australia 
(releases on AuGoGo), and Spain (Imposible Records). 


" How do you explain that? 


I guess all I can say about that is that there is, I think, more 
of an audience for the type of music we play in those 
countries, or, perhaps, more little labels with money to 
burn than in N. America, or at least, Canada. 


How are the crowds and reactions from people over- 
seas? 


Well, I can only comment on Spain, because that’s the 
only country we played besides U.S. and Canada. Spanish 
rock’n’roll fans are crazy and very enthusiastic. We actu- 
ally signed lots of autographs over there-they couldn’t 
believe we had day-jobs, thinking we were full-time rock 
“stars”. Weird! 


Your only U.S. release was “Wanna Smash Sensation” on 
PopLlama. How and why was that scored? Where you 
contacted by Conrad Uno? 


We did do one other U.S. release-a 7" on Lucky Recs. out 
of Seattle in 92. I guess we kind of pitched ourselves to 
Conrad, with help from Scott of the Fellows and a few 
other friends. He seemed to like the album, though he 
never got around to seeing us live. 


You know I’m gonna ask, ‘cause I’m an ignorant Ameri- 
can... What is it like living/growing up on an island? To 
boot, it’s in the cloudy/rainy Northwest. Do people ever 
get depressed? (aside: I happen to very much enjoy 
floggy/ rainy climates... BC seems like a totally beautiful 
place to live). 


Living on an island can be drag-to go to a show in 
Vancouver, for example, you have to get a ferry, which is 
expensive and a hassle. I lived in Van.for five years or so 
until I moved back here recently and, while I liked it in 
many respects and it is a beautiful city, it really does rain a 
lot there-more so there than here (the mountains and all, I 
guess). Yes, people get depressed there in the wintertime. 
It’s not a good place to be out of work in the winter. 


What do people do on an island? Where do you all 
work? 


Rob and I co-manage a video store here in Victoria. Kevin 
still lives in Vancouver (which is, unfortunately, why he’s 
not in the new band) and, until recently, managed Zulu 
Records, a cool rec. store. He now works in a law office 
and sells stuff on e-bay. 


Latest 7”: Magic Teeth Records, 633 Johnson St., 
‘) Victoria BC, Canada V8W-1M7 


YOU WON'T http://magicteeth.tripod.com/ 
REGRET IT, 


OR: monsterx80@hotmail.com (Andrew) 


Magic Teeth will be releasing a Bum tribute album this 
fall. There was also talk about some other Bum tracks 
being released by someone but I’m not too sure of when 


that is happening 
- 41 ) 
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A new sound can be heard today. It is a mezcla, where rhythm and 


humanity mix. Lead by local bands that defy media stereotypes that integrate 
global influences along with distinct feelings. This music evokes a community 
spirit where lyrics and rhythms rule. Groups like Slowrider, The Blues Experi- 


by Eddie Salas 


ment, Ollin, and the East LA Sabor Factory are the current examples. Not 
only do they play real instruments they also capture live audiences around 
the country, and with style, ese. These bands represent a growing cul- 
tural movement as symbolic as the August 29, 1970, Chicano Mora- 
torium march down Whittier Boulevard. The march ended in a riot 
with the County Sheriffs that continues to resonate. This con- 
frontation and others like it, fuel the current Chicano music 
scene now blazing across California. I recommend you listen 
to these bands for yourself. “Let’s take a trip down Whittier 

Boulevard” ... where a brown sound is alive and kickin’. 


Whittier Boulevard begins at the 7® Street Bridge 


in Downtown LA and heads due east ending at La Habra in 
Orange County. The East LA section has maintained its 
familiar aesthetic for over 40 years. It took the 1984 
Olympics in Los Angeles for the county to put up the 
arches you see today. Millions of cars have cruised this 
particular stretch from Eastern Avenue to Atlantic 


Boulevard. For decades the finest Low Riders in the 
world drove up and down the Boulevard. These cars 
represent Chicano arte in motion, pure and simple. 

The East LA music scene has always played an 
important part in this tradition as their sounds 
provide the backdrop. 
In 1963, I journeyed east down Whittier 
Boulevard every afternoon from downtown LA 
to my Los Nietos neighborhood. Driving straight 
down the Boulevard, turning right on Norwalk 
Boulevard left onto Washington Boulevard, then 
a couple of blocks to 8221 Westman Ave. I was 7 
years old when we moved from the Zoot Suited 
Temple Street Barrio to West Whittier. Still en- 
rolled in my old neighborhood school, we drove 
in the morning with Papa to LA and home in the 
afternoon with Uncle Pepe. The ride home capti- 
vated me as we drove deeper into the barrio where 
I was greeted by the sights and sounds of East LA. 
Growing up so close, I took it all in. Years later I 
am still captivated by the sights and sounds of East 
Los . . . open your eyes and ears and listen. 
On their first CD titled Mas Alla on De 

Volada records the group Slowrider comes on strong. 

The melody of Tezcatlipoca starts slowly but quickly 

gains momentum. A fusion of jazz and rhythm and 


blues wrapped in a hip-hop flavor lead the listener 
straight to the barrio. It is the lyrics however that 
delivers the chile to the taco. Slowrider questions the 
past, present, and future in the City of Angels, as lead 
singer Olmeca mesmerizes audiences with his charisma. 
Don Ramon is another tune that reflects contemporary 
Chicano culture. In a bilingual flurry of word and rhythm, 
Don Ramon is slipping and sliding through his life of 25 
years. Among the young heads of lost angels, Slowrider is 
seen as a new version of the 70’s group War. They present a 
distinct rhythm that creatively infuses new twists and turns. 
Slowrider takes us on a cruise to East Los, mas alla, over there. 
Jump in the ranfla .. . I got shotgun. 
No, I’m not taking you on a drive-by. Chicanos have a 
distinct car culture. We are known for zigzagging across the southwest 
and beyond as farm laborers, off to work in factories, enjoying vacation 
trips, camping, fishing. What do you know about traditional drives, cruising 


on a Sunday afternoon? Shotgun refers to siting in the passenger seat. The 
most desired spot for a cruise plain and simple, nothing more nothing less. 


Roll down the windows and hear Brite Flight blend into one funky 
groove. That’s the Blues Experiment? “Preparados por la revolucion . . . del 
corazon y el alma,” prepare your heart and soul for lead singer Gus Avina’s 
flow. He is a diamond in the rough. La voz del vato is definitely well worth 
hearing. Together with a driving beat and wide groove, the Blues have become 
a hometown favorite. The rhythm section lead by Ralo Calzada on drums and 
Billy “Chivo” Branch on bass both keep the bottom from falling out. Y ay mas, 
there is more when Jerry Ortega, El Artista, blows a horn that would make 
Miles proud. Along side him Robert Tovar electrifies between Santana, Hendrix, 
and his own aspect of the blues. Cisco Huete on congas adds spice y mas. Their 
signature tune Que Pasa? is the featured track on their self-produced CD by 
the same name. Your Angel Brain will meet Velco Man and rock and soul. In 
What They Do, the powers that be, “make it harder to do, easy for them, and 
hard for you, ooh, ooh, dig with no tool, without, out, out, out . . . what they 
do.” The Blues Experiment? are tight . . . turn right up the hill we’re gonna 
check out City Terrace Drive. 

City Terrace and La Geraghty Loma are old CT neighborhoods. 
Feature articles and Hollywood movies depicting an infamous gang turf, a 
“culture of poverty” and violence extrordinare have been written and pro- 
duced about neighborhoods like these. Many misrepresentations of East LA 
are read and heard daily outside of the barrio. Que gaucho, popular myths 
abound. Still there remains a community. The residents of these diverse neigh- 
borhoods maintain a history of geographic place and cultural space all their 
own. Unknown to most outsiders, East LA evolved in the early 20" Century as 
an ethnic enclave. There have long been and still exist descendents of Arme- 
nians, Germans, Jewish, Japanese, Irish, Gypsies, Russians, and of course, Mexi- 
cans . . . vamonos keep rollin’ toward the Boulevard . . . don’t be shy, Blazit dog 
. . . put that Aztlan Underground CD on tambien. 

Speaking of City Terrace, Walking to Practice is a realist gem. In the 
spirit of their namesake - the Mexica concept of movement in balance - Ollin 
has their own movement in harmony. Lead by the Rodarte brothers, Randy 
and Scott, musical movement finds its balance. Ollin incorporates contempo- 
rary urban sounds with tradition. Currently they are self-producing their own 
CD while touring with the Blues Experiment? Backing up Ollin this summer 
2001, Ralo and Chivo from the Blues round out the current quartet. The music 
that emanates from this band is real punk y mas. Original songs once again 
showcase a generation seeking to express their Chicano experience. The Rodarte 
bros bring their classic punk edge to traditional jarocho instruments blended 
with Chicano expression. Veracruz, Mexico, London, England, and East LA 
rock and roll while encouraging the listener to quemar chancla - the act of 
dancing as if there was no tomorrow. Hopefully, the Smiling Moon catches 
your Shadows in a moment of balance as you experience Ollin . . . keep on 
cruising we’re just enjoying another day in the barrio .. . Let’s go check out 
Belvadere Park. 

In East LA as in most Chicano communities there exists a park 
culture, meaning the gente use local parks on weekends and holidays. Drive by 
any park during these times and you will see Chicano/Latino families, elders to 
new-borns enjoying, playing a variety of sports, bar-b-queing, relaxing, listen- 
ing to music and the youth just kickin’ it. On Cinco de Mayo’s, 16" of 
September’s, and during community events, one finds local bands playing their 
music in the park. For many decades Mexican immigrants spent their days off 
work relaxing in these public spaces. Single men and women turned into couples 
turned into families establishing generations that forged Mexicans into Chicanos 
in communities all across Los Angeles County. Today’s East LA bands play in 
local parks and can heard on boomboxs and walkman’s throughout the barrio 
... turn it up a little. 

Following the immigrant experience, Chicano youth rebelled against 
tradition. Local East LA youth formed groups like thee Midnighters, El Chicano, 
Cannibal and the Headhunters, the Blendells, Tierra, Los Lobos, Junior and 
Odyssey, to name a few favorites. They mixed, crashed and collided with a 
whole array of traditional Mexican genres. Only to be once again revueltos 
mixed up, behind a hyphenated-American status. Today, an evolving urban 
Los Angeles continues to impact the barrio. Slowrider, the Blues Experiment?, 
Ollin, and the East LA Sabor Factory represent a response to social change. 
The current East LA music scene exudes creativity a la Chicanote . . .Big 
Time! 

Sounds like there’s music in the park. The East LA Sabor Factory 
provides a killer chanclada - the spirit to dance. This eleven-piece ensemble 


is made of Chicano youth from east side barrios. These youngsters will make 
you move and groove all night long. The East LA Sabor Factory clearly 
reflects today’s east side cultural pride to the fullest. What is heard are the 
lyrics of social consciousness mixed with everyday Chicano rhythms. 
You will want to dance and listen at the same time. In LA where 
bilingualism continues to flourish, the Sabor Factory represents 
the pueblo, a community still confronting Propositions 187, 
209, and 227. Keep Trucha is a song advocating commu- 
nity unity and cultural resistance to the powers that be, 
“all power to the people . . . the people . . . the people.” 
The lyrics showcased by the Sabor Factory truly in- 
vites interaction, “if you don’t know, if you don’t 
know . . . now you know, you know.” Factory 
members say, “these songs are our stories.” It 
would be a shame to miss out on another Sabado 
in which you could guemar chancla to Cumbia 
de la Flor . . . come on down, Party at Louie's 
... Orale! 
On August 29, 1970, the Chicano 
community from throughout the south- 
west gathered at Laguna Park in East LA 
to protest and hear speakers talk about 
the high incidence of Chicano soldiers 
dying in Vietnam. An orderly march and 
rally quickly became a full-fledged at- 
tack when several thousand LA County 
Sheriffs moved in unison to disburse a 
crowd numbering over twenty thou- 
sand. The act remains questionable. 
Police killed several bystanders in- 
cluding LA Times reporter Ruben 
Salazar. From this incident a spark 
was born and a consciousness brought 
forward that remains in Chicano 
youth today. The lyrics that many 
East-LA bands currently evoke are 
deliberate messages for resistance to 
apathy as compelling social condi- 
tions continues to plague Chicano 
communities across the country. 
The Chicano world-view 
holds the east as a sacred direction. 
The sun rises in the east giving life to 
all creation. Thus life is a gift that 
begins anew each day. For Chicanos 
life travels in a circle. As you read this 
article there is a growing group of mu- 
sicians playing a distinctly Chicano 
sound in East LA and all across Aztlan. 
This expression comes from within the 
Chicano community at this very histori- 
cal moment in the 21* Century. Back in 
the day, all the street signs in East LA, on 
each neighborhood corner said, “Home East 
LA.” The current musical representation by 
Chicano youth in East LA is down home. The 
circle continues it all points east. Check, check, 
check it out for yourself. You’!l be glad you did 
homes. 


Fast’ Eddie Salas is the host of “La Onda Xicana” 
heard on Saturday’s from 6 to 8 pm on KDVS 90.3 FM. 
Due to UC Davis’ Aggie sports, La Onda will be heard 
intermittently till March of 2002. 
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